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EXPERIENCE 


EXPERIENCE 
WHAT IT MEANS TO BE AT ONE WITH YOUR CAMERA 


Canon’s new autofocus EOS Elan invites you to ssciep tania 
Eran we oneness." It’s that “groove” where it all BEING UNITED WITH NEW TECHNOLOGY 
just “happens.” Effortlessly. 


From the time you first hold 
Elan, the experience is one of 
complete comfort. The easy 
balance, the custom contours 
make Elan feel totally at home in 
your hands. 

By design, Elan responds with the utmost of ease, with 
quietness and confidence, instinctively reacting to its 
surroundings. 

With you and your camera in perfect harmony, your 
instincts take over. Your creativity is free to explore...and 
however far it takes you, Elan will grow with you. 


¢ Simplified control layout features 
Canon’s Quick Control Dial. 

¢ The first SLR built-in flash with 
autozoom and red-eye reduction. 


* High-performance autofocus system using Canon’s exclusive 


Ap e roach the peak of your photographic potential. Cross-Type BASIS sensor and a built-in AF auxiliary light. 
Experience EOS Elan. 


* Enhanced Green Zone fully automatic exposure mode 
reacts to camera shake. 


t * Choose from 34 Canon EF lenses 
from fisheye to super telephoto, 
including 12 Ultrasonic 
(USM) lenses. 


¢ Whisper Drive film transport system reduces noise. 
¢ Built-in automatic exposure bracketing. 
* 10 AE modes, including an expanded Bar Code 
Programming Function and manual exposure control. 
¢ 7 Custom Function Controls, including 
mirror lock and depth-of-field preview. 


EXPERIENCE 
A NEW PRIDE IN PHOTOGRAPHY 


We realize we risk your skepticism when we say you'll 
feel a new pride in photography. Pride is a feeling 

not easily achieved. However, when your eye and your 
mind are in that “groove,” and your photographs reflect 
your thoughts and feelings, when your instincts and 
intuitions are transferred to film, and you see the results, 
we sincerely believe pride is exactly what you'll feel. 
Experience it-with EOS Elan. 


EOSELAN 


© 1991 Canon U.S.A, Inc. For color brochure write Canon EOS Elan, C.S.B. 3192A, Melville, NY 11747 


So advanced... 
it’s simple. 
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1991. MINOLTA TEACHES SLRS 
A WHOLE NEW WAY TO THINK. 


Introducing the Maxxum’7xi. With the points for chiseled sharpness anywhere 
most powerful computer ever put behind within a frame. 

a lens, it thinks like no SLR ever could. With a built-in 4-mode flash, it can 

Imagine a camera that reacts to cap- reduce red-eye and trigger an automatic 
ture even the most subtle changes of light. — wireless remote TTL flash. 

Imagine a camera that shoots blister- 
ing action at 4 frames per second and 
1/8000th shutter speed no matter which 
direction the subject moves. 

/magine all systems working even 
before your eye meets the viewfinder. <> Bs. 44 

All this once imaginary technology eS aw a . 
is now real in the new Maxxum 7xi. The oe OE oe 
ae oh il AA ow nan : "J From the new Creative Expansion Cards 

fuzzy logic. oa to autozoom lenses with Image Lock and a 
a . 150% field of view, every advance 
i “Te ) the xi system uses expert 
om analysis and intelli- 
| : ii 


re sharper and more precise than ever. 
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a 7 
gent response to offer 
Just think what : “he a you what only Maxxum can. 
itll do for you. ll 2 a 
i 7 ) ; Ultimate performance. 
With 14 seg- Imagine that. 
ment honeycomb- Look for valuable Minolta USA 2-year camera/5-year lens limited warranty cards with 


your products. For more information, see your selected Minolta dealer or write: Minolta Corp., 
101 Williams Drive, Ramsey, NJ 07446. In Canada: Minolta Canada, Inc., Ontario. 
© 1991 Minolta Corporation. 


pattern metering, only 
Maxxum 7xi can analyze * 
and respond automatically c 
and precisely to = 
thousands of subtle 
exposure consider- 
ations within any scene. 
With high-speed 
Omni-Dimensional Predictive Auto- 
focus and 4 CCD AF sensors, only this 
Maxxum lets you select any of 4 focus 
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e in the right place at the 
right time’’ ‘‘You make 
your own luck.”’ ‘‘f/8 and 
be there!’’ These are all flippant 
answers to the interminable question: 
“What did you do to get that great 
shot?’’ In answer, the individuals 
quoted above are trying to say that 
subject and opportunity always take 
precedence over gadgetry and 
technique. 

We’d like to be a bit more detailed 
with our answers, and to that end, our 
staff has put together a special article 
that pinpoints some answers. We call 

t ‘‘Nature’s Big 20 Events.’’ It’s our 
second installment on the subject— 
January/February 1991 was our first. 
That feature was met with such 
enthusiasm, we decided to make it an 
annual event in itself. 

We admit we are not the origina- 
tors, merely the modifiers. We saw the 
treatment first in Backpacker maga- 
zine. There are those times and places 
when and where nature puts on its 
best display, and on those occasions 
it’s a perfect time to be hiking, camp- 
ing and observing. We think there are 
certain events particularly attractive 
to photographers, and in fact, it 
seems it is at these events where many 
of the best photographs are taken by 
the best photographers. 

It is those events with the most pho- 
tographic possibilities that we high- 
light in this issue. After years of 
receiving submissions and talking to 
photographers around the country, a 
pattern of productive places and dates 
develops, like a pin map. We share the 
standouts with you, and we choose 


i: 


Glacier goat, Michio Hoshino: 
the right timing, the right company 


our January/February issue to do so 
to allow you plenty of time for travel 
planning for 1992 vacations and out- 
ings. We’ve limited our selection to 
domestic destinations, since we recog- 
nize that recession-weary travelers are 
staying closer to home. 

This year’s ‘‘Nature’s Events’’ was 
compiled by Michael Wyatt, a former 
Backpacker editor who did the same 
while on staff for that magazine. He’s 
both an experienced outdoorsman 
and photographer. 

One particular domestic destina- 
tion continues to be a Mecca for photo 
pilgrimages (or den-chair dreams): 
Alaska. Without fail, our reader sur- 
veys continue to show that this ‘‘big- 
gest’’ state figures greatly in future 
travel plans, if not hopes. In this issue 
we single out photographer Michio 
Hoshino’s passion for Alaska’s wild- 
life and native culture. While he is 
rapidly becoming well known in this 
country, his name is already well- 
established among nature enthusiasts 
in his native Japan, where nature 
appreciation is indistinguishable from 
religion. We think Hoshino has a dis- 
tinctive way of viewing our favorite 
wildlife-safari state that captures the 
grandeur missed by the more common 
trophy-head hunters. 

Hoshino’s images are now mar- 
keted by Larry Minden of Minden 
Pictures. When we first met Larry, he 
was Frans Lanting’s assistant. He con- 
tinues to handle Lanting’s work and 
has added Jim Brandenburg to his 
client list. That certainly puts Hoshino 
in the right company. 

—Steve Werner, Editor 


6 Outdoor Photographer 


Editorial Staff 


Steve Werner 
Editor 
Kurt R. Smith 
Art Director 
James Lawrence 
Managing Editor 
Abby Ventzke 
Production Editor 
George Le, 
Fiel Editor 
Bill Cox, Jeff Foott, Lewis Kemper 
Howard Millard, John Netherton 
Bryan Peterson, Chris Rainier 
Ken Redding, Rick Sammon 
Contributing Editors 
Jim Brandenburg, David Brownell 
Carr Clifton, Lisl Dennis, Dewitt Jones 
John Kelly, Frans Lanting, David Madison 
David Muench, Michael Nichols 
Galen Rowell, Leonard Lee Rue III 
David Stoecklein 
Professional Advisors 
Greta Guest 
Associate Editor 
Kristina L. Johnson 
Assistant Editor 
Janet Fiore 
Assistant Art Director 
Steve Curtis 
Contributing Artist 
Jerri Hemsworth 
Typographer 


Marketing Staff 


(310) 820-1500 


Debra I. Levine 
Advertising Director 


Kristopher A. Thoren 
Advertising Sales Manager 


Brent W. Heintz 
Advertising Account Executive 


Dave Brennan 
Advertising Account Executive 


Robin Wilzbach 
Advertising Production Manager 


Lynne Werner 
Circulation Director 


Denise Grzesiak 
Circulation Assistant 


Jack Thompson 
Subscription Circulation Advisor 


Stan Schuler 
Newsstand Circulation Advisor 


Executive Staff 


D. N. Werner 
President 


Dorothy Werner 
Vice President 


Steve Werner 
Publisher 


Lynne Irvine 
Associate Publisher 


Lorie Primm 
Computer Services Manager 


Outdoor Photographer is published monthly except bi-monthly 
Jan./Feb. and Jul./Aug. by Werner Publishing Corp. Execu- 
tive, editorial and advertising offices: 12121 Wilshire Bivd., 
Suite 1220, Los Angeles, CA 90025-1175, (310) 820-1500. Print- 
ed in the U.S.A. Copyright ©1991 by Werner Publishing Corp. 
No material may be reproduced without written permission. 
This publication is purchased with the understanding that infor- 
mation presented is from many sources for which there can be 
no warranty or responsibility by the publisher as to accuracy, 
originality or completeness. It is sold with the understanding that 
the publisher is not engaged in rendering product endorsements 
or providing instruction as a substitute for appropriate train- 
ing by qualified sources. EDITORIAL SUBMISSIONS: Out- 
door Photographer assumes no responsibility for solicited or 
unsolicited contributions and materials. Submissions for review 
should be limited to no more than 40 photographs. In the case 
of rare or exceptionally valuable manuscripts, printed matter, 
transparencies or negatives, please submit duplicates for our 
review. Otherwise, insurance for such materials, in transit or in 
our possession, must be the responsibility of the writer or pho- 
tographer. Outdoor Photographer does not accept or agree to 
the conditions and stipulations printed on delivery memos, 
packing slips and related correspondence as they are presented 
without prior notice accompanying submission materials, Ex- 
ceptions to this disclaimer of liability on the part of Outdoor 
Photographer must be prearranged, executed in writing and 
signed by both parties prior to the shipment of materials in ques- 
tion. wie submissions must be accompanied by a self-addressed, 
stamped envelope (SASE) with sufficient postage to cover the 
cost of return. The class of mail and insurance coverage for 
returns will be determined by the amount provided for on the 
SASE. Writer/photographer guidelines are available on request, 
with the enclosure of an SASE. BACK ISSUES are available for 
one year prior to the current issue. To order, send $3.50 plus 
$2.00 postage and handling for each issue to Back Issue Dept., 
Outdoor Photographer Magazine, 12/21 Wilshire Blvd., Sie. 
1220, Los Angeles, CA 90025-1175. No orders processed 
without proper funds and specific issue information. 
(aze= |e 
Member, Audit Bureau 
of Circulations 


‘ N 


© A 
phcigauete approach t 
eaching abe 


by Here i 
PHOTOG is a rare 
p R, cha 

taking pi on Magazine to meet two 

Dewitt . The learni columnists a popular OUTD 
itt Jones and os oe ci fae 
sslaapal cated Lepp rack pis re your proto. SD 
ccomplish xperien e. Both 
ed pros ced 


Your 
graphy will never b 
ormation, reat the same! 


(805) 528-73 


85 
G ANECD 


e 
Bo 
ph 
re e 
and Nikon, \nc., publishes 
newslettet, The Natural jmage: 
eorges six-Pl jector ulti-imag re) 
ram includes “acto” (close ) cove fr 
fe) PRIME SE NA NS! 
ao a oe = Tr TIONS! . = =~ Govan ad 
space 's limited S° s\ e seat p VAN ED 
95 for one $ minal— 
PHOENIX: 1 potiday In" Ph ISTRATION 
oJ 8, 4 gorge LePP $85) 3 STIEND : 
cyan. 17 ewitt Jones (§85) . . Ne er 
Do BO minars ($450) ea Numbe! 
=apasOTAIBRADENT SS FL Holiday In" pane card 
co Feb. *: 4992: George LepP ($85) signature 
Feb. 2: 4992: Dewitt jones ($85) ate. 
< poth erm nars ($450 address 
City grate 
. money ordet payae to Master Class Seminars » Mail to: master Class Seminars, po. Box 6224, Los s0S, 
e For questions and more information: call (805) 528-7389- 
Enrollment will be jimited- up to day the seminal refunds will be granted on request, less $5 
tee. NO refunds ‘atter the seminal js held. Please stop ot ye registration yatle to check 
Your canceled chee! yout receipt 


~ wake YOUr check o 
handling 
in for each session. 


Dressed 
for all 


“RL3X” 


The Shooter’s Bag.“ 
Tailored for the outdoor 
photographer, it’s compact, light- 
weight, hugs the body, has deep 
pockets and is water-resistant. 
Choose from 15 models 
with a wide variety of 
camera and lens 
capacities. 


“Traveler” 


The Shooter's Vest. 

Domke PhoTOGS™ are cargo- 
carrying vests with many accessible 
pockets inside and out so you can 
form your own storage system. 
Because of PhoTOGS vest capacity, 
your Shooter’s Bag can be a smaller 
model — making easier, more mobile 
outdoor shooting. 

Try ona Domke Shooter’s Bag 
and Vest at your nearest Domke 
Dealer. Phone, fax or write for our 
brochure. 


PICTURE TAKERS & 
IMAGE MAKERS CHOOSE 


DOMKE 


A Division of The Saunders Group 
21 Jet View Drive, Rochester, NY 14624 


716-328-7800 Fax: 716-328-5078 
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In Defense Of Medium Format 


We were happy to see images taken 
with medium format cameras in your 
June 1991 issue in ‘‘The Happy 
Medium.” The article starts with the 
absolutely correct quote, ‘‘No matter 
how good you get, your best 35mm 
slide will lose out to your best 2¥, slide.’ 

Later on, however, the article is 
unfavorable toward medium format 
mainly because the photographer used 
only one camera—one that is not even 
a typical medium format camera type. 
Instead of carrying a camera that alone 
weighs almost five pounds, the author 
could have reduced the weight by 14, 
pounds. By selecting a Hasselblad 
weighing little more than some 35mm 
SLRs, photographing in the medium 
format need not become a ‘‘Swar- 
zeneggerian affair.’ 

Your copy: ‘‘..I reluctantly con- 
cluded only a heavy tripod and ball- 
head could dampen a shutter that 
opens with the impact of a guillotine.’ 
My comment: Medium format 
cameras, shutters, lenses, mirrors, and 
everything else are larger and could 
cause more vibration, but a medium 
format shutter need not operate like a 
guillotine. Hasselblads and other 
medium format cameras use lens shut- 
ters that are exceptionally smooth. 
They open and close around the opti- 
cal axis of the lens rather than 
horizontally or vertically across the 
film plane and probably cause even 
less vibration than focal plane shutters 
in some 35mm’s. Even the focal plane 
shutter in the Hasselblad 205TCC is 
exceptionally well dampened and not 
comparable to a guillotine. 

Mr. Martin’s statement is not neces- 
sarily incorrect, but is based on a 
camera not typical of medium format 
cameras available to photographers. 

Ernst Wildi 
Victor Hasselblad, Inc. 
Fairfield, New Jersey 


Lepp Seminars A Hit 

My daughter and I were among the 
400 or so who attended George Lepp’s 
seminar in Dallas in August. The day- 
long affair flew by quite too fast, for we 
thoroughly enjoyed this exceptional 
opportunity, and wish to commend 
OUTDOOR PHOTOGRAPHER and 
Canon for co-sponsoring this event. 
Mr. Lepp is so personable, inspira- 


tional and professional, and the day 
was one we’ll not soon forget. 
Ann Brandon 
Austin, Texas 
We’re happy to report the Dallas 
seminar was no fluke. All five of 
George Lepp’s Canon/OUTDOOR 
PHOTOGRAPHER seminars drew 
hundreds of photographers eager to 
benefit from George’s years of 
experience. The final event in San 
Diego had more than 500 attendees. 


Moon Shooting 

Have you or will you run an article 
on photographing the moon? I have 
been trying for many years to capture 
the mystique and beauty of our lunar 
neighbor on film. 

I have a Nikon F2 and have used a 
135mm Nikkor f/3.5 and a Vivitar 
85-205mm //3.5 without a great deal 
of success to date. 

D. Hayes 
Westmont, Illinois 

Our most recent ‘“‘moon’’ story is 
on page 66 of this issue. In our March 
1989 issue, Frank Zullo wrote ‘‘Moon, 
Stars and You.’’ Here are some “‘ball- 
park’’ exposure basics that Zullo 
recommends in his article. For ISO 
100 film, expose %o sec. and set aper- 
ture as follows: f/4 for crescent moon, 
J/5.6 for half-moon, f/8 for full moon. 
Use at least a 200mm lens because a 
500mm or longer telephoto will show 
details. Generally, set the minimum 
Shutter speed to so sec. since the moon 
is always moving, and use a spot meter 
if possible. 


We Goofed Dept. 

In the ‘‘Winter Wish Guide’ article 
(November 1991 issue), the wrong 
photo ran on page 61. It should have 
shown the Hasselblad 205 TCC 
described in the caption titled ‘‘Merry 
Medium Format!’ In the same article, 
the caption ‘‘Glad Tidings from 
Mamiya’’ quoted incorrect prices. It 
should have read: ‘*..Mamiya 6 
($1,450) 50mm f/4 wide-angle ($1,385) 
75mm f/4.5 ($1,120) and 150mm f/4.5 
($1,528) lenses.’ 


Photo Adventure Addendum 
Readers may be saddened to learn 
that the Alaskan brown bear frolicking 
in greenery in my photograph on page 
31 of the December issue ‘‘is probably 


hanging on someone’s wall this winter,’ 
according to Mike McBride of Chenik 
Brown Bear Photography Camp. I shot 
the picture from Mike’s front deck last 
July and hunters in the fall shot five 
bears within two miles of the camp this 
fall. The bears were habituated to 
human presence and McBride, a 
licensed hunting guide himself, believes 
that the shooting of bears habituated to 
photographers ‘‘flies in the face of the 
ethics of fair chase.’ 

The Alaska Board of Games 
declined to protect areas adjoining 
Chenik and nearby McNeil River last 
fall, despite considerable pressure 
from wildlife photographers and other 
wildlife groups. 

—Galen Rowell 


Caving In 

It was with great surprise and 
equally great pleasure that I read your 
“Day for Night’’ article in the Novem- 
ber 1991 issue. There were a few mis- 
takes in the text. Helictites are not 
actually formed drop by drop; more 
recent research has shown they have a 
tiny central canal and water moves 
through them hydrostatically and 
forms conical crystals that do not fit 
nicely together. The result is the erratic 
bends typical of helictites. 

Also, I have been a regular explorer 
(and photographer) of Lechuguilla 
and assure you that it is far from the 
largest cavern in the world with its 
nearly 60 miles of passage. Mam- 
moth/Flint Ridge in Kentucky has 
some 330 miles of caverns mapped 
and will undoubtedly go over 400 in 
this decade. (I also explore there.) 

Some of your readers may be 
interested to see more pictures of 
Lechuguilla. There are two sources 
that I know of: a coffee-table format 
book, Lechuguilla: Jewel of the 
Underground, from Speleo Projects, 
and a set of 56 slides covering most of 
the cave known to explorers through 
1990 from Vinyard’s Choice. 

Roland Vinyard 
Johnstown, New York 
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Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Boulevard, Suite 1220, Los Angeles, 
CA 90025-1175. 


Fall’s foliage 
glitters with 


brilliance. 


EXTREMELY 
ALASKA 


Experience 
the 
Year-round 
Pleasures of 
Our Alaska 


For information, 
call or write: 


Fairbanks 
Convention and 


Visitors Bureau 
550 CG First Avenue 


Winter's 

sparkle show all 

the colors of 

the Northern Lights. 


(907) 456- 
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“Cameras & Binoculars Feel 50% Lighter’ 


A combination of materials make Fashion Strap™ 


the most comfortable and durable camera strap For the dealer nearest you 
available today. The weight reduction system of the Call: 

Fashion Strap™ makes your camera and binoculars 

feel up to 50% lighter and 100% more comfortable. 800-2 31 -781 ) 


Available at better photo and sporting goods dealers. 


Colors: camo, black, navy, red, royal, teal, wine, ® 
rose, silver and lilac. OP/ TECH U A 


OP/TECH® 290 Arden Drive, Belgrade, Montana 59714 
A Circle No. 95 on Reader Service Card. February 1992 9 


Eagle Haven 


Location: It comes as a surprise 
to many, but there’s no need to 
venture as far as Alaska to find 

bald eagles in significant 
numbers. Some of my best eagle 
photographs have come from the 

Midwest on the Mississippi River. 

The magnificent fishers are 
attracted to the open water at the 
lock and dam area near Winfield, 

Mo., only 30 miles north of my 
hometown of St. Louis. 

Best Time: Peak time for the 
congregating eagles is the last 
two weeks in December through 
the last two weeks in February. If 
there are some unseasonably 
warm days in February, you'll 
witness mating rituals along the 
nearby bluffs. The eagles soar 
high, lock talons, fall down 
together, break loose, thermal 
back up and do it all over again. 
Weather: During the heart of winter, 


the climate is fairly cooperative in 
Missouri and there are more blue- 
sky days than at any other time of 
year. You have a snowstorm or 
two, but afterward the skies are 
cobalt blue with wonderful lighting. 
At daybreak, a contrast to the 
“crisp and clear’’ is the morning 
fog that rises from the river, cast in 
gold by the early sun. 

The Photo Experience: Missouri 
has the second-highest 
concentration of wintering bald 
eagles in the lower 48 states. The 
eagles remain for about five 
months before returning north. 
Several years ago, my wife and | 
bought a half-mile of Mississippi 
River frontage where the eagles 
perch and fish. Some developers 
had planned a boat marina there. 
| decided it had to remain an 

area for eagles. 

The morning | made this photo, it 


Exploring My Favorite Places 


Featuring The 1992 Ford Explorer 


By Frank Oberle 


was five degrees above zero. | 
drove out to my blind before sunrise, 
at about 5:30 a.m. There’s no 
heater in the blind, so | brought 
plenty of hot tea and wore many 
layers of clothing. For my feet, |’m 
a firm believer in those inflated 
“Mickey Mouse”’ boots used by 
the Army in Alaska. 

On this day, the shad were 
concentrated in the water near my 
blind, so the eagles fed very well. 
It was so cold, | could hear the 
branches creak as the birds 
lunged to take flight. When that 
happened, | took my hands out of 
my pockets (I don’t wear gloves) 
and ‘‘gunsighted”’ the camera to 
where | thought a bird would 
strike. They usually circle once or 
twice to play the wind just right 
before dropping from the sky. 
That delay gives me just enough 
time to get my lens on target. 
When they dive, | start 
shooting. Following 
and focusing with a 
large telephoto takes 
practice, but the 
results can be 
spectacular. 


Ford Division 
SPECIAL ADVERTISEMENT 


You want to go where no one has gone before. 
This weekend. 
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If you want to go farther than all 

the others, consider this: 

Almost overnight, Explorer passed 

the rest to become the best seller. And, 
Four Wheeler magazine’s “Four Wheeler 
of the Year.” 

Nothing in its class has so much over- 
all room. Or, lets you go from 2WD to 
4WD High and back, on the fly, at the 
push of a button. 

A 4.0L EFI V-6 and rear anti-lock 
brakes are standard. Available amen- 
ities from a tilt-up open-air roof to 
leather seating surfaces can make 
your Explorer a luxurious, and very 
personal, statement. 

Explorer has all it takes to go 
where no one’s gone before. 

And now, so can you. 


Your Explorer is ready. E> 


Buckle up—together we can save lives. Have you driven a Ford...lately? 
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eorge Hunt, managing 
editor of Life Magazine 


in the ’60s once said, 
matter how much it has been im- 
proved since the days of 
Daguerre, the camera is never as 
important as the taste and imagi- 
nation of the person who uses 
it.” How true. 

In earlier times, photogra- 
phers had to spend years bring- 
ing their technical expertise to a 
level where they could even 
begin to translate their taste and 
imagination onto film. Today 
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Basic Jones 


the ordinary 


new technologies make it frighten- 
ingly easy to take technically perfect 


“No pictures the first time you pick up 


TEXT AND PHOTOGRAPHY BY DEWITT JONES 


This simple mantra for creative action 
will help your photography transcend 


a camera. But as the technical side 
becomes so much easier, we are 
thrown even harder against the ques- 


tion, What is our vision? And 
can we feel it? Can we articu- 
late it? 

For me, there are three stages 
to taking a photograph—feeling, 
articulation and technique— 
FAT for short. 

Feeling is probably the most 
elusive part of any creative en- 
deavor, but ultimately the most 
rewarding. As my friend Rik 

(Cont'd on page 14) 


ed Canon Elan Damaged Slide? Try Digital Repair 


Photostapher 


ALASKA'S 


BIG 


GAME SAFARI 
NATURE'S 
2O 


TOP PHOTO 
EVENTS: 


Photographer: Galen Rowell 
Subject: Winter camp at Cathedral 
Peak, Yosemite National Park 
Equipment: Nikon F3, Nikkor 24mm 
2S. 
Exposure: /5.6 at approximately 1-2 
minutes on Fuji Pro 50 
Situation: We were on a 17-day expe- 
dition skiing the John Muir Trail, 
which traces the Sierra Nevada crest 
from Mt. Whitney in the south to 
Yosemite Park in the north. On one 
day we paused to climb Cathedral 
Peak, seen in the background of this 
photograph then pitched camp at its 
base that evening. 

With my camera fixed on a tripod, 
I set the exposure compensation dial 
on +1 (to allow for the effect of film 
reciprocity failure during long ex- 
posures) and set the shutter speed dial 
to ‘‘A’’ for automatic exposure. While 
the shutter remained open for one or 
two minutes, I scrambled inside each 
tent and manually fired my SB-16B 
strobe to light each shelter like a 
Chinese lantern. The bright yellow 
tents bring a warm, homey feeling to 
an otherwise cold, dusky snow scene. 

During the long exposure, one of 
the expedition members inadvertently 
stepped out of his tent and paused by 
the group of trees between the 
domes—apparently not realizing that 
the shutter was still open. I yelled for 
him to move away as soon as I noticed 
him, but it was too late. If you look 
closely, you can see the ghostly image 
of him still standing there. 


TAKING « 


Imagine traveling with one 
outfit that provides you with 
shorts, pants, shirt, jacket, 
vest, hat and belt—yet weighs 
less than most 35mm 
cameras. 


Explorawear™ travel cloth- 
ing is rugged enough to go 
on safari but versatile enough 
for an evening out in style. 


Ultra-lightweight Exodus™ 
fabrics mimic the soft feel of 
cotton-yet dry quickly and 
virtually wrinkle free. Interior 
security pockets and abundant 
outer pockets protect all your 
valuables wherever you travel. 


EGixrvons EAR™ 


TT ALL 


PICTURED: 

ISJV JACKET with zip-off 
arms: 21.6 0z., $169.95, 
Tan, Black, XXS-XXL 
COMBO PANTS with 
zip-off legs: 10.9 oz., 
$79.95, Tan, Dark Blue, 
Slate Grey, Black, 
Mens: 30-44, inseam 
30-38; Womens: 4-16 
TOMBOLO SHIRT: 

8 0z., $54.95, White, 
Light Yellow, Lavender, 
Olive, Black, Unisex: XS-XL 
WEB BELT: 1.1 oz., $8.95, 
Tan or Dark Blue, S-M-L 
FEDORA POLYPROPELENE 
HAT: 3.5 0z., $24.95, 
Bone White, 7'/8-73/4 


Call TOLL FREE to order, or to 
request a FREE BROCHURE 


1-800-735-3037 
ext. 123 


In Canada: 


1-800-729-3037 ext. 123 
Lines open 9-5 Mon-Fri CT 
24-hour FAX: 612-340-9921 


A Circle No. 39 on Reader Service Card. 


Bavaria’s “other” high-performance vehicle: 
Heliopan filters. | 


Bavarian Motor Works (BMW) is reknown 


for quality, performance cars. Heliopan, a 


Bavarian neighbor, is reknown for quality, performance filters. 

Heliopan quality. Heliopan uses Schott (Zeiss) optical glass exclusively, double hard- 
coated for peak performance. Our solid brass, black anodized rings are thicker, with extra 
threads for extra security. For convenience, every Heliopan filter has Kodak Wratten 
designations, with factors and description on the ring. And for easy access, Heliopan 
packaging stacks, connects and have pull-out drawers. ; : 

Heliopan uniqueness. We precision-manufacture all “normal” filters — plus specialty 
filters. Heliopan, by exclusive Zeiss authorization, provides Zeiss Softar filters — unmatched 


for soft-focus. Other soft-focus filters limi 


t aperture settings, but Heliopan’s Zeiss Softars 


allow any aperture with singular results: beautiful. : 
Heliopan selection. Heliopan offers the fullest range of filter types over the oe test 


range of sizes. Polarizing, graduated, optical resin filters, rotating brass filter hol 


lers and 


more. We have the most extensive selection of circular, square and rectangular graduated 
neutral density filters and central filters for wide-angle camera lenses. 


If you cannot find a ready-made Heliopan 


adapter for your needs, we can make it for you. After all, 
we have a performance reputation to protect. 


filter or 


The perfect filters 
for perfectionists. 


Marketing Corp. 16 Chapin Rd, Pine Brook N/07058, 201/808-9010, 


BMW trademark and logo are registered — BMW of North America. 


A Circle No. 33 on Reader Service Card 


Basic Jones 


(Cont'd from page 12) 

Cooke says, “Photography is not 
really about exposing film, it’s about 
exposing yourself.” It’s having the 
guts to get involved in the scene 
before you, allowing yourself to get 
lost in the beauty of an autumn leaf, 
the purity of a child’s face or the 
power of a summer storm. 
It’s these emotions that will 
ultimately give energy and 
passion to your pho- 
tographs. Shrink from them 
and your photos are doomed 
from the start. 

Techniques are all the 
tools we use to bring these 
feelings into the finished 
photograph. 

That leaves articulation. 
This is the part of the pro- 
cess that is usually the most 
neglected. All too often when I ask a 
student why they took a particular 
photograph, the answer is, “I don’t 
really know...I just kind of liked it.” 

Yet, if we can’t clearly articulate 


the feelings that move us to raise our 
camera, we will never be able to 
frame and expose the scene in such 
a way as to carry those feelings to 
the viewer. 

Once I have a clear grasp of why 
I’m taking the picture, my mind can 
run a “technique checklist,” a simple 


...Uf we can't clearly articulate the 
feelings that move us to raise our 
camera, we will never be able to frame 
and expose the scene in such a way as 
to carry those feelings to the viewer. 


mantra to determine if every technique 
I am using either enhances what’s 
turning me on or helps to get rid of 
anything that might detract from it. 

In practice, the lines between the 


feeling, articulation and technique 
merge and blur. My own internal 
dialogue might go something like 
this: “Whoa! The sunset! The beach! 
The water and sand between my 
toes!” There’s the feeling. Then the 
articulation: “The color in the west- 
ern sky.” And the technique: Wide 
angle lens to whole sky in 
the trame. Warming filter to 
hold the color, it’s fading 
fast.” Again articulation: 
“The reflection of the sun 
on the wet sand.” Followed 
by technique: “Tilt down 
frame both the sky and the 
sand. Use a graduated neu- 
tral-density filter to darken 
the sky and still hold detail 
in the foreground.” More 
articulation: “The water of 
the waves running over my 
feet and back into the ocean.” And 
more technique: “Shoot when the 
wave is going out. Use a slow shutter 
speed to give a feeling of movement 
to the receding wave. Shoot more 
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| GET SERIOUS. 


Conve! 
Featuring 
Tuck-a-Way~ 
Hip Belt. 


Your camera equipment represents a serious investment. 
When you're on the move you need a camera carrying sys- 
tem that offers serious protection along with fast access to 
everything you put into it. Tamrac. We make a serious 
difference. Call or write for our FREE color catalog and 
direct order information today. 


Toll Free 800/662-0717 
Tamrac, Dept. 0, 9240 Jordan Ave., Chatsworth, CA 91311. 


A Circle No. 64 on Reader Service Card. 
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than one shot, you don’t know what 
the wave pattern will look like.” 
Technique: “Can you hand-hold an 
eighth of a second? Should be able to 
with this 20mm lens. Not really time 
to hassle with the tripod. Okay, shoot 
a few hand-held and then set up the 
tripod if the light’s still there. Get 
those tripod legs soaked with salt 
water again and [Il kill you!” 

The articulation took the feelings 
(The sunset! The beach! The water 
and sand between my toes!) and 
brought them clearly into focus so I 
could easily choose the techniques to 
best express them. FAT! 

Here’s another example from an 
assignment I had in New Mexico. I 
was shooting at the San Ildefonso 
Pueblo covering a deer dance for a 
story about the Anasazi Indians. As I 
waited for it to begin, I became in- 
trigued with the kiva (a windowless 
ceremonial room) in the middle of 
the plaza. 

Shot number one shows intrigue 
without articulation. Clearly it’s the 


kiva that interests me, but what part 
of it? Looking at this photograph, 
one would have to assume that the 
steps were what was most exciting 
to me (the wide-angle lens has dis- 
torted and emphasized them all out 
of proportion to the rest of the pic- 
ture). Next perhaps would be the 
“Keep Off” sign and its relationship 
to the people on the left. It’s hard to 
say though, as there is nothing about 
the sign or the body language of the 
people that makes their relationship 
particularly interesting. 

In point of fact, I had no idea 
what was turning me on when I took 
this picture. I was merely looking 
around, trying to get something 
going, and, as someone else was 
paying for my film, pushed the shut- 
ter release before I figured out what 
the photo was. 

As I stood there, however, I 
began to look at my feelings. 
“Come on, Dewitt, just what is 
exciting you? No, it’s not the stairs, 
the sign or the figures. It’s the ele- 


gant line of the kiva ladder thrusting 
up toward the sky.” Now I had the 
articulation and once I had that, the 
technique could follow: 1) change 
my angle so I could see as much of 
the ladder as possible; 2) use a 
longer lens to zoom in on the kiva, 
clearing out all but the ladder—and 
a little of the roof—for both context 
and contrast; and 3) put on a polar- 
izing filter to darken the back- 
ground and heighten the contrast 
between the blue of the sky and the 
white of the ladder. The result? 
Photograph number two. 

Both shots are in focus, both are 
correctly exposed, but one is just 
a snapshot and the other is a pho- 
tograph. One is ordinary, the 
other finds the extraordinary in 
the ordinary. 

The next time you’re taking pho- 
tographs, remember all three steps— 
feeling, articulation and technique 
(and pay special attention to articu- 
lation). This is one place in your life 
where it pays to be FAT. OP 


Transport System. 


Film inserts and pressure plates, individually 
matched and serialized to each magazine, 
maintain the film plane flatness essential for 


uniform, edge-to-edge sharpness. 


e e 
Viewing System. 
An Acute-Matte screen, the heart of the system, 
has over 7 million lens-like elements that 
produce the brilliant, high-contrast viewfinder 
image necessary for highly accurate focusing. 


aL 


. 
a 
a 
z 


HASSELBLAD 


Optical System. 


Carl Zeiss lenses, meticulously crafted and assem- 
bled, are available with published MTF curves 
that assure the optical quality required to pro- 
duce images of incomparable clarity and detail. 


Our Cameras Change. Our Principles Don’t. 


Victor Hasselblad, Inc., 10 Madison Road, Fairfield, NJ 07004 © 1991 


A Circle No. 34 on Reader Service Card. 


Call us at 1-800-338-6477 for the names of your nearest authorized dealers. 
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Tech 
| Bu OS 


This is your forum—your 
chance to have the profes- 
sionals field your ques- 
tions about perplexing 
photography problems and 
provide solutions to your 
letter queries. 


Most Common Problems 

The same problems keep cropping up in the 
field. I’ve talked about them before, but I con- 
tinue to see them whenever I teach a workshop, 
accompany a photo tour or talk to participants 
at a lecture. Go down this list and see if you are 
plagued with these same predicaments. If you 
can answer no to each situation, you’re one 
squared-away photographer and the images 
you produce will be better for the attention 
you’ve paid to details. 

1. Keep It Clean. Cleanliness is important. 
This isn’t your father telling you to wash behind 
your ears, it’s just me telling you that clean front 
and rear elements are necessary to achieve the 
best performance from that expensive optic. 
Wide-angle lenses stopped down to f/16 or f/32 
and focused on aclose subject will almost bring 
the dust on the front element into focus. 

Don’t forget to clean inside your camera. 
Now I am sounding like your father. Just last 
week I got hit again by the floating lint at the 
film plane. A small hair-like thread from a 
sweater or a glove got attached at the edge of 
the frame where the film was in focus. A per- 
fect shadow of the thread shows up at the bot- 
tom edge of several of my images. I 
embarrassed myself by not catching its 
presence in an image before sending the trans- 
parency to a printer. I rejected the lab’s print, 
accusing the printer of sloppy housekeeping. 
He informed me that the problem was mine. 

With the camera on ‘‘bulb,’ fire the shutter, 
keeping the shutter button pressed down, and 
then open the back to examine the film open- 
ing. Check inside the camera. Be careful not to 
damage the extremely fragile shutter curtain. 
Do this examination often when you have an 
empty camera. 

2. Know Thy Camera. Do you know all the 
operating procedures of your camera? Do you 
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Father Lepp’s Words Of Wisdom For 
Trouble-Free Photography 
TEXT AND PHOTOGRAPHY BY GEORGE LEPP 


carry the instruction manual in your camera 
bag? It contains the basic information neces- 
sary to work the camera. I think the biggest rea- 
son for problems in the field is that we haven’t 
become familiar with the tools at our disposal. 

The end result is an inability to solve a minor 
camera problem during the heat of a shooting 
session, or even worse, not being able to use the 
full potential of the sophisticated instrument 
as a creative tool. Today’s cameras aren’t nearly 
as complicated as we make them out to be. Sit 
down in the comfort of your home without the 
pressure of a shootable subject and play with 
the camera. Go through all the possibilities 
until you understand them, and then pack the 
instruction book in a corner of your camera 
bag. Sooner or later you’ll be glad it’s there. 

I find many photographers using the new 
technology to make their photography easier 
instead of making it better. With some initia- 
tive, the new technology can help you to be 
more creative and to take photographs that 
previously were almost impossible. 

3. When To Say No To Autofocus. First I say 
use the new technology, and now I’m going to 
say: Know when not to use autofocus! I had a 
woman in one of my workshops come to me on 
the first day and lambast me for recommend- 
ing the new autofocus camera she had bought 
recently. She said that morning she had tried to 
take a photo of the sunrise and the camera just 
wouldn’t focus. 

The camera was desperately trying to focus on 
a blank sky. When the camera’s autofocus ranges 
the lens in and out trying to find something to 
lock onto, just say no and switch it to manual. 

Other times you will find manual focus 
necessary is in macro photography. Preset the 
magnification and move your body slowly back 
and forth to bring the subject into focus. 
Another condition autofocus has difficulty 
with is when you place a teleconverter on a lens 
and the effective wide-open aperture ends up 
being approximately f/8. The autofocus chip 
needs more light to function. 

4. Batteries! We live and die by the battery, so 
always have extra batteries. I’ve been out in a 
skiff following orca whales when, sure enough, 
the camera battery said sayonara. Sure I had 


extra batteries. ..on the big boat. A 
lot of good that did me as I watched 
the play of backlight on the blows of 
a large pod of whales against the dark 
shoreline. It’s only a memory. Keep 
the batteries on your person. 

Be aware of the effect of cold on bat- 
teries. As the temperature dips, the 
output of an alkaline battery plum- 
mets. Consider some of the new 
rechargeable NiCd batteries. They 
have a far greater capacity under cold 
conditions. These NiCds now last 
longer in your cameras and flashes 
than the old versions, recharge much 
more quickly, cost less in the long run, 
and are a positive factor in recycling. 

5. Filters. I see problems 
associated with filters on a 
regular basis. The biggest 
problem is vignetting. A 
polarizer on a wide-angle 
lens, two filters ona lens ora 
filter coupled with a lens 
hood can cause vignetting. 
Most of today’s SLR cam- 
eras have viewfinders that 
show only approximately 92 
percent of what will be on the 
final image. This makes the 
slight vignetting of a filter 
harder to detect. 

I make a habit of using 
filters larger than the lens’ 
screw-in thread. I have 62mm 
filters for my 58mm lenses 
and attach them with a step- 
up ring. Test out your lenses 
with your chosen combina- 
tion of filters before you head 
out into the field. 

I notice that some pho- 
tographers spend hundreds 
of dollars on a top quality 
lens with the idea of getting great 
sharpness. Then they buy a cheap filter 
that effectively destroys several 
hundred dollars worth of the lens’ 
sharpness. Some cheaper polarizers 
might even prevent your telephoto 
zoom lens from focusing to infinity. 
Purchase only quality filters to protect 
your investment in sharpness. 

6. Ooh, It’s Dark Out There. There 
isn’t any reason to be afraid of the 
dark. Pop speaks again. Most of you 
have TTL (through-the-lens) exposure 
metering for flash. Never before has 
flash photography been so easy and so 
capable a tool. It can be regularly used 


to achieve macro photography with 
maximum depth of field and no cal- 
culations and fill lighting to augment 
the light in shadows that would nor- 
mally be rendered too dark. 

7. The Not-So-Great Outdoors. The 
problems of moisture, cold, heat and 
dust can all be addressed before going 
into the field. Always have a plastic 
bag tucked away in your camera bag, 
backpack or vest. Just recently my 
Joseph Van Os workshop at Mono 
Lake got surprised by a cloudburst 
while we were a long distance from the 
protection of the vehicles. Those with 
protective bags just got themselves 
wet. I also keep a small towel handy to 


keep my hands dry while I handle the 
equipment. The transferring of 
moisture, especially salt water, from 
your hands to the crevices of your lens 
and openings in the camera body is 
almost as bad as direct rain. 

Most of today’s cameras will work 
under all but the coldest of situations 
except for the failure of the power sup- 
ply, the batteries. If you anticipate 
extended periods in sub-zero condi- 
tions, you might consider a mechanical 
camera body or a camera that allows 
the use of an external battery supply 
that is kept close to your warm body. 

Direct sun can make a black camera 


so hot it’s difficult to pick up, Just 
think what that may be doing to your 
sensitive film. An insulated bag with 
reusable Blue Ice can keep cameras 
and film at reasonable temperatures 
during a hot trip. 

8. Marry A Good Tripod. Are you 
going steady yet? I’d like to see all of 
you married to a good tripod. I would 
guess that at least a third of the par- 
ticipants who show up at my work- 
shops have inadequate tripods. Can 
you imagine putting an expensive 
Nikon F4 on a shaky wobble-in-the- 
wind tripod? The best solution isn’t 
inexpensive, but it is an investment 
that should outlast your current 


camera system and protect the sharp- 
ness already paid for in the quality 
cameras and lenses in your hands. 

Enough admonishments. These are 
the basic problems and frustrations 
that I observe with photographers in 
the field. If you solve these, you’ll be 
able to concentrate on the creative 
aspects of the marvelous natural sub- - 
jects before you. op 
ee E EE ae a 

If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George 
Lepp, 12121 Wilshire Blvd., Suite 1220, 
Los Angeles, CA 90025. 
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here’s no doubt about it, 

the McNeil River in Denali 

National Park, Alaska, holds 

the largest concentration of bears in 
the world today. 

Katmai, Alaska is also home to 
many coastal bears and is accessible 
to anyone who can afford to fly in. 
Limited camping is also available. 

Glacier National Park in northern 
Montana undoubtedly has the largest 
number of interior grizzlies in the 
lower 48 states. (The bears have been 
reclassified as brown grizzlies, not 
only in North America but in Europe 
and Asia as well, but I still break 
them into subspecies and call them 
18 Outdoor Photographer 


Wildside 


There are many national parks famous for 
an abundance of bears to photograph...but 


this park is the best 


TEXT AND PHOTOGRAPHY BY DR. LEONARD LEE RUE III 


by their original names.) 

Years ago, the Great Smoky 
Mountains in North Carolina and 
Tennessee were famous for their 
black bears. Now, a sighting is con- 
sidered rare. 

Yellowstone used to be famous for 
its bears but since 1972, I have seen 
only two bears, both black. 

So, back to Denali—the best place 
I’ve found to spot bear. I just spent 3% 
months in and around the park and 
many times saw 10 to 12 grizzly bears 
a day. I will be the first to admit that 
not all the bears were within photo- 
graphic distance. Denali has hundreds 
of bears and because they prefer the 


wide-open, high, dry tundra areas, 
they can be seen at a great distance. 

In the grassy highlands, there were 
no familiar trees to provide a scale by 
which to judge the size of the bear 
or to discern the distance of the 
bear from the viewer. If you had good 
binoculars, you might be able to rec- 
ognize the male bear by its larger, 
blockier head. If you were looking 
through a 600mm or 800mm lens, 
you could read the distance on your 
lens when the bear was properly 
focused. Most confusing to identify 
were the two- or three-year-old bears 
out on their own. 

(Cont’d on page 65) 


Mamiya M645 Super. Now even more versatile. 
Medium format image quality with 35mm handling ease. 


Why the Mamiya M645 Super? 


If you are comfortable with your 35mm camera system but want 
the benefits of larger negatives or transparencies, the M645 
Super is your answer It offers all the convenience, handling ease 
and automatic features of a top 35mm SLR, with the clear 
advantages of the superior 6x4.5cm format. 


The Advantages of the 6x4.5cm Film Size: 


6x4.5 is an ideal format because it enlarges to the standard 
8x10" picture size with minimal cropping. 

Compared to 35mm: It is about 3x larger than 35mm images. 
Can be viewed without magnifier and yield far superior 
enlargements. 

Compared to 6x6em: It has the same effective area as 6x6 
cropped to 8x10" In other words, 25% of the 6x6 area is wasted. 
Gives 25% more exposures per roll (15 instead of 12 0n 120 film; 
30 instead of 24 on 220 film). 

It results in the 645 camera and lenses being smaller lighter and 
much less expensive. 


Other Mamiya 645 Advantages: 


Choice of 23 World Class Mamiya Lenses — from 24mm Fish 
Eye to 500mm Telephoto; plus Macro, Zoom and APO lenses. 
NEW!!! 3 full synch, leaf shutter lenses: 
55mm F2.8, 80mm F2.8, 450mm F3.8 
with speeds from 1/30 to 1/500 sec. 
Automatically coupled to NEW 
Power Drive Grip 2. 
Instant Return Mirror — 
for almost constant 
viewing, just like your 
35mm (a feature lack- 
ing in many other me- 
dium format cameras). 
Focal Plane Shutter — 
with quariz-timed 
speeds up to 1/1000 
sec, for consistent 
exposures with 

all lenses. 


S: 


55mm F2.8 # 210-204 
(for focal plane shutter) 


lens directly to you within 20 days. 


lenses from MAC for just $100. 


For fast information, FAX your request toll-free, 1-800-321-2205 or write: 
EMAC MAMIYA AMERICA CORPORATION 


8 Westchester Plaza, Elmsford, NY 10523 + 914-347-3300 


For a limited time, Mamiya offers you an additional lens — 
a Mamiya Sekor Multi-Coated 55mm F2.8 Wide Angle 
or 450mm F3.5 Telephoto Lens — for only 


—-$100—- 


Here is all you have to do: Purchase your Mamiya M645 Super camera with lens, finder and 
film magazine. Send the MAC label from EACH box, the registration card of EACH item and 
a copy of the sales slip (verifying purchase from a Mamiya authorized dealer in the USA), 
between December 1,199 to April 30,1992 to Mamiya America Corporation. Include a 
check or money order for $100, or Visa/Mastercard or American Express card number (and 
expiration date). Indicate choice of lens (either 55mm or 450mm) and MAC will send the 


For full details, see your Mamiya authorized dealer — ask for a demonstration — make 
your purchase and get a certificate which entitles you to purchase one of the above 


The illustrations show 35mm and 
6x4.5cm sizes with the useable 
image for 8x10” proportions. 

The cross-hatched area 
represents the part of the 35mm 
negative that must be cropped 
for 8x10” enlargements. 


Photography: Jim Stratos. 


Easy Multiple Exposures — at the flip of a switch. 
Mechanical Shutter Back-up — in case of battery failure. 
Mirror Lock-up Feature — eliminates mirror shake. 

Power Drive Grips — Standard Grip advances film and cocks 


focal plane shutter. Grip 2 also cocks leaf shutters in LS lenses, 
Both permit remote control. 


Plus These Advantages Not Found 
In Most 35mm Systems: 


Interchangeable Viewfinders for waist-level, eye-level 
viewing and auto-exposure operation. 

AE Multimode Prism Finder interfaces electronically with 
Magazines and Lenses. 

Interchangeable Film Magazines allow fast film changing, 
even in mid-roll. Film speed is set on Magazines which auto- 
matically interface with AE Prism, Shutter and Lens Diaphragm. 
Pre-Loadable Fully Interchangeable Film Inserts — save 
time and money. 

Polaroid Proofing Back — Instant check for composition, 
lighting and exposure. 


150mm F3.5 #210-21 
(for focal plane shutter) 


Lens (for f/p shutter) | 55mm /2.8 | 150mm f/3.5 
Optical 8elements | 5 elements 
construction 6 groups 5 groups 
Diaphragm Automatic 


Equivalent focal length 


Mamiya‘ 


master of the medium 


Photo Adventure 


A Digital Sky 


Can an irreparably damaged slide be 
flawlessly restored? 


TEXT AND PHOTOGRAPHY BY GALEN ROWELL 


A raw scan of a seriously damaged slide (right) was 
digitally repaired, color corrected and printed from an 
enlarged duplicate transparency (above). 
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ast year, Hoya introduced a new 4X loupe that 
shows the full area of a 35mm slide in sharp 
focus from edge to edge. I tested one alongside 
the quite similar 4X Schneider loupe I’ve been using for 
20 years and couldn’t see a difference. Since the Hoya is 
more convenient to use and considerably cheaper, I bought 
one to carry around in my briefcase. 

I learned the hard way that both brands should carry a 
product warning for outdoor use. The situation never came 
up with the Schneider that I deemed too valuable to 
use outdoors. Back in the seventies, however, I used 
to take my Schneider to meetings with photo editors. 
Quality loupes 
were so rare then 
that I often made 
sales to people who 
were as wowed by 
the crisp full-frame 
image on their light 
box as by the sub- 
ject matter. On 
subsequent visits, 
most publications 
had purchased their 
own and many 
were chained to 
light boxes to keep 
them from disap- 
pearing. I can’t re- 
member seeing anyone use either a Schneider or a 
Hoya loupe outdoors until one fateful day in Yosemite 
Valley last year. 

For years, Ron Kauk and I had been talking about the 
ultimate Yosemite climbing photograph. If you’re on El 
Capitan or Half Dome, you can’t capture the classic con- 
tours of both rocks at the same time. Ron had cased out a 
situation on the face of Yosemite Falls where at the right 
time on a spring day a climber could be depicted on the 
sheer cliff with a rainbow, Yosemite Falls and Half Dome. 
As we climbed together, the rainbow didn’t stay still for 
us. Normally, it was an indistinct band in the falls, but as 
the wind whipped the spray toward us, it would virtually 
surround Ron moments before we got drenched. I set my 
Nikon 8008S on auto, held it in one hand, and shot several 
rolls of film as the falls blew back and forth over us. 


I rushed to San Francisco to pro- 
cess the slides at the New Lab, and 
when I returned the next day, Ron 
and I looked at the selects over an 
outdoor lunch in Yosemite Valley. 
Using my new loupe, he exclaimed, 
“Look at this one!” He chose one 
frame as the ultimate because it 
caught him in the middle of a reach 
with a double rainbow at full inten- 
sity. No other select was quite like it, 
although another frame from the 
same take was later chosen for a 
Nikon advertisement. 

A climbing friend wanted to see 
what Ron was so excited about, so 
Ron held the slide with the loupe 
pressed against it in his outstretched 
hand for 10 or 15 seconds until his 
friend finished a bite of his sandwich, 
looked through the loupe, and said, 
“Tt’s a real nice picture, but what’s 
that big spot in the waterfall?” 

A bright circle 
curled at the edges 
and grew larger 
until it dawned on 
me that without an 
eye to the loupe 
for those 15 sec- 
onds, the  sun’s 
rays had been per- 
fectly focused on 
the emulsion of 
one of my all-time 
favorite climbing 
shots. Ten years ago, the image 
would have been lost for quality 
stock sales. A hand-retouched dupli- 
cate might have worked for small 
use, but not for full-page enlarge- 
ments. Today, the image seemed a 
natural for digital retouching. If 
National Geographic could move the 
pyramids and TV Guide could stick 
Oprah Winfrey’s head on Ann-Mar- 
gret’s body, then putting a splash of 
water back into a real waterfall 
shouldn’t be any problem. 

The first company we tried patched 
the sky so that the damage was unno- 
ticeable, but the resulting image had 
the quality of a poor slide dupe. 

Excessive contrast burned out de- 
tail in Ron’s white pants and black- 
ened shadow detail. The color 
balance was off, and data stored at 
high resolution had been outputted 
onto a 35mm color negative that had 
far lower resolution than the Velvia 
original. 

Queries about who could output 
the digital information onto a 4x5 
transparency led us to Thurston Pro- 
ductions of San Francisco. Chuck 


Ten years ago, the image 
would have been lost for 
quality stock sales.... 
Today, the image seemed 
a natural for digital 
retouching. 


Thurston’s main business is output- 
ting data files of graphics or photos 
onto film. He also uses his Macintosh 
IIfx computer, Nikon LS 3500 scan- 
ner, and other gadgetry to digitize 
photos, rework data as necessary, and 
return the information to film. With 
an 8000-line field and 68 megabytes 
of information he could output virtu- 
ally all the sharpness of the original 


onto a 4x5 transparency. Thurston | 
told us that sampling the digital pat- | 
tern from another part of the waterfall | 
and painting it into the hole would be | 


the easy part. The technology won’t 


automatically produce a perfect repli- | 


cation of a transparency. Just as an 
automated print from your local one- 
hour photo shop rarely does justice to 
your original slide or negative, output 
from a digital scanner onto trans- 
parency film may require the elec- 
tronic counterparts of burning and 
dodging, color fil- 
tration and con- 
trast masking be- 
fore it matches the 
original. 
Thurston used 
an isolation mask 


to Ron’s_ white 
pants, as well as 
other tricks to 
selectively cor- 
rect color balance 
and increase sharpness. Increase 
sharpness? Yes. Although resolution 
is a measured quantity, sharpness is a 
perceived quality. The 24-million- 
pixel image would hold the high res- 
olution that a fine lens records on 
35mm film, but by using Adobe Pho- 
toshop software, Thurston could 
selectively increase edge definition 
along outlines of key subjects, thus 
creating a sharper appearance. 


Like all good things in life, digital | 


salvation doesn’t come cheaply. It 
normally costs between $350 and 
$650 to repair a slide and transfer it 
to a 4x5 transparency, depending on 
the kind of damage. A decade ago, it 
was possible to repair damage with a 
million-dollar Scitex machine for 
reproduction in books and maga- 
zines, but not to regenerate trans- 
parencies that resembled the original 
at a price the individual photographer 
would be likely to pay to salvage top 
images. Now the ball is in our court 
to use this handy tool ethically to pre- 
serve or enhance what is really in our 
original images rather than to create 
what was never there. oP 


to restore detail | 


STOP 


Before You Buy Any 
Large Format Camera 


“GET THE BIG PICTURE” 
ON THE LATEST 
TOYO-VIEW CAMERAS: 


¢ Toyo 45GX — The Bi-Axial Design 
modular system camera featuring 
both center axis and yaw-free base 
tilt for total image control, 360° 
non-vignetting revolving back, rack 
and pinion geared movement, and 
all-metal construction. The choice 
of today’s pros. 

¢ Toyo 45A & 810M — Compact, por- 
table field cameras with all-metal 
construction, rugged yet ll 
weight. For discriminating land- 
scape, location and fine art 
photographers. 

¢ Toyo G/GX Modular Multi-Format 
System — Six cameras — one system. 
2x3, 4x5, 5x7, 8x10. 

¢ PLUS complete line of Toyo camera 
accessories. 


ATT: PHOTO STUDENTS & EDUCATORS 
Ask about the Toyo Educational Cash 
Rebate Program. 


Please rush my Toyo Professional Full Line 
Catalog. | enclose $5.00 to cover postage and 
handling. 

(J Please send information on Educational Cash 
Rebate Program. (Enclose copy of student ID or 
school letterhead.) 


Name 


Company 

Address 

City 

State Zip Phone 
Mail to: Toyo Division, Dept.OP-02 


amiya America Corporation 
8 Westchester Plaza, Elmsford, NY 10523 


GET THE BIG PICTURE 
WITH TOYO. 


Exclusively distributed by 

MAMIYA AMERICA CORPORATION 

8 Westchester Plaza, Elmsford, NY 10523 
(914) 347-3300 


February 1992 21 


Pentax 645 


CEE { 


THE IDEAL FORMAT? 


iven the overwhelming popular- 
ity of 35mm cameras, one would 
expect manufacturers of printing 
papers to optimize sizes for reproduction of 
images from a 24 x 36mm negative. But such is 
not the case, and the traditional dimensions like 
8x10, 11x14 and 16x20 still dominate the 
market. Even though we have come to accept 
(and indeed demand) these as the norm, they 
simply were not intended for full-frame print- 
ing of 35mm negatives or slides. 
In fact, to transfer an entire 
image area to a print, some 
custom labs use such 
peculiar sizes as 6% x 
10, 94x14, 13%x20 
or 16x24. These are 
the same proportion 
as a 35mm negative, 
but you’d be hard 
pressed to find any 
of them at your 
local supplier. Pho- 
° tographers 
who make 
their own 
enlarge- 
ments or 
patronize 
high-vol- 
ume photo- 


Mamiya 645 Super 


Our resident gadgeteer examines the virtues 
of the 64.5 format and surveys the leading 
cameras in the field 
BY PETER K. BURIAN 


Vv 


finishers either crop larger paper sizes or accept 
some loss of image. 


The ‘‘Ideal’’ Alternative 

Enter the 645 cameras, producing a 64.5 
cm (2% x1%-inch) negative (or positive), just 
about perfect for standard enlargements. Both 
the horizontal and vertical ratio of the original 
is proportional to common print sizes, so you 
get a full-frame reproduction with minimal 
cropping. Although the 6 x4.5 cm area meas- 
ures almost three times that of 35mm, most 
home darkrooms should handle these with the 
addition of a suitable negative carrier. 

As an added bonus, the generous area of any 
medium format frame requires less magnifica- 
tion when prints of a particular size are made. 
Consequently, even oversized pictures attain 
enviable quality, thanks to the high density of 
the negative or transparency. Superior resolu- 
tion and ultra-fine grain make for beautiful 
double-page spreads or 20 30-inch enlarge- 
ments with today’s exceptional slow films. 
Impressive definition of the most intricate 
details and remarkable overall clarity can be 
taken for granted when you work with a size- 
able original. 

But let’s be realistic and concede that not all 
photographers recognize 645 as the ‘‘ideal’’ 
format. Indeed, the larger 6 x7 cm frame is just 
about perfectly proportional to standard paper 


MBE 100 20% by Parashoot 
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FILTERS MADE BY THE 
COOKIE CUTTER METHOD 
WON'T CUT IT WITH B+W 


B+W filters are simply the finest filters available. 
Compare a B+W filter with the brand you use now. The 
difference will be perfectly clear. 

Inferior filters may be “cookie cut” from glass sheets or 
made from pressed blanks; these filters often contain inter- 
nal strains and stresses that can refract light rays away 
from their proper path. The B+W process—identical to 
that used in the production of the finest lenses— 
ensures that every filter is free of these internal flaws. 

We start with a solid block of West German Schott 
optical glass. Each filter is diamond cut from a glass 
cylinder and precision ground and polished to 


To reduce unwanted reflection and lens flare, which can 
seriously degrade the image contrast and resolution, we 
give our filters an anti-reflection coating on both sides. 
This coating guarantees that the high-MTF performance of 
your lens is maintained exactly as the lens manufacturer 
intended it. 

Finally, nearly every B+W screw-on filter is mounted in 

a matte black, solid brass ring, further reducing 
surface reflections and preventing distortion of 
the filter. All mounts are corrosion-free and will 
not bind. Don’t get special effects you didn’t 
plan for. Before you put an inferior filter in 


ensure flatness on both surfaces and uniform 
thickness throughout. 
Every B+W filter is interferometrically tested 


front of your high-quality lens, see the B+W 
difference for yourself. 
For a catalog or the location of the dealer 


for perfect flatness. This process is used routine- | F-|L[T EEFR nearest you, contact Schneider Corporation 
ly by the world’s leading lens makers, but only of America, 400 Crossways Park Drive, 
rarely by any filter manufacturers. @ Schneider Woodbury, NY 11797. (516) 496-8500. 


W KREUZNACH 
A Circle No. 96 on Reader Service Card 


Bronica ETRSi 


Fujica GS 645 S 
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sizes and maga- 
zine covers. Then 
too, 67 exceeds 
the ‘‘miniature’’ 
35mm format by 
a full 500 per- 
cent, allowing for 
huge blowups of 
gallery quality, 
right up to 30x 
40 inches. And 
proponents of the more 
prevalent 6 x6 cm (2% square 
inches) cameras will be quick to 

point out the advantages of their choice 
as ‘‘ideal.’’ Granted, its large square frame is 
the optimal shape for cropping to either a 
horizontal or vertical. 

There’s no denying the validity of these 
points. But consider this fact: Most manufac- 
turers of 6X7 and 6x6 SLRs offer optional 
film backs or reducing magazines to convert to 
64.5 cm images. While this does not resolve 
the debate as to the relative merits of each, it’s 
well worth considering the benefits of the 645. 
These include a highly efficient frame size, an 
appreciable edge in reproduction quality (over 
35mm) and more pictures per roll than other 
medium formats. 

Let’s not ignore the relatively modest size 
and weight of the 645 either, which makes it 
highly amenable to outdoor and travel 
applications—hiking, boating or shooting out 
of small aircraft, for example. These days, most 
every modern convenience is either integrated 
or available as an option on most models; only 
autofocus capability is still beyond reach of 
those considering this format. Let’s take a look 
at the SLRs currently available for producing 
64.5 cm images with 120 and 220 roll films. 


The Pentax 
Multi-Mode 645 


For those who 
demand a camera 
with the responsive- 
ness and handling 
attributes of 35mm, 
Pentax created a 
multi-talented 645. 
Unlike modular sys- 
tems we’ll survey, 
this one is fully inte- 
grated, with all 
functions in one ready- 
made package. Aimed at 
photographers who value the 
convenience of a 35mm SLR, 
the Pentax 645 makes the transi- 


cosa 


tion with a model that handles much like its 
smaller counterparts. 

Built specifically for hand-held, eye-level 
work, this one sports a low-profile pentaprism, 
full information viewfinder plus a comfortable 
grip in a lightweight and compact body. It’s a 
fully programmed, multi-mode SLR with seven 
electronic exposure modes and fast-access con- 
trols for operation similar to that of smaller 
format SLRs. A built-in film winder (to 1.5 fps) 
makes it the camera of choice for some motor 
sports photographers or anyone who values its 
attributes in fast-paced action work. 

The Pentax 645 is also applicable to serious, 
thoughtful work, as evidenced by its depth-of- 
field preview, cable release receptor, two tripod 
sockets, and multi-exposure capability. Aper- 
ture and shutter-priority allow for controlling 
depth of field or depiction of motion, while 
exposure compensation and full metered man- 
ual provide total control over creative factors. 

Need extra illumination? Auto flash offers 
TTL metering even off-camera, without 
bothersome calculations or guesswork. 
Although synched at a slow % sec. (or longer), 
creative possibilities can be expanded with one 
of the leaf-shutter lenses. Either the SMC Pen- 
tax 75mm or 135mm optics allow for flash sync 
at any shutter speed from ); to %oo sec., useful 
for producing a broad variety of effects, 
indoors or out. 

Pentax supports this camera with 12 SMC 
lenses worthy of the distinguished reputation 
of its maker, Asahi Optical Co. These range 
from an ultrawide 35mm f/3.5 to a 600mm 
Ff/5.6 super telephoto, and include a zoom, the 
80-160mm //4.5. The 1.4X teleconverter for 
the extra ‘‘reach’’ needed by wildlife and sports 
photographers is also available. These lenses 
provide a wide range of creative tools for 
numerous endeavors, but you can also use most 
Pentax 6 x7 lenses with an adapter. Then, this 
camera becomes an appropriate backup if con- 
ditions preclude the use of its more cumber- 
some cousin. 

Although there are no interchangeable film 
backs, inserts can be preloaded and popped in 
quickly at the end of a roll for continued shoot- 
ing when light is rapidly changing. Pentax mar- 
kets holders for 120 and 220 films (15 and 30 
exposures), and even a 90-exposure 70mm 
insert to increase the versatility of this field 
camera. Add some of the numerous accessories 
for macro photography, and the Pentax 645 
will fit the bill of the most discriminating out- 
door photographer. With handling ease simi- 
lar to 35mm, plus the superior image quality of 
the 645 format, this SLR combines the best of 
both worlds. 


The New Generation Mamiya 
Not to be outdone, Mamiya, the 
pioneer of the 64.5 cm format, 
presents the modular M645 Super. A 
strong contender for the affections of 
the serious photographer, its size is 
comparable to the pro 35mm SLRs, 
and this robust but lightweight camera 
was designed to handle just as easily 
and quickly. Full exposure control, 
mirror lock-up, multi-exposure capa- 
bility and interchangeable compo- 
nents enable the M645 Super owner to 
exercise his or her creative vision. 

For the greatest utility in outdoor 
photography, equip this SLR with the 
AE prism finder for an unreversed eye- 
level image. You can gain aperture- 
priority TTL metering with AE lock 
and exposure compensation, besides 
conventional manual control with 
match diode metering. Select either 
spot or average metering, or leave the 
decision up to the evaluative system in 
tricky lighting conditions. This will 
switch between the two, activating the 
optimum pattern depending on con- 
trast between the primary subject and 
its surroundings. 

A handgrip with hot-shoe allows 
for a secure and stable grasp with film 
advanced by a single turn of the crank. 
For action work, consider the Power 
Drive for 1.2 fps film transport for 
continuous shooting at eye level. Film 
backs are available for 120, 220, 35mm 
rolls and Polaroid packets. Changing 
formats can be accomplished in 
seconds; you’re free to switch in mid- 
roll from color to black-and-white, or 
from negative to slide films, without 
risk of accidental exposure of remain- 
ing frames. A full complement of 
macro accessories, focusing screens, 
plus electronic auto-flash round out 
the M645 Super line. 

All this would be of merely aca- 
demic interest without first-class 
optics. Mamiya delivers with an 
extraordinarily wide range of 18— 
from ultrawide (35mm f/3.5) to super 
telephoto (500mm f/5.6), matched 2X 
converter, three convenient zooms, 
plus fish-eye macro, soft focus and 
shift lenses. There’s also the 70mm 
Jf/2.8 for flash sync at all shutter 
speeds from 4 to Yiooo Sec.; it allows for 
a variety of effects not possible at the 
usual % sec. sync of the focal plane 


667 can’t buy 
insurance for my top 
originals, so I do 

the next best thing. 


I keep them in my 70mm dupes provide higher 
files and seq reproduction quality than 35mm 
u dupes because they are 5 times 

70mm dupes from bigger. 

The New Lab for 

publication.?? Kodachrome originals are duped 
onto Type “K” duplicating film for 
rich color and clarity at no extra 

Galen Rowell charge. 

Photographer 


All 70mm dupes at The New Lab 
are shot with apochromatic 
Rodagon lenses for maximum 
resolution. 


3-day in-lab turnaround. 


TheNewLab 


1-800-526-3165 
22 Cleveland, San Francisco, CA 94103 415/431-8806 Fax 415/431-2806 


See The Difference A 
Professional Lab Can Make 


Send for our free brochure 
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Address 


City State 
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Bogen 
3020 Series 
Convertible 

Tripods. 


They stand up under 
the worst conditions ... 
and the best cameras. 


We don't sell anything 
we wouldn't buy ourselves. 


See your dealer 

or write: Bogen 
Photo Corp., 565 E. 
Crescent Ave., P.O. 
Box 506, Ramsey, NJ 
07446-0506. 


A Circle No. 8 on Reader Service Card. 


METZ 45CL-4 


POWERFUL 
DEPENDABLE 
VERSATILE 


For complete information 
Bogen Photo Corp., 565 East Crescent Avenue 
P.O. Box 506, Ramsey, NJ 07446-0506. 
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shutter. Renowned for pro-caliber 
results, Mamiya-Sekor optics make 
the M645 Super a well-respected 
player in a hotly contested market. 


The Bronica 645 Concept 

Entering the ring with its third- 
generation 645 camera, Bronica 
challenges competitors with the 
sophisticated ETRSi model. This 
recent upgrade boasts a silicon photo 
diode cell for off-camera TTL flash 
capability and mirror lock-up for 
vibrationless high magnification 
work. Like most other medium for- 
mat SLRs, this one is of modular 
design; finders, film backs and focus- 
ing screens can be matched to 
individual preferences. 

Switch the waist-level finder for the 
AE-pentaprism and gain aperture pri- 
ority AE with TTL metering in addi- 
tion to full manual control. Shutter 
speeds and over/under exposure warn- 
ings are displayed inside the finder, 
providing necessary data for eye-level 
work. Slip on the Speed Grip to replace 
its film wind crank and get thumb- 
operated advance instead. Better yet, 
add the Motor Winder and gain 1 fps 
transport, allowing concentration on 
the subject while the action unfolds. 
Though not exactly a bantamweight in 
this configuration, the customized 
ETRSiis now prepared for a multitude 
of outdoor exercises with handling 
ease and splendid balance. 

Choose from among several inter- 
changeable film backs for 120 or 220 
roll film, wide or standard 35mm for- 
mat, or Polaroid back for previewing 
the intended image. These can be 
switched in mid-roll, a feature 
appreciated by Zone System afi- 
cionados and anyone who wants to 
shoot several formats or film types. 
This versatility without the burden of 
extra cameras, changing bag or hassle 
of rewinding and reloading in the field 
is invaluable. 

To keep the camera compact, 
the ETRSi’s Zenzanon lenses 
incorporate an electronic 
Seiko lens shutter system 
with depth-of-field preview. 
Flash will sync at all shutter 


speeds right up to the fastest oo ‘SS i 


sec., great for fill-in or subjects in 
motion on bright days. Signals received 
from the camera’s circuitry open and 


close sectors inside the lens barrel for 
precise exposure results. Choose from 
among the 11 highly rated E series 
lenses ranging from 40mm wide angle 
to 500mm telephoto and 125-250mm 
Jf/5.6 zoom. Add the 2X teleconverter, 
macro accessories and cable release and 
the ETRSi becomes as useful in natural 
environment as in the confines of a stu- 
dio setting. 


Fujica’s Wide-Angle 
Alternative 

All cameras surveyed are SLRs with 
through-the-lens viewing for critically 
precise framing with their entire line 
of optics. Bucking the trend is Fujica 
with a distinctive concept—a range- 
finder camera with fixed wide-angle 
lens on a rugged polycarbonate body 
for 6x 4.5 cm frames exclusively, with 
120 and 220 films. The GS 645S, the 
low-price leader among the current 
crop, is just right for scenic or street 
photography when you’re traveling 
light. Thankfully, the sharp 60mm 
F/5.6 lens if rangefinder-coupled; this 
feature assures accuracy in focus and 
framing with parallax self-correction. 

No fancy electronic gadgets here, 
but you’ll notice a hot-shoe and PC 
socket for flash sync at any speed from 
1 to %oo sec. Metered manual with 
match diode LED readouts offers 
accurate and consistent results with a 
familiar center-weighted pattern. 
Should its battery fail, this fully 
mechanical camera will keep working 
at all shutter speeds, though without 
metering guidance. 

Even though you won’t find inter- 
changeable film backs or lenses for 
the Fujica, its price is certainly right! 
And this is a hardy medium format 

‘ (Cont’d on page 73) 


Hasselblad 
magazine 
for 645 format 


100 PAGES OF FREE ADVICE 
FOR ANYONE READY 
TODISCOVER ALASKA. 


Alaska. This single word can reawaken dreams of legendary 
natural wonders, abundant wildlife, fighting gamefish and 
untold adventure. 

And there are thousands of words for Alaska: exciting, exhila- 
rating, sensational . . . You'll find all of these words, as well as 
some words of friendly advice, in the free 1992 Alaska Vacation 
Planner, the official visitors guide of the state of Alaska. 

To receive your free Vacation Planner today, write: 

Alaska Division of Tourism, Dept. 948, P.O. Box 110801, 
Juneau, AK 99811-0801. 


Nature’s 


Timing is everything, 
especially in 
photography. Use 
this quick reference 
for great image 
locations. 

BY J. MICHAEL WYATT 


efore days were measured 

by the sweeping hands of 

a clock and seasons were 
bound in the pages of a calendar, 
humans moved to the subtle rhythms 
of nature’s beat. 

Today, caught in the head-down rush 
of modern life, we rarely hear the tick 
of nature’s clock. But nature still taps 
out the rhythm. Months ago, the short- 
ening days of fall urged snow geese to 
journey south. Across the deserts of the 
Southwest, winter rains are already fall- 
ing. They will flood the spring with 
blooms. Later, when summer comes 
high to the snowbound flanks of moun- 
tains, the warming air will again open 
the icy hearts of glaciers. 

In this article, we present 20 events 
drawn from the best of nature’s 
annual phenomena. From the air- 
borne spectacle of 750,000 shorebirds 
to the silent struggle of a single hatch- 
ling sea turtle, they form a photogra- 
pher’s wish list of wonders large and 
small. We’ve taken care to choose 
events at accessible locations through- 
out the United States (and one in 
Canada). Each is within reach, some 
are only hours from large cities, but all 
offer the opportunity to observe and 
photograph the grand moments that 
mark the seasons. 
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Photo by Whit Bronaugh 
Nikon F3, 105mm Micro-Nikkor, Fujichrome Velvia, /% sec. at f/16 


ae 


TE: California Desert is home to 
more than 700 species of 
flowering plants. At the peak of the 
spring bloom you can expect to find 
as many as 120 species in flower. 
The blooms are usually split equally 
between annuals and perennials. 
Because they complete their life 
cycles in a single growing season, 
annuals are found in greater variety 


and abundance in the desert than in 
any other ecological community. 
They make urgent use of the desert’s 
meager water supply, rushing from 
seed to flower shortly after the 
winter rains. 

Location: Joshua Tree National 
Monument, Riverside County, 
Calif. (60 miles east of San Ber- 
nardino). 


Best Time: The bloom is 
dependent upon the fre- 
quency and intensity of 
winter rains. If signifi- 
cant rainfall occurs in 
January, a bloom usual- 
ly begins in February and 
lasts from six weeks to 
three months. 
Weather: Clear skies 
with daytime highs in the 
60s and 70s; nighttime 
lows in the mid-50s. 
The Photo Experience: 
‘Desert wildflower 
blooms can be very 
patchy—both in time 
and location,’’ cautions Be : 
Whit Bronaugh. ‘‘One Sahin 

valley might have a profusion of Photo by Art Wolfe 

flowers while the next has hardly Nikon F3, 200-400mm Nikkor zoom, Fujichrome 100, Yj25 sec. at 18 
any at all. To make best use of your : : : ; 
time, plan ahead and call ahead.” MONTANA: MOUNTAIN GOAT Weather: Mild with highs in the 
Bronaugh uses a 105mm Nikkor for KIDDING : mid-50s and lows in the low 40s. Be 
close-ups. To isolate a subject Each spring, throughout the high prepared for rain. : 

: country of the Rockies, mountain For more information, contact: 
against an out-of-focus background goats are born. By late spring, the | Washington State Department of 
he uses focal lengths upto 300mm. | active and increasingly independent _— Wildlife, 905 E. Heron, Aberdeen, 
A tripod is essential. “I'll take one | kids make excellent photo subjects. WA 98520, (206) 533-9335. 
to two hours to photograph onesit- | Location: Glacier National Park, eee 
uation. I want the image to be tack- Montana. FLORIDA: SEA TURTLES 
sharp, so I’m very careful to posi- | Best Time: June and July. From April through August Atlantic 
tion the tripod and camera for max- Weather: Highs average 80 degrees F; loggerhead turtles nest on sandy 
imum depth of field. cool nights, frost is always a possi- —_heaches along the coasts of Virginia, 
‘like soft light. That means shoot- _| Pility. : ; _ the Carolinas, Georgia and Florida. 
ing on overcast days or using an CGAY ee Location: Sebastian Inlet State Recre- 
umbrella to soften direct sunlight.I | yer 59936 (406) 888-5441 * ation Area, Florida (80 miles 
often shoot one- to two-second é ; southeast of Orlando). 


: Best Time: June and July. 
POsUkes and any wind at , Weather: Highs in the mid-80s and 
all will wreak havoc. So I | : Z 

: ; ows in the high 60s. 

take oe time and wait for For more information, contact: Florida 
the right moment to trip State Department of Natural Resources, 
the shutter. Division of Recreation and Parks, 3900 
Bronaugh’s Best Tip: Commonwealth Blvd., Tallahassee, FL 
“Patience and _persever- 32399-3000, (904) 488-7326. 
ance. Flowers won’t walk eee 


away, so take your time. SOUTH DAKOTA: BISON CALVING 
Look past the dazzling color of Bison calves are born each spring, 
a flower and consider the other usually one to a cow, weighing 25 to 40 
details that make a great shot. Say pounds with tawny, pale red fur. 


you’ve found a small flower in a WASHINGTON: MIGRATORY Location: Sage Creek Basin, Badlands 
sandy area. If you keep looking you | SHOREBIRDS National Park, South Dakota. 
might find the same bloom in a This small, 450-acre wetland attracts Best Time: Calves are born from April 
location where the entire frame is the highest concentrations of shore- through pe ae 
Hilsioaihaoek= an interesting con- birds ever recorded. : Weather: Expect rain in April and 
: : oe Location: Bowerman Basin National May. April highs in the upper 60s, 
trast with the delicate blossom. Wildlife Refuge is located at the north- lows in the high 30s; June highs in the 
For more information, contact: | eastern corner of Grays Harbor, one- _80s and lows in the 50s. 
Joshua Tree National Monument, _| half mile west of the town of Hoquiam. _ For more information, contact: Bad- 
74485 National Monument Dr., | Best Time: Mid- to late-April— lands National Park, P.O. Box 6, 
Twentynine Palms, CA 92277, (619) | usually around April 24. Interior, SD 57750, (605) 433-5361. 
367-7511. 
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he ice caves begin to form in 

Mount Rainier’s Paradise 
Glacier each summer when tiny 
passages beneath the glacier are cut 
by warm trickles of melted ice and 
snow. As the diameters of the pas- 
sages grow larger, warm air joins 
the flow of melting water and the 
rate of growth accelerates. By early 
September the caves enter the final 
stages of their brief lives. As the 
diameter of the caves increases, the 
area exposed to melting and evapo- 
ration also increases and the 
processes that created the caves 
destroys them. 
Location: Paradise Glacier is on 
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Photo by Scott Wellsandt 
Rollei 6006, 80mm Planar, Fujichrome 100, 1425 sec. at //11 


the southeast side of Mount Rain- 
ier in Washington’s Rainier Na- 
tional Park. 

Best Time: Late July through Sep- 
tember. Check with rangers for 
current conditions. 

Weather: Variable. Average day- 
time highs in July and August can 
reach the 90s, dropping to the 
mid-60s in September. Summer 
lows in the 40s usually drop to the 
30s in September. 

The Photo Experience: Scott Well- 
sandt reports that the six-mile 
round trip hike from Paradise Inn 
to the caves is one of his favorite 
short trips in the region. ‘‘It’s a 


microcosm of the mountain—an 
alpine meadow, wildflowers, mar- 
mots, snowfields, a glacial 
moraine—ending with the cool 
blue of ice caves,’’ says Wellsandt. 
‘The glacier’s ice fills the caves 
with a pearlescent blue glow. Day- 
light penetrating the ice from above 
is quickly stripped of its red wave- 
lengths, leaving the cooler end of 
the spectrum intact. On a sunny 
day when there is little snow cover 
on the glacier, the caves come alive 
with a brilliant blue light shining 
from the ceiling and walls.’ 

To travel light, Wellsandt keeps his 
equipment to a minimum, carrying 


Photo by John Smith 
Nikon F3, 105mm Micro-Nikkor, Kodachrome 64, .\o sec.-at (116 


WEST VIRGINIA: RIPENING BERRIES 

Blueberries and huckleberries are scattered throughout the 
heath barrens and boulders of Dolly Sods. Cranberries, insec- 
tivorous sundews and a number of plant species more com- 
monly encountered in wetland areas far to the north can be 
found in the region’s bogs. 

Location: Dolly Sods, Monongahela National Forest, West 
Virginia. 

Best Time: Mid-July to mid-August for blueberries and huck- 
leberries; October for cranberries. 

Weather: Unpredictable. Storms can be severe; fierce westerly 
winds, rain, fog and snow can occur. 

For more information, contact: District Ranger, Potomac 
Ranger District, U.S. Forest Service, Rt. 3, Box 240, Peters- 
burg, WV 26847, (304) 257-4488. 


NEW HAMPSHIRE: ARCTIC BLOOM 
This unique 300-acre parcel of rocky alpine tundra is home to 
more than 60 species of flowering arctic plants whose major 
range is more often found far to the north in Labrador, New- 
foundland, and the Arctic. 

Location: Mount Washington, White Mountain National 
Forest, New Hampshire. Alpine Gardens sits about 1000 feet 
below the summit on Mount Washington’s eastern side. 
Best Time: June 5 to 15. 

Weather: Unpredictable. Be prepared for anything from snow 
to sun. 

For more information, contact: White Mountain National 
Forest, 719 Main St., Laconia, NH 03246, (603) 528-8721. 


HAWAII: SILVERSWORD BLOOMS 
The silversword plant blooms once and dies after growing for 
up to 20 years. Flower stalks extend to a height of three to eight 
feet and are covered with up to 500 yellow and reddish- 
purple flower heads. 

Location: Haleakala National Park, Maui, Hawaii. 

Best Time: August. 

Weather: Usually warm and dry, but be prepared for rain accompanied by wind 
and cool temperatures. 

For more information, contact: Haleakala National Park, P.O. Box 369, Makawao, 
Maui, HI 96768, (808) 572-9306. 


a Leica M3 with a 21mm //3.4 
Super Angulon, a 90mm //2 Sum- 
micron and a tripod. 

Wellsandt’s Best Tip: ‘‘Be very 
careful in and around the caves. 
The Park Service discourages 
entering the caves because large 
pieces of ice can slough from the 
cave walls without warning. It’s not 
abad idea to shoot from the outside 
with a telephoto 
lens rather than 
expose yourself 


eee 
ALASKA: CARIBOU MIGRATION 
Each year, the 170,000 animals of the porcupine herd range across much of Alaska’s 
18-million-acre Arctic National Wildlife Refuge as they move from the winter pro- 
tection of boreal forests to the coastal plain and back again. 

Location: Arctic National Wild- 
life Refuge, Alaska. 

Best Time: The largest groups 


to the risk of en- of caribou usually travel in 

tering the caves.’ early July. 

For more infor- Weather: Cool and foggy along 

ditinn contact the coastal plain. Freezing rain or 
; 


snow are possible. 

For more information, contact: 
Arctic National Wildlife Refuge, 
101 12th Ave., Box 20, Room 266, 
Fairbanks, AK 99701, (907) 
456-0250. 


Mount Rainier 
National Park, 


Tahoma Woods 
Star Route, Ash- 
ford, WA 98304, 


(206) 569-2211. 
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Photo by Lynn Rogers 


Nikon F3, 600mm Nikkor, Kodachrome 64, Yoo sec. at //4 


MINNESOTA: HAWK MIGRATION 


BK autumn more than half 
the species of hawks in north- 
ern regions of North America take 
to the air. These flights, often to 
destinations as far away as South 
America, provide what is perhaps 
the most spectacular and certainly 
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the most widely accessible of all 
wildlife migrations. 

From locations like Hawk Ridge, 
a nature reserve on the north shore 
of Lake Superior, thousands of 
hawks an hour may be seen. More 
than 19 species, including pere- 


grines and gyrfalcons have been 
sighted at the ridge. The season’s 
first arrivals—kestrels, broad- 
wingeds and sharp-shinneds— 
begin to pass in mid-August. The 
season lasts until December when 
the closing flights of eagles, red- 


taileds and northern gos- 
hawks pass. 
Location: Hawk Ridge 
Nature Reserve, near 
Duluth, Minn. 
Best time: September to 
mid-October. Daily counts 
can range into the tens of 
thousands in mid-Sep- 
tember. 
The Photo Experience: 
Lynn Rogers’ favorite lens 
is a 600mm telephoto. : 
“‘You’re perched at the Photo by Natalie Fobes 


edge of a steep hill—there are Nikon F3, 15mm Nikkor, Aquavision housing and a SubSea flash, Kodachrome 64, Vag sec. at //8 

hawks flying above you, beside you i : 

and below you. But most of the big BRITISH COLUMBIA: the third week in October. 

hawks remain high overhead.” If SOCKEYE SALMON Weather: High temperatures in the 60s 

the birds are moving close to his With numbers peaking at two to three and lows in the 30s. Snow is possible. 
: million fish, the Adams River is home to For more information, contact: Rocky 

perch, Rogers switches to a300mm | the largest salmon run in North America. Mountain National Park, Backcountry 

/2.8. He always uses a tripod with | Location: Roderick Haig-Brown Office, Estes Park, CO 80517-8397, 

a heavy ball-head: “I find that it | Recreation Area, Adams River, Brit- (303) 586-4459, 

lets me pan easily and follow the | ish Columbia, Canada. : eee 

the movements of the birds,’ Best Time: The sockeye runs peak on NORTH CAROLINA: 

Rogers cautions to be careful when a four-year cycle, with a sub-dominant MUSHROOMS 

figuring exposures for birds in | run the year after and small runs the —_ Nearly 5000 of the more than 7000 

flight: ‘Open up one to two stops other two years. The next peak willbe — species of fungi that produce 

from a reading off your hand,” in 1994, occurring from early October mushrooms can be found in the 

Rogers’ Best Tip: “‘Wait for north- until the beginning of November— United States. In the eastern states, 

westerly winds. The hawk migra- peaking in mid-October. mushrooms are found between the 

: are Weather: Mild with highs in the 60s summer rains and winter cold. 

tions usually begin a few days after | and Jows in the 30s. Location: Cataloochee Cove, Great 

the passage of a storm when the | For more information, contact; | Smoky Mountains National Park, 


combination of low Ministry of Parks, Thompson River North Carolina. 

pressure and a cold District Office, 1265 Balhousie Dr., _ Best Time: September and October. 

front create strong Kamloops, British Columbia, Canada Weather: Mild with some rain, tem- 

winds—a free ride V2C5Z5, (604) 828-4494. peratures in the 50s to 70s. 

with lots of updrafts. eee For more information, contact: Great 

Because hawks are COLORADO: ELK BUGLING Smoky Mountains Rares sees 
The shortening days of autumn trigger Route 2, Box 573, Gatlinburg, TN 

ielnc ast te oy out cine “ghetto (615) 436-5615. 

over a large body of ek 

water, the winds force WASHINGTON: ALPINE 

the birds down toward FALL FOLIAGE 

the lake’s shore. They Beginning with the first frost each 

funnel along 100 =. September, the oranges, reds and yel- 

miles of shoreline and lows of autumn boldly announce the 

concentrate at the end of the brief alpine summer. 

ridge, where they fly Location: Cascade Pass/Sahale Arm, 

around the tip of Lake North Cascades National Park, 


Superior.’ Washington. 

Rogers also notes that the wind’s pres Polat ees September to 

speed also ite nee caters os a hormonal surge that begins six Weather: Lows in the 40s, highs in the 

sy producing large flights o aws: | weeks of unabashed bellowing and _— 60s, rain always possible. Snowfall 
Speeds of between 10 and 20 miles quarreling when elk bulls are driven to begins in late October. 

per hour are best. gather a band of cows. For more information, contact: 

For more information, contact: | Location: Rocky Mountain National | Mount Baker Ranger District, 2105 

Hawk Ridge Nature Preserve, c/o | Park, Colorado. Highway 20, Sedro Woolley, WA 

Biology Department, University of | Best Time: Mid-September through 98284, (206) 856-5700. 

Minnesota, Duluth, MN 55812. 
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Photo by Michael Baytoff 
Nikon F4, 180mm Nikkor, Fujichrome Velvia, 149 sec. at //2.8 


NORTH CAROLINA: SNOW GEESE 


| Dees fall, the snow geese take 
to the air in a 2500-mile jour- 
ney from breeding grounds in the 
high eastern Canadian arctic to 
wintering grounds along coastal 
salt marshes from New Jersey to 
North Carolina. The geese travel in 
flocks varying in size from 35 to 
several hundred. More than 300 
bird species pass through the Pea 
Island National Wildlife Refuge 
each year. They include 30 migra- 
tory waterfowl, including pintails, 
American widgeons, black ducks, 
mallards, green wing teals, greater 
and lesser scaups and mergansers. 
The region is the southernmost win- 
tering area for the greater snow 
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goose and nesting black ducks and 
gadwalls. On a peak day in winter, 
15,000 ducks, 4000 to 5000 snow 
geese and 2000 Canadian geese will 
be present. 

Location: Pea Island National 
Wildlife Refuge, Hatteras Island, 
North Carolina. 

Best Time: Mid-November through 
the end of December. 

Weather: Winter temperatures 
average in the 40s and low 50s with 
northeast winds of 10 to 20 mph. 
Rain is common. 

The Photo Experience: ‘“The most 
important factor here is light,’ 
Michael Baytoff says. ‘‘The first 
two or three hours after sunrise and 


the hours before and after sunset 
are the best times for photograph- 
ing the geese. My favorite time is 
just after sunset. Because the geese 
are bright white you can get away 
with shooting in low light—light 
that allows you to incorporate the 
sky’s reds, blues and purples.’’ 
He uses a Nikon F4 equipped with 
a 600mm f/5.6 Nikkor and a 
monopod to get as close as possi- 
ble. ‘‘Besides, the 600 is about half 
the weight of my 300 f/2.8,’’ Bay- 
toff says. 

Baytoff finds the monopod more 
versatile than a tripod. ‘‘I can crawl 
with the monopod strapped to my 
chest. It’s a little trickier to hold the 


long lens steady, but the trade-off 
in mobility is worth it.’ 

He points out that it’s very impor- 
tant to approach the birds with 
great caution and patience. ‘‘It’sa 
very slow process. If you spook 
one or two birds, you’!l spook the 
whole flock. Dress in muted tones 
that blend with the background. 
Use available cover and move 
slowly and deliberately.’ 
Baytoff’s Best Tip: ‘‘Remember 
you’re shooting white subjects. 
Don’t trust your cam- 
era’s averaging meter 
when taking a reading 
off a large group of 
snow geese—you’ll 
end up with an un- 
derexposed image. 
Use a gray card ora 
reading off your hand.’ 
For more information, 
contact: Pea Island National 
Wildlife Refuge, P.O. Box 1969, 
Manteo, NC 27954, (919) 473-1131. 


CALIFORNIA: NORTHERN 
ELEPHANT SEALS 

More than 100,000 elephant seals breed 
on coastal beaches from Baja to North- 
ern California. 

Location: Ano Nuevo State Reserve, 55 
miles south of San Francisco. Reserva- 
tions required, call Mistix at (800) 
444-7275. 

Best Time: January and February. 
Weather: Cold, wind and rain likely. 
For more information, contact: Ano 
Nuevo State Reserve, New Year’s Creek 
Rd., Pescadero, CA 94060, (415) 
879-0595. 


Photo by Tim Thompson 


Nikon FE 2, 75-250mm Tamron zoom, 
Kodachrome 64, Vso sec. at //5.6 


IDAHO: TRUMPETER SWANS 
Each winter, the resident population at 
Harriman State Park is joined by migra- 
tory birds from central Canada, swelling 
the number of swans to more than 500. 
Location: Harriman State Park, Idaho. 
Located on the floor of an ancient cal- 
dera about 65 miles north of Idaho Falls. 
Best Time: Migration occurs from mid- 
January to mid-February. 

Weather: Five to six feet of snow and 
temperatures as low as minus-60 degrees 
F are common. 

For more information, contact: Harri- 
man State Park, Highway Carrier 66, 
Box 500, Island Park, ID 83429, (208) 
558-7368. 


WASHINGTON: GRAY WHALES 
Each year gray whales travel 5000 miles 
from the Bering and Chukchi Seas to the 
shallow subtropical lagoons of the Baja 
Peninsula where they will breed and give 
birth: 

Location: Coastal section, Olympic 
National Park, Washington. 

Best time: November. 

Weather: Temperatures in the 30s to 40s, 
major storms possible. 

For more information, contact: Mora 
Ranger Station, Highway Carrier 79, 
Box 170, Forks, WA 98331, (206) 
374-5460. 


FLORIDA: 

WINTER WILDFLOWERS 

Among the blooms you’ll find in this 
716,000-acre preserve are fleabane, yel- 
lowstar, milkwort, marsh pink and large 
flower flax. 

Location: Big Cypress National 
Preserve, south-central Florida, 45 miles 
west of Miami. 

Weather: Afternoon thunderstorms 
with daytime highs in the 80s and lows 
in the 50s. 

Best Time: February and March. 

For more information, contact: Big 
Cypress National Preserve, Star Route 
Box 110, Ochopee, FL 33943, (813) 
695-2000 or Oasis Ranger Station, (813) 
695-4111. 
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the mind of Michio Hoshino. 
It was this photograph, anpeatiagl in 
National Geographic magazine, that focused 
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The Spirit Of Alaska 


Clockwise from right: 

JUMBO AT JUNEAU: Hoshino spent days fighting 
bad weather. This morning dawned clear and calm, 
and the photographer was rewarded with a breaching 
humpback. 


180mm //2.8, Kodachrome 64, 'o00 sec. at //2.8 


DINNER AT DENALI: A moose feeds on water weeds 
in the late evening at Wonder Lake, Denali National 
Park. Only the sound of water dripping from the 
moose disturbed the tranquility. 


600mm, Kodachrome 64, 1/425 sec. at //4 


EASY DOES IT: After working with this grizzly bear at 
Katmai National Park for several days, Hoshino 
moved in for an hour of shooting at very close range. 
He watched closely for signs of the bear’s unease, 
but all went well. 


600mm, Kodachrome 64, Ys0 sec. at f/5.6 


THE LITTLE FOXES (above): 
Two arctic fox cubs play while 
awaiting the return of their 
foraging mother from the 
ANWAR. They allowed Hoshino 
a close approach. 


sec. at f/4 
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GRAB SHOT OF THE GODS (opposite, top): While on a trip to capture fall color in Denali National Park, Hoshino 
woke up at the crack of dawn to find this spectacular view. He scrambled for his gear and made the shot just 
before the color faded. 


24mm, Kodachrome 64, 15 sec. at //2 


FROZEN LIGHTS (opposite, bottom): Minus-40 degree weather at two in the morning was worth braving to 
capture the aurora borealis, far from the city glow of Fairbanks. 


24mm, Kodachrome 200, 15 sec. at //2 


BIG SKY TREK (below): A grizzly sow and three cubs feed on spawned-out salmon at sunrise, just prior to 
denning up for the winter in Katmai National Park. 


50mm, Kodachrome 64, "50 sec. at f/2.8 
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Hoshino’s attention on Alaska. 
Within weeks he wrote to the mayors 
of six coastal villages asking for 
assistance and an informal invitation. 

The next year, during the summer 
of 1972, he traveled to Shishmaref. 
Despite the language barrier (Hoshino 
didn’t speak Inupiat or English), the 
villagers accepted him as one of their 
own. His racial features so closely 
matched those of his Eskimo hosts 
that the people originally thought he 
was a visitor from another coastal vil- 
lage. Shishmaref’s welcome validated 
Hoshino’s conviction that the land 
and culture spoke to him personally. 

Back in Japan, he entered Keio 
University and in 1975 graduated with 
a degree in economics. After receiving 
his diploma, Hoshino was the only 
member of his class who didn’t joina 
corporation, get married and start a 
family. His passions remained Alaska 
and photography. Later that year he 
returned to the state, eager to adopt a 
second homeland. 

In Fairbanks, Hoshino sat in on 


SOMETIMES, YOU HAVE 


Photographs by DiMaggio/Kalish 


wildlife biology classes at the Univer- 
sity of Alaska. Parasitology, habitat 
capacity, prey/predator dynamics, 
and subsistence values of the state’s 
large mammals provided rich veins of 
practical information. A shared 
interest with fellow students (later to 
become government biologists) 
created personal friendships that con- 
tinue to give Hoshino access to as well 
as informed perspectives on wildlife 
management issues. 

Bob Weeden, professor emeritus in 
wildlife biology at the University of 
Alaska, Fairbanks, remembers 
Hoshino as a student with more than 
the usual amount of love for animals. 
“He has the eye of an artist and the 
determination to put in the long hours 
under incredible conditions to show us 
a sensitivity that captures the trust in 
the eye of a moose. 

‘‘The Japanese have an intense love 
of nature, but it is usually very con- 
trolled and organized. Michio’s talent 
is like a random lightning strike— 
there’s no accounting for it. His gift 


translates an animal kinship for all of 
us to see,’’ says Weeden. 

Hoshino claims, ‘‘The very best 
picture is one that provides meaning 
and variation to as many different 
people as possible. It must speak to 
the child as well as the elder who has 
seen a full life.”’ 

Shy smiles and quick eyes flash as 
Hoshino considers his words. Still not 
entirely comfortable in English, 
speaking is a process of concentration 
and choice. I imagine him using the 
same converging perspective to gauge 
the distance to a moose, while check- 
ing the light, wind, equipment and 
half a dozen other contingencies 
involved in creating an image of last- 
ing value. 

“Conveying real information is the 
path,’ says Hoshino. ‘‘The seduction 
and impact of back lighting can take 
your breath away. A glowing halo of 
light, graphic shapes, form and line 
can make a startling image, but the 
individual animal is lost to black. As 
a photographer, I see the situation 
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developing and the viewer discovers it 
as the page is turned.’ 

Hoshino admits that ‘‘front light- 
ing usually doesn’t have the impact of 
dramatic back lighting, but it provides 
more information. It can be appreci- 
ated longer, approached and under- 
stood more successfully.’ 

While a student, Hoshino appren- 
ticed part-time to Kojo Tanaka (one 
of Japan’s most famous wildlife pho- 
tographers), gaining on-the-job skills 
and a sense of personal commitment 
to his passion. Claiming to have never 
considered photography a career or a 
pursuit to fame, Hoshino says, ‘‘It 
was something I had to do. Alaska is 
my lifework.’”’ 

Uncomfortable talking about tech- 
nical details and the newest equip- 
ment, Hoshino offers that he uses 
both Nikon and Olympus cameras. 
His lenses range from 24mm to 
800mm, and he shoots both Kodak 
and Fuji film. It’s quickly apparent 
that he’d rather be in the field expos- 
ing film than chatting about it. 


Companions who accompany the 
photographer into the bush reveal 
another aspect of this pragmatic, yet 
awe-struck Japanese. Toting a Sony 
Walkman with headphones, Hoshino 
prefers the pace of Mozart and Bach, 
with a sprinkling of Vivaldi. Traveling 
by air with bush pilots is the only way 
to get to most of the points circled on 
a dozen of Hoshino’s well-thumbed 
topographic maps. For this pho- 
tographer, flying in small planes is the 
gauntlet he runs to reach Eden. 
Chronically unaccustomed to moun- 
tain turbulence, each flight means at 
least a sour stomach. 

The great caribou migrations be- 
tween northeast Alaska and Canada 
are at the heart of a modern dilemma. 
Multinational corporations want to 
explore for oil along the coastal plain 
of the Arctic National Wildlife Refuge. 
Athabascans and Eskimos who live 
there and a national coalition of 
environmental groups want the coastal 
plain to remain a birthing sanctuary 
for the Refuge’s caribou herds. 


Hoshino has traveled with the 
herds, camped at their river crossings 
and eaten in native villages that 
depend on the animals for subsistence. 
His photographs are a quiet declara- 
tion of bias. 

Not long ago he camped on the 
Kongakut River in the northeast 
corner of the Arctic Refuge. It was 
July, and he’d arrived two weeks early 
to scout and prepare for the caribou’s 
fall migration. As if on cue, the leaders 
splashed across the river. Then the 
body of the herd swelled on the oppo- 
site shore, broke against the strain and 
swam across. Once on land again, 
pausing to shake off water, they 
headed south accompanied by the 
strange clicking sound in their hinged 
hooves. In four hours, 50,000 animals 
pushed through the river and up the 
cliff banks, heading for wintering 
grounds near Old Crow, Canada. 

In the retelling, Hoshino’s voice 
chokes with emotion. The occasion 
was an event he had longed for: a river 
of caribou thrashing across a clear- 
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water stream deep in the wilderness of 
the Brooks Range. Witnessing this 
ancient migration route across the 
Kongakut River and sensing a collec- 
tive memory being passed to a new 
generation of calves, Hoshino ex- 
perienced a profound sense of the 
continuity of life and his obligation to 
record it. Images from his encounter 
with the migrating caribou were pub- 
lished in the December 1988 issue of 
National Geographic. 

Hoshino believes caribou best 
represent the spirit of Alaska’s wilder- 
ness heritage. As they move down 
drainages or climb the next divide, 
giant caribou herds weave a living 
design; a spectacle older than time. 
Favoring windy ridges to evade 
mosquitoes, the herd in silhouette is a 
study in heroic folklore. In villages 
that were sited thousands of years ago 
to take advantage of this journey, 
caribou still provide a vital link in 
nutrition and culture. Ancient mythol- 
ogies grounded in a spiritual connec- 
tion to the Earth now compete with 
petroleum geologists, accountants 
and public relations people. 

After cleaning the birthing areas on 
the coastal plain, grizzly bears follow 
slowly on the heels of the caribou. The 
grizzlies climb the mountain passes, 
looking for the weak or lame while 
picking off stronger calves and adults 
at stream crossings. 

Hoshino says that watching griz- 
zlies taught him the value of tension. 
‘“Wherever we go in Alaska we must 
think of the bear. This is the underly- 
ing tension and pressure of all our 
considerations while camping in the 
bush. The lesson of the bear teaches 
us to be aware of the unpredictability 
of the natural world’’ Grizzly is the 
title of Hoshino’s first book. 

Hoshino pauses before continuing 
and then says, ‘‘I’ve learned it is good 
to be frightened. Bears scare me, but 
then I become more humble, so this 
tension is a necessary thing.’ 

Hoshino is more than a wildlife 
photographer; as a chronicler of the 
last, great, largely intact ecosystem 
within the United States, he’s also 
tuned to the rhythm and whims of the 
evolving socio-political landscape. 
‘“‘We can’t put native villages in 
museums. These communities will 
change as more access and develop- 
ment occur. We cannot blame them or 
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Alaska Tour 
Companies And 
Outfitters 


Afognak Wilderness Lodge, Seal Bay, 
AK 99697, (907) 486-6442 

Alaska Discovery, 369-D S. Franklin, 
Juneau, AK 99801, (907) 586-1911 

Alaska Division of Tourism, P.O. Box 
110801, Juneau, AK 99811-0801, 
(907) 465-2010 

Alaska Scenic Waterways, P.O. Box 943, 
Petersburg, AK 99833, (907) 772-3777 

Alaska Sightseeing Cruise West, 4th & 
Battery Bldg., Suite 700, Seattle, 
WA 98121, (206) 441-8687 

Alaska Wildland Adventures, P.O. Box 
389, Girdwood, AK 99587, (800) 
334-8730 

Battle River Wilderness Retreat, 8076 
Caribbean Way, Sacramento, CA 
95826, (916) 381-0250 

Biological Journeys, 1696-P Ocean Dr., 
McKinleyville, CA 95521, (800) 
548-7555 


Camp Alaska Tours, P.O. Box 872247, 
Wasilla, AK 99687, (907) 376-9438 

Denali Trekking Co., P.O. Box 93, 
Talkeetna, AK 99676, (907) 733-2566 

Ecosummer Expeditions, 1516 
Duranleau St., Vancouver, B.C., 
Canada V6H 384, (604) 669-7741, 


in the U.S., (800) 688-8605 

Eruk’s Wilderness Float Tours, 12720 
Lupine Rd., Anchorage, AK 99516, 
(907) 345-7678 

Goose Cove Lodge, Box 325 P, 
Cordova, AK 99574, (907) 424-5111 

Haines Visitors and Convention Bureau, 
Box 518, Haines, AK 99827, (907) 
766-2234, in the U.S., (800) 458-3579 

Hoonah Charters, P.O. Box 384, _ 
Hoonah, AK 99829, (907) 945-3334 

Joseph Van Os Photo Safaris, P.O. 
Box 655A, Vashon Island, WA 
98070, (206) 463-5383 

Kachemak Bay Wilderness Lodge, Box 
956-P, Homer, AK 99603, (907) 
235-8910 

Kantishna Road House, Box 130, 
Denali National Park, AK 99755, 
(800) 942-7420 

Kenai Fjord Tours Inc., P.O. Box 1889, 
Seward AK 99664-1889, (907) 
224-8068 

Natural Habitat Wildlife Adventures, 
One Sussex Station, Sussex, NJ 07461, 
(800) 543-8917 or (201) 702-1525 

Sierra Photographic Workshops, 3251 
Lassen Way, Sacramento, CA 95821, 
(800) 925-2596 or (916) 974-7200 

Wildlife Images Photo Tours Inc., 
13057 W. Arkansas Place, 
Lakewood, CO 80228, (303) 988-4583 


accuse them for wanting the same 
consumer items that are a staple in 
more settled areas,’ says Hoshino. 

‘*Today, Alaska is filled with biolo- 
gists, data collectors and resource 
managers all trying to get a handle on 
the big picture.’ Tracing an arms-wide 
rectangle Hoshino’s visual metaphor 
animates his face. ‘‘I’m not working 
in the political arena, but I fear 
decision-makers are not thinking ona 
long-term basis. I really worry about 
the future of Alaska. The necessity of 
holding closed large areas, complete 
ecosystems to buffer and balance the 
inevitable development pressure, must 
be considered,’’ he says. 

The strength of Hoshino’s photog- 
raphy appears to come as much from 
his technical and artistic prowess as 
from his identification with the peo- 
ple who inhabit the land. In conveying 
the natural world’s sense of coherence, 
a measure of gratitude and respect 
seems as important as focal length or 
film speed. Hoshino’s images reveal 
an appreciation of the moment as well 
as the interconnected web of events 
that spawned it and then followed it. 

Desire and understanding are like 
two legs of a tripod. Hoshino’s persis- 
tence provides the third. A willingness 
to wait for the image already in his 
mind’s eye is the driving force Hoshino 
uses to solve the problems that frus- 
trate direct experience. One year, 
Hoshino chartered a flight out of 
Talkeetna to Tokositna Glacier, south 
of Denali National Park. The image in 
mind was a particular formation of the 
aurora borealis wreathed across the 
summit of Mount McKinley. It was 
mid-February, and he was alone on the 
ice; the plane would return in a month. 
Camped on the glacier, trying to sleep 
by day and fighting frostbite and lone- 
liness, he prepared equipment each 
evening to make time exposures. In 30 
days, the northern lights cooperated 
just once. He got the shot. 

Hoshino’s willingness to explore his 
emotional relationship with the 
natural world is evident in his latest 
project. Working on a book centered 
on southeast Alaska’s archetypal 
features—glaciers, ancient forests and 
whales—often places Hoshino in 
harm’s way. Drifting in a Zodiac near 
Admiralty Island, Hoshino and a 
companion watched spellbound as 
they realized four to five humpback 


whales were ‘‘bubble-net feeding’’ 
directly below them. Hoshino says the 
panic was palpable as a circle of rising 
bubbles 30 feet in diameter surrounded 
the boat. The giant sea mammals, 
hunting herring by blowing a spiral net 
of bubbles as they raced toward the 
surface, broke off the chase at the last 
moment. Hoshino regards the near 
disaster as an epiphany, an awakening 
to the deeper nature of genetic wis- 
dom, interspecies communication and 
value. As a photographer and writer, 
Hoshino’s gift is how he succeeds in 
rendering these concepts visible. 

In 1990, Japan’s largest news- 
weekly, Shukan Asahi, ran a year-long 
series of articles by Hoshino describ- 
ing his experiences in Alaska. The 
same year he was also named Japan’s 
photographer of the year. Now work- 
ing to translate 10 years of field notes 
to English, Hoshino intends to pub- 
lish accounts of his interaction with 
Alaska’s natural and cultural heritage. 
With a recently awarded Carnegie 
Foundation fellowship to his credit, 
it’s likely Hoshino’s work will be seen 
more widely in this country. 

Considering again his relationship 
with Alaska forces Hoshino to think 
of his first home. ‘‘Japan is so busy, so 
crowded. But when I go back to 
Tokyo, I enjoy the city. I visit friends, 
go to the symphony and exhibits and 
live a very pleasant life. But in the busy 
routine of Japan, I forget I’m breath- 
ing, life goes stale,’ he says. 

“In Alaska, after the plane has left 
me on a glacier or gravel bar, I suddenly 
realize I’m actually alive. My lungs are 
drawing air, my heart is pumping blood 
and my eyes are feeding information to 
my brain. Now, of course, this is a com- 
mon thing. It occurs constantly in all of 
us, but I tend to forget it in Japan. 

“In Tokyo I lose the rhythm and pulse 
of life. The crush of people, the pace and 
technology forestalls a sense of mortal- 
ity that’s very much with me in Alaska. 
And for that I’m grateful.’ oP 
Sg 5S ILI OF 
Douglas Yates, who makes his 
home in Ester, Alaska, is a writer and 
photographer whose work appears 
frequently in Alaska magazine. A 
portfolio of ice sculptures by Yates, 
The Alaska Ice Postcard Collection— 
New Ice Carving From Fairbanks, 
Alaska, is available from 64th Parallel 
Press, Box 221, Ester, Alaska 99725. 


“Everything works so smoothly 
and fits so well, it encourages you to 
stop and photograph more often.” 
STEVE ANCHELL, CAMERA AND DARKROOM 


“It really works... tried the 
sample from Tenba on a number of 
my friends. It easily adjusted to 
comfortably fit all of them.” BOB 
SHELL, SHUTTERBUG MAGAZINE 


“A neat little backpack for day 
hiking with a 4 x 5 or 5X 7 camera.” 
STEVE SIMMONS, VIEW 45 MAGAZINE 


“One of the most comfortable and 
flexible ways to carry a lot of 
photographic equipment.” 
PETERSENS PHOTOGRAPHIC 


“If you're a serious equipment nut, 
try Tenba’s PBL.” OUTDOOR 
PHOTOGRAPHER 


MODEL SHOWN HERE: PBL 


Our back packs are available in three sizes. For more information call us at: 
Dept. PBL: OP292 503 Broadway New York, NY 10012 (212) 966-1013 


A Circle No. 66 on Reader Service Card. 


ART WOLFE 
Takes You... 


ON LOCATION 
as he photographs 
the magnificent 
wildlife and vast 
landscapes of 
Alaska. This 50 
minute Award 
Winning Video 
is both outdoor 
adventure and 
down-to-earth 
instruction in 
outdoor/nature 
photography! 


aa 
ON LOCATION 


"If you watch Art Wolfe's new video and your 
photography doesn't improve, you weren't listening!" 
—Steve Werner 
Outdoor Photographer Mag 


"A dream come true for outdoor photographers!" 
—Backpacker Magazine 


ON LOCATION $29.95 

VHS __s*Visa/MC plus $3.50 S&H 

To order call 1-800-676-5074 
Elliott Bay Film Company 


6732 3rd Ave., Seattle, WA 98117 
(206) 224-4434 


HAINES *ALASKA 


—_ Chilkat 
Bald Eagle 


}P RESERVE 


Thousands NN 
‘ of Bald Eagles \ 
gather alongafive mile  \ 

stretch of the Chilkat — 

River near Haines, Alaska each fall. Witness 
this miracle during the prime viewing months — | 
October to January. 


The 48,000 acre preserve is located 10 
miles from Haines, a scenic coastal town offer- 
ing ample lodgings, restaurants, car rentals and 
guides for the adventurous eagle-viewer. 


Visitors arrive in Haines by air taxi from the jet 
airport in Juneau or by car via the Haines High- 
way. The Alaska ferry also serves Haines several 
| times weekly. 


For more information, and a detailed brochure 
on the eagle preserve call or write to: 


HAINES VISITOR BUREAU 


| P.O. Box 518 ¢ Haines, Alaska 99827 
(907) 766-2234 ¢ (800) 458-3579 Toll-Free in U.S. 
(800) 478-2268 Northern B.C. & Yukon 
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Wheel into action with these 
innovative approaches to using your car as a photo assistant! 


nspired by the night’s snowfall, 

I ditched my book bag and hur- 

ried out to take up position 

before dawn. To justify cutting class, 

I headed for a favorite birding area to 

mix a bit of ornithology homework 
into the morning shoot. 

Well ahead of the light, I sat in my 
car watching the eastern horizon take 
shape. Then it happened. Against the 
early glow, a dark shape shot past and 
landed in a roadside ditch not 10 feet 
away. It was acommon snipe. As the 
light came up, I was 
delighted to have a 
subject that allowed 
me to stay out of the 
wind chill. The les- 
son of the day was 
to stay put in my 
vehicle and play the 
part of an inanimate 
object rather than a 


potential predator. 
This technique 
works _ particularly 


well where there is a 
lot of traffic. As al- 
ways with wildlife, 
long lenses make 
things easier—but 
don’t wait until you 
can afford a 600mm 
to try using your car 
as a blind. 

With any kind of blind, you will 
enhance productivity by putting 
yourself in a strategic position. In the 
case of the common snipe, the run- 
ning water in the ditch had kept the 
ground from freezing. This offered a 
foraging area during a time when 
their options were limited. From my 
car, I was able to let the birds work 
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their way past me, then drive well 
ahead and wait for the next sequence. 
For support, I prefer a monopod 
over window clamps or bean bags. 
This way you can keep the bulk of 
your lens inside so your side-to-side 
movement doesn’t attract attention. 
Also, when you arrive on the scene, it 
is much quicker and less obtrusive to 
bring your camera into shooting posi- 
tion. Try to limit movements that will 
give away your disguise as some- 
thing lifeless and non-threatening. 


BY MICHAEL WILHELM 


When you get tired of the road 
noise, try this technique from a boat. 
Now you can enjoy the serenity you 
expected when you took up nature 
photography. 

In this arena, approach is every- 
thing. Forget what you have learned 
about staying downwind from your 
prey. In fact, do the opposite. At a 


good distance upwind, shut off the 
outboard and let the wind do the 
work. A gradual approach is the key 
to gaining your subjects’ acceptance. 

If possible, align your drift to take 
you past the subject without coming 
too close. This allows you to sample 
the direction of light and the changes 
in background. Well in advance, I tie 
off my anchor so it dangles right at the 
surface of the water. This way I can 
put on the brakes without a splash. If 
you have a quiet electric motor, you 
can use it for addi- 
tional control. 

When the bird 
takes notice of your 
approach, carefully 
slip your anchor 
overboard and wait. 
Preening or atten- 
tion to potential prey 
signals that you can 
proceed. 

The extra time can 
be spent learning the 
behavior of your sub- 
ject. Above all, time 
allows you to gain 
acceptance beyond 
what you would nor- 
mally expect. When 
your subject behaves 
without fear, the op- 
portunities for great 
pictures are abundant. 

The use of your car or boat as a 
mobile blind boils down to utilizing 
all of your resources to make better 
pictures. It’s not the textbook ap- 
proach to wildlife photography, but 
it can be productive. And for the 
record, my ornithology instructor 
gave me an “A.” oP 


ecurity of expensive equip- 

ment on location is often a 

major concern for traveling 
outdoor photographers. That is espe- 
cially true for those with vehicles 
that have no trunks, per se, such as 
four-wheel drives and vans. As a 
solution, an inexpensive, foolproof 
and easy-to-install car safe is avail- 
able for those who want visual pri- 
vacy for their equipment. This 
spacious container provides secure, 
inconspicuous storage for several 
large cases, long lenses and tripods 
as well as other valuables. 

This car safe is a heavy-gauge 
steel contractor’s tool box securely 
bolted to the floor of the vehicle and 
located to assure ease of access to 
equipment stored within. These tool 
boxes are manufactured for all- 
weather use in the back of pick-up 
trucks and come in a wide variety of 
sizes. The beauty of the contractor’s 
box is that the tamper-proof locking 
mechanism is recessed into the box 
itself when closed, preventing van- 
dalism by pry bars or bolt cutters. 

The box is easy to install in a vari- 
ety of vehicles. All that is required is 
an electric hand drill and a couple of 
wrenches. Prior to drilling, locate the 
box in the most convenient position 
for ease of access (from the outside of 
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BY BRIAN LOFLIN 


the vehicle, if possible). Be sure that 
the lid is easily opened and clears win- 
dows and side mouldings. Also make 
sure that the tailgate closes and that its 
inside handle is accessible. Check 
clearance for wheel wells, spare tires 
and installed lighting as well. 

Prior to drilling holes for bolting 
to the vehicle floor, inspect hole loca- 
tions carefully for hidden wires, gas 
lines and the gas tank itself. To en- 
sure accuracy, drill the holes from the 
inside of the box through the box and 
the floor of the vehicle at the same 
time. When inserting the bolts, place 


them from the underside of the vehi- 
cle, with the nuts inside the box. For 
maximum security, use lock washers 
and locking aircraft-type nuts that are 
secured with a cotter pin or safety 
wire. Once installed in this manner, 
the safe can be removed from the 
vehicle only from the inside. 

After installation, the addition of 
some insulation material at strategic 
points will minimize rattles from the 
locking mechanism, lid and handles. 
Additional insulation can increase the 
air-tightness of the box, minimizing 
intrusion of dust and dirt. OP 


few years ago, I decided to 

make some alterations to 

my van to allow for a 

degree of independence and security 
while working in the field. It has 
repeatedly proven to be an asset for 
shooting an ongoing project of mine 
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BY STEPHEN S. MYERS 


regarding the landscape and our envi- 
ronmental predicament created by 
resource use. It has worked out to be 
a good solution for providing a quick 
base in a remote place. 

The project took four weeks to 
complete. The deck was profession- 
ally built by outside sup- 
pliers. The van was 
purchased _—_ unfinished 
and is a standard three- 
quarter-ton Ford vehicle. 
Outfitting it included my 
personal need to have 
studio-like qualities even 
in the outdoors. Large 
format takes more room 
physically and _ clear 
areas are a must for film 
loading and _ mainte- 
nance. I’ve used this 
truck for jobs where stu- 
dio work is employed on 
location for commercial 
clients, museums, etc. 

The interior has a thin 
hardwood floor (for easy 
cleaning); a bench seat 
for passengers and for 
laying out various acces- 


sories; cabinets for equipment stor- 
age, supplies and clothes; and a cam- 
era vault under the passenger’s 
bucket seat. In the vehicle I carry a 
futon for sleeping, a 12-volt refriger- 
ator for food and film, a five-gallon 
water tank and sink with a hand 
pump and a portable toilet. 

Outside, the van has a 4x7-foot 
shooting deck, custom fitted with an 
extra heavy-duty ladder (for safety 
with heavy loads). Attached to the 
vehicle frame are twin trailer jacks 
that can be let down for steadying the 
vehicle when using it as a station or 
blind with long lenses and slow shut- 
ter speeds. 

The vehicle has an additional deep 
cycle, 12-volt battery supplementary 
electrical system for interior lights, a 
fan, the refrigerator and strobe bat- 
tery-charging equipment. 

The finish work on the interior is 
all custom (leftover materials from 
prop and set studio work), with a few 
things bought just for the project. It 
was a time-consuming effort to get it 
all just right, and now my friends and 
I have been enjoying some great out- 
door photography! OP 
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here they were. Rows upon rows of tulips 

so bright they dazzled the senses. They 

appeared in red, pink and yellow. Some 

were backlit and others were frontlit or sidelit. 

Everywhere I looked around the fields of Skagit 

Valley, which is approximately 80 miles north of 
Seattle, tulips were ablaze in color. 

It was tulip festival time, when for a few 
weeks in spring visitors from throughout the 
United States and other countries converged 
on the area to celebrate one of the nation’s 
most colorful displays of nature controlled. 
Commercial tulip and daf- 
fodil growing, primarily 
for their bulbs, is not only 
big business, it’s beautiful. 

The photo opportunities 
in such an event are end- 
less, and during the time my 
wife, Cilla, and I tiptoed 
through the tulips (yes, I did 
find myself humming and 
singing the tune) we en- 
countered virtually every 
kind of camera format and 
lens. One Dutch photogra- 
pher, who said access to 
these tulips was easier than 
to those in his own coun- 
try’s fabled fields, was 
among a contingent of view 
camera aficionados. 

Wide-angle and macro 
seemed to be the lenses of 
choice among 35mm SLR 
shooters, and you couldn’t 
blame them. The expanse of 
flowers almost demanded a 
super-wide lens to capture the overall picture. 

Each flower radiated its own beauty and deli- 
cate nuances—a natural for macro. But I chose 
another tack—using a 300mm //2.8 lens for the 
bulk of my tulip coverage. This is not a unique 
approach to landscape photography, but it is one 
often overlooked by photographers who strive to 
have everything encompassed within the frame 
and in focus with extreme depth of field. 

There are no rights or wrongs in covering any 
subject. Some approaches just work better than 
others in certain situations. Stacking up rows of 
colors through the wide aperture of a fast 300mm 
lens certainly makes an impact. 

Undoubtedly, the techniques of long-lens 
photography employed in other fields—sports, 
fashion, wildlife, and photojournalism—were im- 
portant in my approach to telephoto tulips. I was 
constantly aware of paying special attention to the 
lens’ inherent requirements. They included: 

¢ Stability by using a solid tripod. While 
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handholding a 300mm lens is possible, those 
tulips weren’t going to run away from me. A tri- 
pod with ballhead were virtual necessities for 
shutter speeds slower than 450 sec. Sure, some 
steady-handed supershooters can handhold a tele 
lens at slow shutter speeds, but why take the risk 
of pictures ruined by camera movement? 

¢ Wide apertures for selective focusing. 
This is one of the most valuable assets of a fast 
telephoto lens. True, a wide aperture immedi- 
ately reduces your depth of field and the closer 
you focus, the more shallow your depth of field 
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Try this less-common approach to flower 
photography—shoot with a 300mm //2.8 lens 
TEXT AND PHOTOGRAPHY BY PETER SKINNER 


becomes. But this is a tool worth employing, and 
while a viewer’s eye will invariably hone in on 
the lightest, brightest part of a picture, a tack- 
sharp subject isolated in a field of soft focus also 

commands immediate attention. 
¢ Slow shutter speeds and subject move- 
ment. A field of flowers is generally unprotected 
from the wind and even a gentle breeze will set 
those colorful heads swaying. Unless there’s a 
steady wind, a breeze will usually die off for peri- 
ods. Take advantage of those times. Conversely, a 
slow shutter speed when the wind is blowing can 
(Cont'd on page 72) 


The telephoto lens can do a lot of things, two of 
which are illustrated here: the inset photo 
shows isolation of particular graphic elements 
from the scene, with sharp focus from top to 
bottom. The larger shot shows creative control 
over depth of field by using a large aperture and 

isolating focus to a narrow band in the middle. 


The essence of a car race is speed. The 
essence of shooting the event is planning, 
foresight, skill and good equipment. 
TEXT AND PHOTOGRAPHY BY JON EISBERG 
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ven as Formula One is 
without question the pin- 
nacle of worldwide motor 
racing, a Grand Prix event is a spect- 
acle unmatched. Drivers and manu- 
facturers compete for a world 
championship run throughout 16 
countries on seven continents includ- 
ing far-flung venues from Johannes- 
burg to Adelaide, Sao Paulo to 
Budapest, and Montreal to Monte 
Carlo. This heady mixture of speed, 
danger, glamour and technology, 
which is brought to exotic locales at 
phenomenal expense, combine to 
make Grand Prix racing the most pho- 
tographed sport in the world. 
Shooting a Grand Prix offers an 
array of challenges. Some of the most 
talented sports photographers in the 
world form the corps of regulars who 
follow the Formula One circus. Those 
who can produce images a cut above 
the rest have truly distinguished them- 
selves. Unlike many other sports, 
St 2 re eee eee 
IT’S CALLED THE MONZA MASH 
(page 50-51): The excitement peaks 
as 26 cars begin the Italian Grand 
Prix in Monza. To get the shot, 
photographer Jon Eisberg put a 
remote camera on a perch atop the 
scoring/timing tower. 


Nikon F4, 80-200mm //2.8 ED, Fujichrome 
Velvia, polarizer, Yoo0 at 14.1 


THE SERPENT’S BELLY (page 52, 
top): From the 50-story rooftop of the 
Renaissance Center in Detroit, 
Eisberg caught this Grand Prix racer 
entering the famous Chincane curve. 


Nikon F3, Nikkor 80-200mm //2.8 at 
200mm, Fujichrome 50, 14000 sec. at 7/4 


TOP DOG (page 52, inset): Current 
world champion Ayrton Senna of 
Brazil rounds a slow corner at the 
Canadian Grand Prix in Montreal, 
giving photographers a rare 
opportunity to get close to the cars. 


Nikon F3, Nikkor 600mm //4, Fujichrome 
100, %bo0 sec. at f/4 


HOT CURVE ERUPTION (page 52, 
bottom): Sparks are flying just a few 
seconds after the start of the Brazilian 
Grand Prix in Rio de Janeiro. The 
heavily fuel-loaded cars, already 
moving at 160-plus mph, are starting 
to brake for the first corner. Their 
magnesium skid plates bottoming out 
on the bumps send up the fireworks. 


Nikon F3, Nikkor 600mm f/4, Fujichrome 
Velvia, Yao00 sec. at f/4 


motor racing lacks frequent or 
predictable moments of peak action 
that can be captured by careful plan- 
ning. With the exception of incidents 
at the start of a race, most 
‘‘moments’’ that one manages to cap- 
ture are largely a matter of luck. 
Imagination and technique go further 
than preparation and reflexes in 
producing a distinctive photograph. 


Fast Track 


day affair: The first two days are com- 
prised of practice and qualifying ses- 
sions, the final day is reserved for a 
morning warm-up and the race itself. 
I try to spend the first two days of the 
event doing more artistic or experi- 
mental work. During practice and 
qualifying, the cars tend to circulate 
on their own. These sessions are occa- 
sionally interrupted and are more con- 


A Grand Prix weekend is a three- ductive to changing one’s location 


- Photographer 
Maureen Jude i 


ARION'S PROTWO 
Helps You Make Some Lasting Impressions 


PUTTING SLIDES TO WORK ARION MAKES IT SIMPLE 


You work hard to capture an image. | The Arion PRO TWO two projector 
Now it's time to show off your best. dissolver puts sophisticated 
effects and simple operation 
at your fingertips. Arion's 
unique Mate-trac™ 
signal puts the PRO 
TWO miles above 
the competition. 
EXPERIENCE 

Since 1967, Arion has 
been committed to the 
success of photographers and 
visual communicators. 

Find out why more photographers 
choose Arion above all others 


In addition to presenting 
your portfolio and 
proofs with slides, it's 
also a guaranteed winner 
at receptions, business 
meetings, or any special 
event. 


"000 AHHH!" 


PRO TWO 


Two projectors gracefully Two Projector Dissolver 


dissolving back and forth 
create powerful reactions omy9399 
from your audience. *$495 


if ordered after 2/29/92 


= =|" ca 1-800-328-0595 


2A RION for the full story and your Free Offer Pack 
ARION CORPORATION 701 S. 7th. Street Delano, MN 55328 612/972-3351 FAX 612/972-3524 
A Circle No. 78 on Reader Service Card. 
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Spirit Lake, a six-leg umbrella design. 


Eureka! StormShield® tents are 
designed to set up fast, keep 
you dry and comfortable. Over 
30 models for backpackers 
and family campers. 


CALL 1-800-848-3673 
Eureka! Tent 


The StormShield’ 


P.O. Box 966, E8, Binghamton, NY 13902 
A Circle No. 41 on Reader Service Card. 


Your Career In... 


Enter the exciting 
and lucrative world of 


Photography 


Learn from top professionals. 
Two-year degree program. 
Employment Assistance. 

Check choice of school below 
CALL TOLL FREE, OR WRITE 


1-800-592-0900 


DAtlanta O Seattle 


Colorado 


Philadelphia 
Dallas (C)Houston OPittsburgh (Ft. Lauderdale 


YES, | would like information about your Programs! 


SC390P 
THE ART INSTITUTES 


526 Penn Avenue, Pittsburgh, Pennsylvania 15222 USA 
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Fast Track 


frequently and trying pans, zooms or 
other low percentage single car shots. 

The primary determining factor of 
the quality of the shots to come from 
a particular Grand Prix is the nature 
of the race circuit itself. Some tracks, 
such as Spa in Belgium or Monte 
Carlo in Monaco, are situated in such 
magnificent natural surroundings that 
they virtually eliminate the possibility 
of taking a poor photo. With such a 
surfeit of opportunities, however, 
careful planning is required to max- 
imize the two-and-a-half hours of 
shooting available each day. I always 
allow one day prior to the weekend for 
scouting and prep- 
aration. One can- 
not afford to waste 
time looking for 
shots or trying to 
figure out logistics 
while cars are on 
the track. 

Tracks where 
nice shots are 
harder to come by 
are more common. 
The new circuit 
near Barcelona 
exemplifies this trend in modern 
racetrack construction. While it is a 
state-of-the-art facility, safety con- 
siderations have eliminated whatever 
natural features it once may have pos- 
sessed. Runoff areas are so wide and 
photographers are kept at such a dis- 
tance from most of the track that by 
the end of the weekend, a 600mm 
seems like a wide-angle. 

As with any location photography, 
weather is a major consideration. 
Tight head-on shots with long lenses 
are best done on bright, clear days 
with little haze to dilute the image. 
These ideal atmospheric conditions 
can also be used to show the track’s 
surroundings. By climbing a hillside 
or otherwise distancing oneself from 
trackside (and other photographers), 
the event can often be put in a unique 
or telling perspective. 

Work in the pit area is best saved for 
overcast skies. The lack of contrast 
and harsh shadows enables one to 
photograph drivers in their helmets, or 
details of the cars themselves, without 
using fill-flash. Darker conditions 
also favor the use of shorter lenses and 
slower shutter speeds, or the inclusion 
of colors that may become beautifully 


One cannot afford to 
waste time looking for 
shots or trying to figure 
out logistics while cars 
are on the track. 


saturated in the more diffuse light. 

On race day, the event’s photo- 
graphic focus must shift to the more 
pedestrian task of documenting race 
action. A Grand Prix typically runs 
only about 90 minutes, so one must 
have an effective plan of action that 
avoids too much moving from one spot 
to the next. This is the time to do mul- 
tiple car shots in front of grandstands 
packed with spectators. Harsh condi- 
tions from pouring rain to shimmering 
heat may be emphasized. Cars are 
covered with dirt, rubber and oil by the 
end of the race, which exemplifies the 
grueling nature of the sport. 

The techniques I 
use to shoot racing 
can be divided into 
three broad cate- 
gories: the use of 
long lenses, slow 
shutter speeds and 
the application of a 
unique perspective. 

‘or me, the fun 
really begins at 
either 600mm at /o 
sec., Or up in atree. 

Few serious Form- 
ula One photographers come to a race 
without a 500mm or 600mm 
telephoto. Proficiency with these 
lenses is an absolute prerequisite. 
Although motor racing is perhaps the 
ultimate example of continuous linear 
movement, the most frequently seen 
race photo is a static frontal view as 
seen through a long lens. Since the 
same cars shot with the same equip- 
ment in the same light will produce 
roughly the same image, there is only 
one element that can distinguish one 
shot from the rest. Background is crit- 
ical and often overlooked. 

With a long lens, a relatively minor 
change in the photographer’s position 
can transform an ugly or distracting 
backdrop into something special. 
The background, however, should 
remain a subtle element of the shot 
and never compete with the car for 
attention. I always shoot with a long 
lens wide open to isolate the car and 
blur the background to the maximum 
degree. This entails some risk—to fill 
the frame with a race car through 
a 600mm lens at f/4 does not permit 
enough depth of field to allow 
much more than the driver’s helmet 
to remain tack-sharp. 


“When you need a 
simple, easy-to-use 
program for making 
labels for slides and vis- 
sheets, the CRADOC 
CaptionWriter is a great 
choice.’ 
— Petersen’s Photographic 
Magazine 


For the IBM & MAC 


Introducing the remarkable new 
CRADOC CaptionWriter? 
The slide captioning solution™ 
Everything you ever wanted in a 
slide labeling program. And less: $69.95 


Turns this... 


USED BY: 

Just a partial listing of 
some of our users: 
Eastman Kodak 
Greg Heisler 
HBO 


University of Alabama, 
Department of Journalism 


IBM 


Arizona Republic & 
Phoenix Gazette 


McCann Erickson 


State of Alaska, 
Department of Game & Fish 


Vince Streano 
Retina Vitreous Surgeons, Inc. 
3M Company 


NOTABLE 
FEATURES: 


© We're the only system that 
prints up to 5 lines of 28 char- 
acters each, giving you all the 
captioning capacity you'll ever 
need. 

¢ Prints Copyright © symbol. 
Often used phrases can be re- 
peated with one key stroke. 3, 
4, or 5 line or Lawlor label. 
You choose. For front & back 
of slide. 


° Prints file folder labels. 


© Sequential numbering capabi- 
lities wherever you want it to 


$1 
1 FAX 945-1023 


he CRADOC CaptionWriter turns your computer and printer into a 
powerful slide captioning tool. With more features than systems 
costing thousands more. Here’s what photographers are saying 
about the CRADOC CaptionWriter: 


British Ministry of Defense 


TIME Magazine ge 
William Campbell 
Boeing Aircraft 
University of Wyoming 
Art Museum 


USGS, Hawaiian Volcano 
Observatory 
The Image Bank 
St. Jude Children’s 
Research Hospital 
U.S. Pentagon, Army & Navy 


And numerous professional 
photographers known 
the world over. 


1. “Thank you! Thank you! The Caption- 
Writer was fully-operational in less than 
twenty minutes. Our first day’s run was 
tackling a variety of 800 transparencies that 
needed captioning. In less than three hours 
all the transparencies were professionally cap- 
tioned with a database file for report gen- 
eration. This would have taken more than 
four days on our old system. It took two of us 
working fast to keep pace with the CRADOC 
CaptionWriter.” 
- Tom Carroll, President 
Tom Carroll Photography, Inc. 


2. “I can’t begin to tell you how much I 
appreciate your returned phone calls sup- 
porting your product. It is simple, wonderful 
and a photographer's dream.” 

— George Farinas, Photographer 


Look at all the information you can put on one 


Sequential number 
can follow any line 
of text. 


Re-captions old 
slides easily; covers 
previous notation. 


Also use 


28 characters per 
line on each side 
of label. 


| a 


Wrap-around label markers -) 
) y Doctors, Multi- 
media, Dentists, Industry 


CRADOC CaptionWriter label... 


pecial characters as below 
vailable with most printers 
“oOeVALe LE Bae 


3 lines printed on a 3 


5 lines printed on 1 3/4" wide labels 


‘ CRADOC CaptionWriter™ 


The Slide Captioning Solution™ 
I 30-Day Money-Back Guarantee* 


| IBM versions support Epson and IBM compatible printers and most Toshiba and 
Okidata printers. Macintosh version supports most compatible printers. When 
I ordering, be sure to specify IBM or MAC version. 


Yes! Please send me the following: 


l IBM/Compatible: 
1 Macintosh 


For Dot 10,000 labels 
Matrix Printers: 5 000 labels 


51/4" 31/2" $69.95 
$69.95 

3 1/2" wide labels 1 3/4" wide labels 
$55.00 
$30.00 


3. “...your handy little program has made an 
enormous impact on my stock sales. It has 
enabled me to caption my backlog and keep 
up with current slides. It has paid for itself 
hundreds of times over.” 

— Richard Nowitz, Photographer 
4. “This program has changed my life. The 
first month I had it, we labeled 8,000 slides 
and got them to our stock agency.” 

— Greg Heisler, Photographer 
5. “The program has been completely 
satisfactory and is actually delivering more 
than I expected. Someone is very good at 
programming.” 

~— Donald R. Watson, Photographer 
6. “We have been going great guns and for 
the first time in our photographic lives 
having FUN labeling slides.” 

— Betsy Braden, Photographer 


appear on the label. 
Database capabilities. 


and LCD displays. 


apply. 


Amazingly simple. 
Amazingly fast. 
Amazingly powerful. 
Every photographer 

should have it. 


Some advantages of our labeling system: 


. Prints copyright © symbol. 

. All information fits on only one label. 

. Labels can be single sided or wrap- 
around. 

. Easy to use, even for the computer 
novice. 

. Works with all plastic, cardboard, or 
glass mounts 

. Slides fit easily in KIMAC sleeves and ; 
plastic pages. with a single key stroke. 


NOW WITH LASER PRINTER SUPPORT FOR MAC! 


saved to ASCII database. 
8. Labels can be used on any size 


or to label prints. 


9. Easy to print single labels for vis 
sheets or file folders. 


7. Information regarding slides can be 


10. Often-used phrases can be repeated 


* Supports monochrome, color, 


* Runs on the IBM & MAC. The 
CaptionWriter is super-easy to 
use. Labels are super-easy to 


transparency or transparency holder, 
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CRADOC CaptionWriter™ 


Laser labels are available. For pricing, please write or call. 
All orders add $5.00 shipping and handling / AZ residents add 6.7% tax 
I * 30-Day Money-Back Guarantee excludes shipping/handling & labels 


| The CaptionWriter, The Slide Captioning Solution, and The Professional 
Photographer's Choice, are trademarks of Perfect Niche Software, Inc. 


7100B East Main Street, Dept. OP 
Scottsdale, Arizona 85251 USA 


(602) 945-2001 
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Select the ultimate Photo 
Safari® or Photo Workshop from 
our 1992 full color catalog. Travel 
with top outdoor photographers 
to destinations such as: 

Kenya 

Namibia 

Masai Mara Reserve 
Botswana 

Zimbabwe 

Mexico's Monarch Butterflies 
Venezuelan Wildlife 

Polar Bears of Churchill 
Churchill in Summer 

Bald Eagles of Chilkat River 
Alaska Overland® 

Brown Bears of Katmai 
Afognak Island, Alaska 
Pribilof Seabird Colonies 
Yellowstone 

Birds of Prey 

Harp Seals 

Killer Whales of Vancouver Is. 
Canadian Rockies 

Big Cats of North America 
Monument Valley-4 Corners 
Ellesmere Island 

Wager Bay 

Or join nationally known 
photographers such as George 
Lepp, David Middleton, 

John Shaw & Perry Conway 
for workshops in: 

Mono Lake 

Arches & Olympic Nat'l Parks 
Saguaro Nat'l Monument 

Call or write to receive 

your free catalog today! 


JOSEPH VAN @S 
PHOTO SAFARIS” 


RO. BOX 655A. VASHON ISLAND 
WASHINGTON 98070 
(206)463-5383 
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Fast Track 


To get a decent percentage of shots 
with the cars moving toward you at 
incredible speeds takes a bit of prac- 
tice. It is not a matter of reaction, but 
one of total anticipation—if the car 
ever appears sharp through the view- 
finder, you’ve missed the shot. 

Shooting from a low angle with 
telephoto lenses can add drama to a 
shot, and is often the only way to 
bring a nice background into play. 
Photographing the cars as they crest a 
rise on the track can be another low 
percentage effort because the cars 
appear so suddenly. Patience, how- 
ever, can help one find a rhythm to 
these shots. I usually watch the cars 
through the lens for a couple of laps 
in an attempt to get the timing down 


If the car ever appears 
sharp through the 
viewfinder, you’ve 

missed the shot. 


before shooting the first frame. 

The essence of racing is speed. By 
far the most effective way to impart 
the sense of speed into a still photo is 
by using slow shutter speeds. For cars 
running at 150 mph or above, pan- 
ning at 425 sec. will create an effective 
blur. But for real impact, shooting at 
¥% sec. or less can create striking 
results. At some tracks, one may gain 
access to areas where it is possible to 
lean over the guardrail and almost 
touch the cars. 

Wide-angle pans shot from this 
close are another low percentage 
effort, but the results can be very 
rewarding. As with all slow pans or 
zooms, one key element (usually the 
driver’s helmet) must remain sharp for 
the shot to really work. One must be 
resigned to burning a lot of film—I’m 
usually satisfied to find one frame out 
of 10 to keep. 

The most consistently dramatic 
photos to come from a season of For- 
mula One will be those of the race 
starts. A Grand Prix start is an awe- 
some spectacle. In the final seconds 
awaiting the green light, the air is shat- 
tered by 20,000 unmuffled horsepower 
screaming at 12,000 rpm. Twenty-six 
of the world’s most sophisticated rac- 


ing machines accelerate from a stand- 
ing start to 100 mph in under four 
seconds. Attempting to impart this 
drama into a single frame requires 
extra effort. 

Gaining a unique angle or perspec- 
tive may go a long way toward this 
end. I am always looking for a new 
place to shoot from or to mount a 
remote. Remote setups can be both the 
most rewarding and frustrating 
aspects of photographing the race’s 
start. Anything can go wrong—they 
can misfire or not fire at all, or expo- 
sure can change drastically between 
the time of the setup and start. 

Many remote operations require a 
somewhat clandestine approach. If I 
really want a shot, I never ask permis- 
sion unless someone’s cooperation 
must be enlisted. Within the hierarchy 
EE I OT 


FULL PIT BOOGIE (page 57, top): 
At the Spanish Grand Prix in Jerez, 
two Ferraris draw the pit crew 
treatment. Eisberg shot from the roof 
of the garage. 


Nikon F3, Nikkor 24mm, Polarizer, 
Fujichrome 50, 1 sec. at //8 


MASTER OF SPEED AND TIME 
(page 57, bottom): At the Portuguese 
Grand Prix, racer lvan Capelli gets 
the pan blur treatment from inside 
the pit area. Grandstands and 
bleachers make the colorful streaks 
in the background. 


Nikon F3, Nikkor 80-200mm, polarizer, 
Fujichrome 50, Yo sec. at //8 


GALACTIC INVADER (page 58, top): 
By both panning and zooming at a 
slow shutter speed against a colorful 
background of spectators at the 
Canadian Grand Prix, Eisberg got 
this futuristic impression. 


Nikon F3, Nikkor 80-200mm, Fujichrome 
Velvia, polarizer, 49 sec. at //16 


THE CENTURION (page 58, middle): 
Italian driver Alessandro Nannini 

is highlighted at the Hungarian 
Grand Prix. 


Nikon F3, Nikkor 400mm //2.8, Fujichrome 
Velvia, Yeoo0 sec. at //2.8 


THE MARLBORO MAN (page 58, 
bottom): A 16mm fish-eye lens on a 
monopod-mounted camera catches 

the pit stop of Ayrton Senna’s 
Marlboro-sponsored race car at 
the Portuguese Grand Prix, 
Estoril, Portugal. 


Nikon F3, Nikkor 16mm //3.5 full-frame 
fish-eye, Fujichrome Velvia, 1400 sec. at //8 
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*¢| was paid to soend 
five weeks photographing 

in the Amazon thanks to my 
NYI Home Course.?? 


Larry (Buck) Taylor 
Pascagoula, MS 


| was sent to photograph missionaries in 
the Amazon,” writes NYI grad Buck 
Taylor. “It was rough at times — sleeping 
ina hammock, traveling by dugout 
canoe — but it was also beautiful. The 
jungle was quiet and the people simple 
and loving. Best of all, | was told my 
pictures were the best they had ever 
received. All this was made possible 
thanks to my NYI training.” 


Texas, rejoiced because “Now my pic- 
tures are seen in newspapers all over 
the country.’ 

And Leo Paro of 
Burton, Michigan, 
fairly glowed: “I’m 
proudest of having 
one of my pictures 
published in Read- 
ers Digest. Thanks, 


Since 1910 NYI training has made NYI. You made a Home-Stddy¥ 

dreams come true for thousands of successful pho- so successful? W,. 

Buycuotorin) Ow Siceicte, | Oprapher out of sae ce 
our course,” Gene writes, “I’m livin me at the tender ocak 

y , ’ g age of 50/’ land, sums it up: “As 


out my dream, earning my bread as a 
portrait photographer. NYI home 
training did more for me than any 
es ever attended. The Course is 
the best. It’s great!” 


Still, you may be wondering: Can ! 
learn at home to earn extra money with 
my camera too? 

Yes, you can, with NYI’s help. Before he 
enrolled, Robert Sirovy of Vista, Cal., 
also wondered. Now he writes: “You 
turned my hobby into a nice second 
income in my spare time?’ 

And Glenn Lewis of 
Murfreesboro, Tenn., 
has opened his own 
environmental pho- 
tography business. 
Glenn always 

enjoyed taking wild- 
erness pictures. 
“Now,” he says, *I’m 
paid to do it. I love it!” 


These success stories are not unusual 
for NY| Home-Study grads. Fact is, NYI 
has trained more successful photogra- 
phers than any other school in the 
world. But what if you’re not interested 
in making money or starting a new 
career? What if you'd just love to see 
your pictures win prizes, be exhibited, 
get published? Can NY1 help you also? 


We sure can. After his NY! Home 
Course, Larry Souza of Wichita Falls, 


an educator I can 
truly say, yours is by 
far the best course 
I’ve ever seen. 


All these NYI students started the same 
way. They sent a coupon or called Toll- 
Free and had NY1‘s lavishly illustrated 
Home Course color catalog mailed to 
them — absolutely free. 

Find out why Joe McKlemurry of 
Farmington, Conn., writes: “My only 
regret is that I didn’t enroll earlier?’ 


Mail the coupon today or call 
1-800-336-NYIP. New York Institute 
of Photography, 211 East 43rd Street, 
New York, NY 10017. 


We helped Daniela Neukamm of 
Ontario, Canada, too. She was “thrilled 
to see my photographs published in a 
national magazine”’ Daniela adds, 
“Your step-by-step home training and 
personal cassette tapes gave me the 
skill, encouragement, and confidence | 
needed to succeed’ 


Are you still wondering if NYI can help 
you too? 

Paul Owens of Miami, Florida, also had 
some doubts. “Now,” he writes, “I 
must admit enrolling with NYI was 
one of the best decisions | ever made”’ 
“It’s the easiest-to-understand 
photographic training I’ve ever seen,” 


FOR BEAUTIFUL FREE or CALL TOLL-FREE 1-800-336-NYIP 
CATALOG MAIL COUPON ASK FOR OPERATOR 712 

FREE CAREER GUIDE and HOME-STUDY CATALOG 

Please mail without charge or obligation your PHOTO CAREER 


GUIDE & CATALOG describing the NYI 30-lesson Home Study 
Program in Professional Photography. No salesman will call. 


NAME (print) 
ADDRESS 


CTY SBS TANT rae 2 ale HS ee Ip 


O Under 18, check here for special information 
O GIBill information, check here 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
ee ee ekducaien Dept. U12,211 East 43rd St., New York, NY 10017 


Here’s an 
entry-level 
camera that 
delivers 
professional 
capability and 
quality at a 
lower price 


TEXT AND 
PHOTOGRAPHY BY 
GEORGE LEPP 


MY BIG CHICKADEE (left): 
The Elan’s quiet, speedy motor 
drive and quick autofocus 
helped Lepp keep up his 
photographic pursuit as this 
Mountain Chickadee hopped 
from branch to branch just 10 
feet from the camera. 


Canon EOS Elan, Canon EF 100- 
300mm //5.6L in autofocus servo, 


Fujichrome 100, aperture priority 
set at //5.6 


OPTICAL EXTRACTION 
(below): Lepp relied on the 
Elan’s mirror lock up feature to 
minimize vibration while using 
a long telephoto as an “optical 
extraction tool’’ to pull out the 
roof detail. 


Canon EOS Elan, Canon EF 
300mm /72.8L with EF 2X 
teleconverter, tripod, Ektachrome 
100X, Yoo sec. at //8 


‘IELD TEST: 


MLL ASE. 


henever I’m assigned a camera for a field 
test, I get a little nervous if it’s a camera less 
capable technically than what I normally 
shoot with. I don’t like having my hands tied with a camera 
that might not be up to the tasks at hand. The Canon 
EOS Elan replaces the EOS 630 model, which is two 
notches below my usual EOS-1 and one step 
below my back-up EOS 10s. I 
shouldn’t have worried because the 
Elan handled all that I asked and 
I’ve used it as my primary 
camera for the past few weeks, 
including a fall color workshop 
with 10 participants at Califor- {7 
nia’s Mono Lake. 

So what’s different about the 
Elan compared to the replaced 
EOS 630, the rest of the EOS 
line, and other competitors in 
the same price range? 


Quiet Please 

To start with, the Elan is considerably quieter than any 
other 35mm SLR camera available. Canon claims a noise 
reduction of from one-fourth to one-eighth from previous 
EOS cameras. Whatever the actual number, it’s a noticeable 
difference. The camera doesn’t clunk, clank or whirr when 
the shutter fires and the motor advances the film. 

This noise reduction is the result of several manufacturing 
techniques, the most important of which is the implantation 
of a urethane rubber belt drive film transport. The belt is 
strengthened with aramid fiber cords (used to make bullet- 
proof jackets and radial tires) so the camera doesn’t throw a 
belt during a burst of continuous frames. 

The effect is a lowered sound level with the camera still 
offering a continuous shooting speed of three frames per 
second in one-shot autofocus and manual focus, and 2.5 
frames per second in predictive autofocus. 

I can foresee the advantage of the Elan’s quiet drive 
around skittish mammals and birds. I expect this technol- 
ogy to find its way into Canon’s upper models in the future 
where more pros will be able to take advantage of quieter 
camera operation. For now this feature is only in the Elan. 


Flash Control 
The EOS Elan incorporates a sophisticated pop-up flash. 
The built-in unit has a guide number of 39-56 for ISO 100 
film depending on the zoom feature within the flash. The 
flash automatically adjusts the angle of flash output in 
response to the zoomed position of the attached lens in a 


range from 28mm to 80mm, a first for a built-in flash. 
Other multi-functions for the flash include an exposure 
compensation for controlled fill-flash, 
where the photographer can set the 
flash in one-half-stop increments to 
vary the output up to two stops 
toward overexposure or underex- 
posure relative to the ambient 
light exposure reading. This 
feature was previously only 
available on larger flashes like 
the Canon 430EZ and Nikon 
SB-24. A second curtain sync 
flash function can also be 
set on the EOS Elan 
by setting a custom 

function. 

One other feature of 
the Elan’s built-in flash 
is a small projected light 


that shines into the subject’s eye for a second to minimize 
red-eye when the flash goes off. 


Autofocus 

Like the EOS 630, the Elan has both one-shot and servo 
predictive autofocus capabilities. The Elan now incor- 
porates the Cross-Iype image sensor that improves autofo- 
cus on both horizontally and vertically aligned subjects. The 
frames per second during predictive autofocus is the same 
for both the EOS 630 and the Elan at 2.5 frames per second. 
In manual and one-shot autofocus, the motordrive speed 
is five frames for the replaced 630, and three frames per 
second for the Elan. 

While testing at Mono Lake, I tracked birds with the 
Elan’s predictive autofocus using a 300mm f/2.8 and 2X EF 
teleconverter with the same excellent results as the 630 and 
10s EOS cameras. A feature missing from the Elan that was 
available on the 630 is Custom Function Control number 
four, which allows the activation of the autofocus from the 
AE Lock button on the back of the camera when the AF is 
set to AI Servo. This feature has become important to many 
of us for fast-moving sports and wildlife photography. 


Exposure 
All the automatic and manual exposure modes found on 
the EOS 630 are carried over to the Elan. Added to the Elan 
are the 10s PIC modes that allow a neophyte photographer 
to select the appropriate program for portraits, scenics, 
close-ups or action photography. For instance, the PIC 
February 1992 61 


NOW AVAILABLE 


The latest Visual Departures Ltd. 
catalog of innovative photographic 

roducts is just out. Our new catalog is 
fully illustrated and carries more infor- 
mation than ever before on our prod- 
ucts — all of which have been developed 
y professionals for serious still and 

i 


m/video photographers. 


A broad range of useful products is 
featured, Bia: 

¢ Flexfill collapsible lighting reflectors 
¢ Steadybag camera supports 

¢ Black Cat Exposure Guide 

¢ Focalware 1200 pocket computer 

To receive the new, comprehensive 
catalog, send your name and address 
along with $3.00 — for handling and first 
class postage — to: 


Visual Departures, Ltd. 


1641 Third Ave. - Suite 202 & 
New York, NY 10128 


Visual Departures, Ltd. 


AT LAST! AN INGENIOUS 


BEAN BAG 


For photographers —the HUGGER “is an inge- 
nious bean bag-camera support with versati- 
lity and stability needed for sharp pictures, 
indispensable for shooting on safaris, from 
your car window, even on your wine glass at 
the dinner table. 


HUGGER™ IS SUPPLIED EMPTY 

TO ORDER: send cheque or money order for 
$21.95, plus $2.00 for postage and handling 
to: PHOTO ADDITION ENR. P.O, Box 1646, 
Champlain, N.Y. 12919. 

NAME 
ADDRESS 
CITY 
STATE/ZIP 
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Field Test: Canon EOS Elan_____— 


mode for action or sports automati- 
cally sets the camera for AI Servo 
autofocus, continuous motordrive 
and evaluative metering. Just the way 
I would manually set up the camera to 
take action shots. 

The metering modes on the Elan are 
the same as the 630 with six-zone 
evaluative, 6.5 percent partial, or 
center-weighted average metering. I 
used the evaluative and partial meter- 
ing for the landscapes on my work- 
shop with excellent results. 


Automatic exposure bracketing is 
built into the camera with one-half- 
stop increments that fire in a series of 
three immediate exposures. I wish this 
feature could be individual exposures 
instead of three rapid ones. There is 
too much chance of camera move- 
ment during three continuous expo- 
sures, and when the mirror up 
function is used, only the first 
exposure benefits from the mirror 
being up for two seconds. Exposure 
bracketing can quickly be done manu- 
ally by using a new back-mounted 
quick control dial. 

Canon’s ‘‘Green Zone’’ setting, 
making the camera as close to a point- 
and-shoot as possible for the first- 
time user, has been upgraded to detect 
camera shake and subject movement. 
The shutter speed is automatically set 
to a faster speed if camera motion is 
detected, and it switches to AI Servo 
autofocus if the subject is moving. 

Canon’s Bar Code Programming is 
available on the Elan, as it is on the 
10s. Bar Code Programming is 
described in a booklet of photographs 


showing different problems that might 
match what you are trying to solve. 
You then read a bar code with an 
optional bar code reader and transfer 
it into the camera. 


Camera Handling 

Here’s where the EOS Elan really 
shines. Canon has changed the layout 
of controls to what I feel is a better 
arrangement than on the 630, and in 
some cases even the 10s. On the back 
of the camera is a quick control dial 
that, when switched on and rotated 
with the thumb, will change f-stops in 
manual mode, exposure compensa- 
tion in one-half stops during aperture 
and shutter priority modes, and 
fill-flash compensation when 
the pop-up flash is used. It’s 
quick, and I found it to be 
very useful, just as I have on 
the EOS-1. 

The new placement of 
several buttons for autofocus, 
motordrive and meter con- 
trols are easier to access 
instead of little doors to open 
with fingernails, as is the case 
on the 630 and EOS-1. 

The new command dial 

brings the rest of the functions 
to the top of the camera and makes 
them much easier to operate. On the 
630 you had to open a door and push 
two small buttons simultaneously to 
set the auto-exposure bracketing. On 
the Elan, it’s just a turn of the dial 
with the left thumb. Between the com- 
mand dial and the quick control dial 
with the right thumb, you could say 
that an all-thumbs photographer 
would have an advantage using the 
EOS Elan. 

Firing the shutter remotely is the 
same as with the EOS 10s. The RC-1 
remote will fire the camera by infrared 
beam. It can also be used at a distance 
of up to 16 feet to allow the photogra- 
pher to be in the photograph. 

The best feature is the two-second 
delay with the mirror locked up at the 
beginning. This is effectively a mirror 
lock-up for times when you want the 
camera perfectly still during long 
exposures. The same lock-up is possi- 
ble from the camera, but with a 
10-second delay instead of the two 
seconds with remote. This must be the 
least expensive camera with a mirror 
lock-up and depth-of-field preview. 


In the three weeks I used the EOS 
Elan I had no problems accomplish- 
ing professional tasks as well as turn- 
ing the camera over to a workshop 
participant who had previously only 
used a manual Minolta SRT100 of 
ancient vintage. He wasn’t able to uti- 
lize the full potential of the EOS sys- 
tem immediately, but within minutes 
he was light-years ahead of the camera 
that had been his staple for many 
years. This is precisely the advantage 
of the Elan. 

A beginning photographer can eas- 
ily take successful photographs with 
the basics controlled by the ‘“‘Green 
Zone’’ or PIC modes and continue to 
expand his or her expertise without 
outgrowing the camera. I could easily 
use the Elan for professional photog- 
raphy (I have) if the 10s and EOS-1 
were not available. 

In comparing the Elan to the 630, 
the Elan breaks new ground with its 
quiet operation, versatile built-in 
flash, mirror lock-up and improved 
handling provisions. The only features 
missing that were on the 630 are Cus- 
tom Function Control number four 
and the ability to leave the end of the 
film out at the end of the rewind. Not 
a bad trade considering the price. 

How does the Canon EOS Elan 
compare with the other cameras in the 
same price range? The new Nikon 
N5005 has the built-in fill-flash capa- 
bility, a slightly lower light operation 
at -1 EV, and tracking autofocus, but 
not the quiet operation, auto-exposure 
bracketing, zoom flash, mirror lock- 
up and frame per second speed with 
predictive focus of the Canon Elan. 

The Minolta 3xi offers some new 
technologies first shown with the 
Maxxum 7xi, such as Eye-Start auto- 


‘Sump, Early Morning Mist; Emerald Lake, Canada 


JOHN SEXTON ON JOBO 


“I strive for perfection and accept excellence. The initial 
processing run in my Jobo Expert drum gave me perfect results. 
My skepticism vanished. My Jobo system has 
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mation, an eight-segment metering 
system, low -1 EV light metering with 
fuzzy logic and remote off-camera 


TTL flash. Yet Minolta left off from 
both the 3xi and the 7xi depth-of-field 
preview and mirror lock-up, two 
important tools that are on the Canon 
EOS Elan. 


CALL 800-325-3350 for complete details and prices. 

Request FREE CATALOG of slide presentation, storage 
\. & management products. FAX request: 314-326-1716 
MULTIPLEX DISPLAY FIXTURE CO. 
1555 Larkin Williams Road 


Fenton (St. Louis County), MO 
63026-3008 
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The bottom line is that some really 
sophisticated cameras are now availa- 
ble for entry-level 35mm SLR camera 
users at lower prices. Compare the fea- 
tures and the prices, and then make 
use of the terrific technologies avail- 
able to make your images better, not 
just easier. oP 
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Fast Track 


(Cont'd from page 58) 

of Grand Prix and track officialdom, 
there are scores of people who can 
turn down such requests. It is far sim- 
pler to climb onto a bridge over the 
track at 3 a.m. Sunday than to get 
official permission to do so at 10 a.m. 

A positive mental approach is vital 
for this type of work. A Grand Prix is 
a chaotic event. I am constantly deal- 
ing with negative forces, including the 
weather and the size of the crowd. 
Diplomacy, persistence and fortitude 
enable one to produce art in the midst 
of this confusion. 

Shooting a Grand Prix can be an 
arduous physical task as well. I gener- 
ally carry 40 to 50 pounds of equip- 
ment during a race, which takes its toll 
after three days. One is constantly 
climbing hills, scaling fences, sliding 
down embankments, squeezing 
through crowds or slogging through 
mud. Much of the work I have 
produced over the years has had sur- 
prisingly little to do with creative 


inspiration or technique. It has more 
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to do with sheer physical effort. 
Financial rewards for most For- 

mula One photographers are, in most 

cases, not commensurate with the 


Much of the work I 
have produced over the 
years has had 
surprisingly little to do 
with creative 
inspiration or 
technique. It has more 
to do with sheer 
physical effort. 


risks we face. Motor racing is danger- 
ous for all involved. But it gets in your 
blood, and it is rare privilege to travel 
the world with and share the 
camaraderie of a special group of 


people so dedicated to their profes- 
sion that most would continue to pur- 
sue it for free. oP 


Jon Eisberg is a sports and travel 
photographer based on the East 
Coast. He shot his first Formula One 
race in 1979 and now covers Grand 
Prix racing for Road & Track Maga- 
zine, and for photo agencies in Japan, 
France and Great Britain. 


Wildside 


(Cont'd from page 18) 

The majority of the bears I saw 
were females with cubs. A mistake 
made by many people was to assume 
that every bear seen alone was male— 
not necessarily so. 

I believe the reason most of the 
bears seen along the road were 
female is that their proximity to the 
road kept the males away. As male 
bears often kill cubs, the females may 
have found that being near the road, 
with all the buses and people, gives 
them and their cubs a good measure 
of protection against the males, who 
usually avoid contact with humans. 

In an earlier column, I suggested 
using an 80-200mm zoom lens for 
photographing the bears from the 
bus. For anyone planning to photo- 
graph the bears at a closer distance, a 
400mm or 600mm lens is a must, and 
a 1.4X or 1.6X teleconverter is also 
of great help. 

Park regulations state that a pho- 
tographer cannot go off the road to 
photograph a bear that is within a 
quarter-mile of the road, but most 


bears approach or cross the road at 
some time. Regulations also require a 
bus driver to take you a quarter-mile 
further after spotting game. You can 
then walk back to get closer to your 
subject. A professional photographer 
with a driving permit must be adja- 
cent to his or her vehicle when the 
bears are close to the road. 

I found more opportunities to pho- 
tograph bears in June and July, while 
I was in Alaska by myself, than I did 
in August when my driving permit 
came in. It was my best bear summer 
ever in Denali. 

The park’s most famous bear, and 
the most photographed, was the Sable 
Mountain sow and her newborn trip- 
lets. They frequented Sable Pass, 
Igloo Canyon and Cathedral Mountain. 
It was only after several weeks of try- 
ing that I was able to get them in my 
viewfinder. My formula for success 
is hours expended equals results 
achieved. I put in the hours and was 
eventually successful in photographing 
the sow and cubs on many occasions. 

I enjoyed working most on the 


Stoney Creek sow and her new twins. 
Over the years, I have probably taken 
more photographs of bears, caribou 
and fox in the Stoney Creek drainage 
than in any other part of the park. The 
Stoney sow was feeding on berries, 
grazing on grasses, digging for ground 
squirrels—often close to the road— 
and paying absolutely no attention to 
the clicking of camera shutters and the 
whirring of video cameras. 

The Thoroughfare Pass sow and 
her two 2-year-old cubs were also 
favorites. The cubs were almost as 
big as their mother. These bears were 
also the most playful, although when 
they “played,” it was rough. The 
mother would often jump on one of 
the cubs and hold it down with sheer 
weight and strength. Evidently, her 
young were used to such roughness 
and often imitated it with each other. 

Denali National Park, a true “bear 
heaven,” would undoubtedly offer 
you more photographic opportunities 
for bears than any other United States 
national park. It’s definitely worth a 
one-in-10 chance, four-day trip. oP 
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Shooting the sun and moon effectively is a discipline that must 
change with the seasons. Heed these tips for great sky shots. 
TEXT AND PHOTOGRAPHY BY LEWIS KEMPER 


CRATER RISE (above): Making this shot 
of the sunrise atop Mt. Haleakala Crater, 
Maui, Hawaii, was a case of knowing in 


advance where the sun would first appear. 


Nikon 8008, 24-50mm Nikkor, Fujichrome 
Velvia, 45 sec. at //11 

DOUBLE YOUR ARCHES (opposite, 
top): Lewis Kemper knew from scouting 
the location the day before that the sun 
would rise through both North Arch and 
Turret Arch at Arches National Park. 


Nikon 8008, 75-150mm Nikkor, Fujichrome 
50, % sec. at //22 
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remember sitting at one of 

Ansel Adams’ lectures in Yose- 

mite as he was discussing his 

photography. He quoted someone by 

saying, ‘‘Chance favors the prepared 

mind.’ This always stuck with me and 
sounded like good advice. 

To be a good nature photographer 
you must be aware of your physical 
surroundings, know something about 
astronomy, the physical sciences and 
map reading. This information will 


SKYHOOK (opposite, middle): Just be- 
fore moonset, a day or two after the total 
solar eclipse in July 1991, Kemper posi- 
tioned himself to frame the crescent 
moon with a boojum tree. 


Nikon 8008, Tokina 80-200mm //2.8, Fuji- 
chrome Velvia, 1% sec. at //11 

MOONSET/SUNRISE (right): The van- 
tage point was Zabriskie Point, Death Val- 
ley, Calif. The full moon was setting as the 
sun was rising behind the photographer. 


Wista SP 4x5, 210mm Ilex, Polaroid Pro- 
chrome ISO 100, 1% sec. at //22 


Seasons 


assist you in photographing sunsets, 
sunrises, moonrises and moonsets. 


The Sun 


Everyone knows the sun rises in the 
east, but exactly where depends on the 
seasons. You can make calculations or 
carry charts and instruments to help 
you figure the exact position of the sun 
and its angle of declination. 

The sun is closest to true east at the 
spring and fall equinoxes, the farthest 
north near the summer solstice and the 
farthest south at the winter solstice. 
The sun varies approximately 15 
degrees every two months at the mid- 
dle latitudes. With this knowledge, a 


As I travel around a 
new location I also use 
a compass and map to 

decide when a 
particular view will be 
receiving the best light. 


map and a compass, anyone can figure 
out where the sun will rise. The same 
holds true for sunsets. In the winter the 
sun sets south of due west and in the 
summer it sets north of due west. 

When I travel to a new area, I fre- 
quently carry a compass so I can 
orient myself to the sun. A good com- 
pass such as the Silva, with the degrees 
marked all around the face of the 
compass will do. There are a few facts 
to remember to make compass reading 
simple. There are 360 degrees in a cir- 
cle. North is zero degrees, east is 90 
degrees, south is 180 degrees and west 
is 270 degrees. 

Since the position of the rising sun 
can vary as much as 60 degrees at mid- 
dle latitudes, that means the sun can 
come up anywhere from 60 degrees to 
120 degrees, or northeast to southeast 
on a compass. 

As I travel around a new location I 
also use a compass and map to decide 
when a particular view will be receiv- 
ing the best light. One of the best 
actions you can take to improve your 
pictures is to observe nature with care. 
When you scout out locations, pay 
attention to sun and moon positions 
and plan your days accordingly. 

A local newspaper will list times for 
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FocalWare 1200 


A some point every 
photographer needs to 
remember some tricky math 
calculations, whether it is a filter 
factor or a processing time 
percentage change. These 
calculations and formulas are both 
difficult to remember and 
perform. Now, it is getting easier. 
Visual Departures, makers of 
innovative photographic products, 
has teamed up with John Warner, 
a North Carolina commercial 
photographer and computer wizard, 
to produce a computer system 
specifically for photographers. 

FocalWare 1200 will determine 
the sunrise and sunset at any time 
of year at any longitude and 
latitude worldwide, or the sun’s 
position in the sky at a specific 
time of day and year. The 
computer will calculate depth of 
field and bellows extension for 
zoom lenses and view camera users; 
you also get instant conversion of 
light-balancing filtration to CC 
values, filter factors, reciprocity 
failure corrections, accumulated 
flash exposure and processing time 
percentage changes. 

FocalWare 1200 is a pocket 
computer designed by Sharp with a 
special FocalWare Eprom chip that 
contains the photographic software. 


sunrise and sunset. There are many 
fun and inexpensive computer pro- 
grams that can give a great deal of 
astronomical information. The 
advantages of these programs are that 
they can calculate the sunrise, sunset, 
moonset or moonrise for any location 
and any date usually many years in 
the future. The best place to locate 
these programs are in astronomy, 
computer and photography maga- 
zines. I use Distant Suns software 
(Virtual Reality Laboratories, (805) 
545-8515) for my Amiga computer. 
IBM-compatible software is also 
available, for example: Stargaze 2.0 
(CEB Metasystems, (805) 499-0958), 
SunTimes; Moontimes (Zephyr Ser- 
vices, (412) 422-9930), Dance of the 
Planets (A.R.C. Science Simulation 
Software, (303)667-1168), EZCosmos 
(Future Trends Software, (214) 
224-3288). For those of you without 
computers, try Exposure Guides For 
The Sun, Moon, And Planets by 


The computer resembles a pocket 
calculator, except it has eight 
special function keys for running 
the different programs. 

A comprehensive instruction 
book takes you through examples 
of all the computer’s photographic 
functions. The computer is designed 
to give you visual prompts and 
questions to guide you through each 
calculation. In most cases, you just 
answer yes or no questions and 
input your specific data. 

While not every photographer 
will need or use every program 
included, there are six or seven 
programs that would be useful for 
the outdoor photographer. The 
top four include programs for 
figuring the sun’s position, 
reciprocity factors for long 
exposures, filter factors and depth 
of field. The depth-of-field program 
is particularly helpful since many 
new zoom lenses lack a depth of 
field scale. If you use large format 
or do any darkroom work, the 
programs for bellows factors, filter 
pack neutral density reduction and 
processing time percentage changes 
will come in handy. 

If figuring out formulas for 
exposures and filters bogs down 
your creativity, then FocalWare 
1200 could be your savior. 


Ginger LeGendre (Sky Publishing 
Corp., (617) 864-7360). 


Exposures For 
Sunrises And Sunsets 

When photographing a sunrise or 
sunset, exposure compensation must 
be made. Human eyes have the ability 
to look at a sunset or sunrise and see 
amazing detail in the shadow areas as 
well as in the highlights. Film does not 
have that capability. 

When reviewing students’ work, I 
consistently find sunrise or sunset pic- 
tures with large black areas of fore- 
ground and well-exposed suns. This is 
because the light meter in their 
cameras is trying to expose the sun at 
middle gray, thus causing the rest of 
the objects in the picture to turn black 
because of underexposure. 

To see detail in the foreground one 
must either increase the exposure by 
one-and-a-half to three stops or use a 
graduated filter to help correct the 


exposure. How much you compensate 
on exposure depends on certain fac- 
tors, including the focal length of the 
lens, the brightness of the sun and the 
effect you want to achieve. 

There is no one correct compensa- 
tion; it varies with each circumstance. 
I recommend that you increase the 
exposure by two stops and bracket 
around that exposure in one-half-stop 
increments. If you choose to use a 
graduated filter, a two or three stop 
filter will work best when pointing 
directly into the sun. The disadvan- 
tage of using a filter is lens flare. Any- 
time you point the lens of a camera 
directly toward the sun you run the 
risk of lens flare. Reduce this risk by 
using clean lenses and filters. 

If I am not using a graduated filter 
for a sunrise or sunset, I remove all my 
filters including the skylight filter. This 
helps to reduce the flare possibilities. 
You should also be aware that zoom 
lenses are more subjective to flare than 
most fixed focal length lenses. 

One other item to consider when 
photographing sunrise or sunset is that 
the best picture is not always looking 
at the sun, but looking at what the sun 
is illuminating. The quality of light at 
sunrise and sunset is very appealing. It 
is not always necessary to have the ball 
of the sun in your picture to capture the 
feeling of this magical time of day. 


The Moon 


The moon follows the sun in that it 
also rises in the east and sets in the 
west. Finding out moonrise and 
moonset times and the phases of the 
moon can be tricky. Many newspapers 
do not print this information. A good 
calendar will give you moon phases 
for the year. The above-mentioned 
computer programs are a good source 
for finding out the times for moonrise 
and moonset. 

It is important to note that the moon 
is on a 30-day calendar: Full moons are 
30 days apart. Besides the full moon, 
crescent and half moons photographed 
at sunrise can be very appealing. 

It’s easy to remember that the best 
moonrise pictures are made a couple of 
days before a full moon. This way the 
moon is above the horizon before the 
sun sets. At this time, you get exposures 
where the moon is large and bright, yet 
there is plenty of ambient light to 
illuminate the landscape. The day 


before being full, the moon rises in 
conjunction with sunset, giving you 
warm light cast in the direction the 
moon is rising. At this time (just before 
and during a full moon) you also get 
moonset in conjunction with sunrise. 
This way if you want the moon above 
a geological feature that lies in the west 
you can photograph at sunrise. 


Moon Exposures 

During a spring workshop at the 
base of Fisher Towers in Utah, I was 
discussing the techniques for photo- 
graphing the moon as it rose above the 
towers, which were lit by the setting 
sun. Two members of the group had 
learned that the correct exposure for 
moon photography was the Sunny 16 
rule, placing the aperture of the 
camera at f/16 and the shutter speed 
at the reciprocal of the film speed. 

My meter readings were at least a 
stop to a stop and a half more open 
than theirs were. I explained that they 
would not see any detail in the sur- 
roundings if they followed the Sunny 
16 rule. We each shot at the exposures 
we wanted and later had the film deve- 
loped. The two participants who fol- 
lowed the Sunny 16 rule had very 
detailed exposures of the moon in 
totally black skies. I had pictures of a 
detailed moon rising above a warmly 
lit rock tower. 

The Sunny 16 rule is the exposure to 
use if you want to photograph the 
moon alone or for use in double 
exposures. But for placing the moon 
in naturally lit surroundings, I recom- 
mend reading the scene as always and 
making the exposure off the meter. 
After all, you are taking a picture of 
sunlit objects, the moon included. 

By paying attention and preparing 
myself for the events surrounding the 
movements of the sun and moon, I 
have been able to capture hundreds of 
pictures emphasizing the beauty of 
these two celestial bodies. Knowing 
the sun and moon are interconnected 
to the psyche of every living creature 
on this planet makes me aware of how 
my pictures can move people. I hope 
yours will too. oP 
a A aL 
Lewis Kemper, contributing editor, is 
the founder of Sierra Photographic 
Workshops. He specializes in large 
format and 35mm landscape and 
wildlife photography. 
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Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter: 
PO. Box 9506V Denver, CO 80209 


Large, Padded, Functional Pockets 


Eight Colors to Choose From 


Custom Build Any Size or Pocket 


35mm * Medium Format * Video 
Super Durable ¢ Built in the USA 


Order Direct From Manufacturer 


The Xtrahand Vest «From $149.95 


For Free Brochure Call, Fax or Write: 


THE VESTED INTEREST 
Box 112811 Carrollton, TX 75011 
(214) 245-4256 Fax (214) 245-0598 
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New Pac Boot 

The Schnee Pac Boot line is a new 
design of pac boot for the pho- 
tographer who doesn’t want to worry 
about turned ankles or cold, wet feet. 
The Schnee line optimizes the rubber 
bottom, leather top protection of pac 
boots but offers a leather hunting boot 
feel. Oil-tanned leather tops, 100 per- 
cent rubber bottoms, triple-stitching 
and removable insulating liners of 
Cambrelle, Thinsulate and wool felt 
keep feet dry and comfy. 

For more information, contact: 
Schnee’s Boots & Shoes, 121 W. Main, 
Bozeman, MT 59715, (406) 586-9400. 
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HOVE FOTO BOOKS Harry Hennings 


New Photo Gear Guidebooks 


Good news for photographers who 
want to go beyond original factory 
equipment manuals. . .the Complete 
User’s Guide To Minolta Maxxum 7xi 
explains in clear, easy-to-understand 
language the complete operation of all 
camera features and functions. Advice 
on selecting film, lenses and other 
accessories and how best to use them 
is provided as well. 

Also new is the User’s Guide To The 
Nikon SB-24 Flash System. In addi- 
tion to comprehensive user informa- 
tion, sections on off-camera flash, 


multiple flash and basic and advanced 
flash technique are included. Both 
manuals are gadget bag-sized 
(74 x5-inches), run roughly 175 pages, 
and are illustrated in color and black- 
and-white. Suggested retail: $18. 

For more information, contact: The 
Saunders Group, 21 Jet View Dr., 
Rochester, NY 14624-4996, (716) 
328-7800. 


Calendar Advocates Saving 
Endangered Wilderness 

In hopes of saving 90 million acres 
of wilderness, The Wilderness Society 
has published the 1992 Wilderness 
Calendar to manifest the legacy of 
saving endangered wilderness. The 
14x12-inch wire-bound, full-color 
calendar is printed on recycled paper 
and combines spectacular photogra- 
phy by the country’s most renowned 
nature photographers with the words 
of celebrated authors. 

The Wilderness Society is a 
national, mainstream conservation 
group with 400,000 members dedi- 
cated to protecting America’s mag- 
nificent inheritance of land, beauty 
and biological diversity. The publisher 
will contribute proceeds from calen- 
dar sales to a conservation organiza- 
tion to further its wilderness goals. 
Price: $10. 

For more information, contact: 
Westcliffe Publishers, P.O. Box 1261, 
Englewood, CO 80150, (303) 935-0900. 


yf 


Mighty Finger-Sized Mini 

For the outdoor photographer who 
wants to take photos without lugging 
any gear comes the ACMEL MD sub- 
miniature camera. It measures a petite 
3-inches in length by three-quarters 
of an inch in width and weighs less 
than two ounces. The built-in 15mm 
J/4.8 retro-type micro optical sys- 
tem renders sharp enlargements 
from its 8xllmm negatives using 
Minox size film. 

The ACMEL MD is 75 percent 
smaller than compact point and shoot 
cameras and is easily carried in a shirt 
pocket. Don’t let its size fool you, 
though. The camera has an electronic 
shutter capable of exposures from two 
seconds to %oo Sec., a Metering system 
for films from ISO 25 to 400 and comes 
with removable MDX flash that gives 
up to 1000 flashes per battery. The dis- 
tributor also supplies films for the 
camera, including Kodak T-Max, 
Technical Pan, Ektar, Kodacolor Gold 
and others. Price: $375. 

For more information, contact: 
GMI Photographic Inc., 1776 New 
Highway, P.O. Drawer U, Farming- 
dale, NY 11735, (516) 752-0066. 


Sun, Moon And 
Planet Exposures 

Sky Publishing Corp. has the per- 
fect companion for those cold, clear 
winter nights (other than a warm com- 
panion, parka, and thermos of hot 
cocoa, of course). The Exposure 
Guides For The Sun, Moon And 
Planets is a compact guide to the 
proper exposures for a variety of 
different astro-photography subjects 
like the moon in all its phases, the sun, 
all the planets and even some 
asteroids. Price: $9. 

For more information, contact: Sky 
Publishing Corp., P.O. Box 9111, Bel- 
mont, MA 02178-9111, (617) 864-7360. 
(Cont’d on page 88) 


"Thad Professional Film Processing 
TheNewLab 


process twenty Ektachr ome 
different slide Fujichrome/Velvia 
films for a Agfachrome 
normal/push Scotchchrome 
comparison test 

that was published 

in the fall, 

1990 issue of 


The Natural 18 Stickers for$88. 00 


I . It was 
ee on sale through January 31, 1992 
essential to have 


consistency and (Push & Pull Processing Included) 


accuracy in the 

processing. 

TheNewLab came 

through with the The New Lab Information Line 


most consistent, 1-800 0526 °31 65 


PAM in California 1-415*626-6996 
ever seen. 


pee | HeNewLab 
Field Editor/Publisher/ 


Photographer 22 Cleveland, San Francisco, CA 94103 


See The Difference A 
Professional Lab Can Make 


Send for our free brochure 
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SLIDE 
LABELS 
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U 1000- $22.95 
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& HANDLING 
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STRIP 
LABELS 
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ADD $2.50 SHIPPING & HANDLING 


LABELING SOFTWARE 
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¢ Prints On: $ 
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35mm Labels ADD 
— Any Size Strip Label $3.00 SHIPPING 
¢ Enter Information from: & HANDLING 
— Keyboard 
— Data Bases “uke 
— Spreadsheets i, ——> a 
¢ Copyright Notice oe. a : 
© SEQUENtial sue oerenne ts 4 i. 
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Dot Matrix Printers 


~ PROSLIDE * 


FREE DETAILS or CHECK, M.O. to ELLENCO PO. Box 23307, 
Dept. C, Albuquerque, NM 87192-1307 505/281-8605 
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(Cont'd from page 48) 
also create an unusual and pleasant 
blurring effect. 

¢ A long lens will stack up lines. 
Look for rows of colors or shapes and 
take advantage of the telephoto lens’ 
ability to compress the scene. This 
works well with almost any land- 
scape where there are rows of trees, 
mountains, and in this case, different 
colored flowers. 

¢ An out-of-focus mass of color 
adds drama to a picture. This is 
especially true if it’s a vivid red. It’s 
easy to throw selected areas out of 
focus with a long lens. 

¢ Long lenses are optically better 
at or near maximum aperture. But 
increased depth of field definitely has 
its place with telephoto shooting. Just 
remember you'll be using a slower 
shutter speed so be aware of the two 
most obvious potential pitfalls: cam- 
era movement and subject move- 
ment. One you can control, the other 
requires timing and patience. 

¢ Vary your viewpoint. This gives 
you the chance to observe those 
strong lines of color and shape from 
new perspectives. 

Tulips and daffodils look good 
under virtually any lighting condi- 
tions, but the softer light of early 
morning and late afternoon is pre- 
ferred for picture-taking, especially 
the latter when the light not only gets 
softer but warmer. And high over- 
cast, often found in this area of 
Washington, can create a natural dif- 
fusion filter with even softer lighting. 

For the tulip and daffodil assign- 
ment I used a Nikon FE2 with Tokina 
300mm //2.8 lens, a sturdy tripod and 
ballhead. Depending on lighting con- 
ditions, I used Fujichrome 50 and 
100, Kodachrome 64 and EPP 100 
films. Each has its place but the col- 
ors of the subject made it hard to go 
wrong regardless of film. 

So, the next time you tiptoe 
through a field of tulips, or any mass 
of flowers—wild or cultivated—try 
photographing them through a long 
lens. I hope you enjoy your results. oP 
CE SS OO OIE aE 
Peter Skinner is a writer/photogra- 
pher with a corporate communica- 
tions business in Anacortes, Wash. 
Originally from Australia, he spent 10 
years as director of public relations 
with Santa Barbara’s Brooks Institute 
of Photography before moving north. 
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(Cont’d from page 26) 
camera with a metal bar surrounding 
the lens for additional protection. 
While the GS 645S won’t replace a 
bagful of sophisticated equipment, it 
makes for a fine travel companion 
when your primary intent is landscape 
or environmental portraiture. 


Adding 645 Capability 

Although there are plenty of other 
medium format cameras, they don’t 
offer a body dedicated to the 6x4.5 
cm frame. Still, it’s interesting to note 
that some of the larger models can be 
readily converted to this smaller, rec- 
tangular format. 
After all, there are 
frequent occasions 
when a greater 
number of pictures 
per roll becomes the 
overriding concern. 

Consider Hassel- 
blad, a leader in the 
6x6cm field witha 
line of five work- 
horse SLRs. These 


F/3.5 to 500mm f/8, 
all with built-in 
shutters. 

Flip through the Hassi catalog and 
note the extensive array of attach- 
ments—including the Film Magazine 
Al6 used to adapt the 500 series 
cameras to the 64.5 format for 16 
frames with 120 rolls. Like all their 
film backs, this one can be switched in 
seconds without losing a single frame, 
providing the freedom to vary format 
and film type at will. Although Has- 
selblads were clearly intended for the 
6x6 image, there’s no need to limit 
your horizons. 

Rollei too is committed to the 2%- 
square-inch image for its larger sur- 
face and suitability to custom crop- 
ping, but offers 6 x 4.5 capability. The 
Rolleiflex 6006 and the extensively 
automated 6008 SLRs provide func- 
tions familiar to the 35mm owner, and 
both can be modified to 645 with 
removable inserts. With a full comple- 


With today’s practical 
645 cameras in close 
competition with some 
35mm SLRs, and many 
films available in 120 


are seeing more out- size, this ‘‘ideal’’ level abuse. 

door action in mac- E ~ : 

ro, landscape and format will satisfy even Conclusion 
wildlife work with ° It’s no secret that 
their series of high- the most demanding 35mm equipment is 
grade Carl Zeiss still the hands- 
optics from a 30mm outdoor P hotograp her. down winner in 


ment of 19 top-notch optics plus a 
comprehensive list of accessories, 
these multipurpose cameras success- 
fully target the professional and dedi- 
cated amateur. 

Recognizing this format’s growth in 
popularity, Bronica and Mamiya 
produce magazines for converting 
their more substantial SLRs. All three 
Bronicas (the 6X6 SQ-A/AM and 
6x7 GS-1) accomodate the appropri- 
ate film back for 6x4.5 and other 
image sizes. These can be readily 
transformed on demand to produce a 
full 15 or 30 frames per roll. Mamiya 
markets 120 film holders for 6x 4.5 
use to fit both 6x7 
RB and RZ profes- 
sional-class mod- 
els. Such hefty 
SLRs frequently 
mandate a tripod, 
but when you need 
a camera built like a 
tank, any of those 
mentioned in this 
section will toler- 
ate a lot of pro- 


popularity, even 
with the virtues of 
645 enticing pho- 
tographers who demand an edge in 
image size. By any yardstick, 35mm 
systems are the ultimate in versatility, 
with a bewildering number of lenses 
and accessories, to say nothing of 
autofocus. Combine this with a price 
advantage, the ready availability of 
projectors, the sheer portability of 
most and their unmatched speed of 
operation. These factors still endear 
35mm to the largest segment of out- 
door photographers, from novice to 
professional. 

Nonetheless, 6 x 4.5 cm frames con- 
tinue to attract converts, particularly 
those who routinely enlarge their 
work. With today’s practical 645 
cameras in close competition with 
some 35mm SLRs, and many films 
available in 120 size, this ‘‘ideal’’ for- 
mat will satisfy even the most de- 
manding outdoor photographer. op 


PRX: 
GUSTI 
WINTER CLEARANCE SALE 
PORTABLE PHOTOGRAPHY 
WILDLIFE BLINDS 


Buy one blind at Sale Price, Purchase 2nd 
blind of equal or lesser value at half price 
on our fiberglass pole models. 


2-3 Man Blind 5’6”’ x 6’8”’ x 4’8”’ High 
1 Man Blind 3’6’’ x 4’4”’ x 4’1”’ High 
© Can be carried in a backpack © Lightweight 3 
or 6 Ibs. ® Sets up in 2 minutes © Professional 
Quality ¢ A Must for the Serious Photographer 
© Patented Design ¢ Self Supporting Dome Tech- 
nology * Open top & bottom ¢ Made with ripstop 
nylon fabric ¢ 2-3 Deluxe Blind comes with rain- 
fly and 6 windows ¢ 1 Man Blind (not shown) 
comes with top netting 
Reg. Sale 2nd 
Price Price Blind 
3 Man Blind, Green Camo $149.99 $99.99 $49.99 
3 Man Blind, Brown Camo $149.99 $99.99 $49.99 
$ 79.99 $49.99 $24.99 
$ 79.99 $49.99 $24.99 


O 2- 
O 2- 
oO 1 


Man Blind, Green Camo 
O 1 Man Blind, Brown Camo 
Limited to Quantities on Hand 
To Order send check or money order, VISA or 
MC number and Expiration Date, Add $7.00 for 
shipping and handling (US Orders) to: Gusti Out- 
door Products, 1283 East Beverly Way, Bounti- 

ful, UT 84010 (801) 292-2296 Evenings 


MC or VISA 


Exp. Date 
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CATALOG & STARTER KIT 

Step up to truly professional film processing 

and enlarging! Your FREE KIT includes 

everything you'll need...an_ illustrated 

catalog, mailers, and special savings. 

¢ 35mm PROCESSING...with a choice! 
Get beautiful prints...or magnificent 
slides...or BOTH from a single roll of 
your favorite Kodacolor film. 

¢ CUSTOM COLOR ENLARGEMENTS 
Superb quality at lab-direct prices. 


® SATISFACTION GUARANTEED 
Petersen's PHOTOgraphic Magazine 
rated us one of the top ten laboratories 
in the United States. 


MAIL TODAY - OR - CALL TOLL FREE 
1-800 327-1776 


C1 YES, send my FREE STARTER KIT! 
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The Great Lakes 
WINTER SHOOTE 


Journey to this enchanted world of 
frigid-weather formations and hazards, 
where preparation is essential to 
survival and visual reward 


TEXT AND PHOTOGRAPHY BY 
JOHN and ANN MAHAN 


nly a photographer would 

choose to spend Christmas 

morning on the end of a Lake 
Michigan pier in a howling blizzard. Just 
across the channel was an ice-encrusted 
lighthouse—in telephoto range! With 
each lull in the storm, the lighthouse would 
appear momentarily, and recede into a 
wall of whiteness as the blizzard renewed 
its energy. Each glimpse of the tower 
revealed a seagull hovering nearby, 
apparently finding greater safety 
riding out the storm airborne than 
huddled on shore. 

Experiencing the wildness and 


UNDER SIEGE (left): The North Pierhead Light, St. Joseph, Mich., wears a heavy ice coat during a 
Christmas morning blizzard. Hand pressure on the tripod-mounted lens minimized the effects of wind, 
while hand-firing instead of cable release kept mirror vibration in check. 


Canon F-1, Canon 200mm macro //4, tripod, Kodachrome 25 


WINTERGLOW (below): A Lake Superior sunset afterglow on the Keweenaw Peninsula was taken after 
sunset with a cable release, small aperture and long exposure, approximately 1% to one sec. 


Canon F-1, Canon 20-35L //3.5, tripod, Fujichrome Velvia 


THE LEE SIDE SOLUTION (bottom): Blowing sand and snow during a blizzard near St. Joseph, Lake 
Michigan, presented a hazard to the Mahan’s equipment. They shot from their car during lulls in the winds, 
leaving a lee side window open to ‘cold soak”’ the camera equipment so snow wouldn't stick to the lens. 


Canon F-1, Canon 85mm //1.8, Kodachrome 64 
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LAKE STAR (left): Winter 
camping on Lake Michigan 
at Newport State Park, 
Wis., delivered this 
sunrise shot. The 
beautiful morning followed 
a blizzard the night before 
that almost blew the 
Mahan’s tent over. 


Canon F-1, Canon 20-35L 
13.5, Kodachrome.25 


DEPTH IN THE. FIELD 
(below): The autumn 
potpourri, touched with 
hailstones from a passing 
squall, is held in sharp 


focus thanks to Canon’s tilt 
and shift lens. The tilt 
delivered a broad depth of 
field, allowing more freedom 
in positioning the camera. 


Canon F-1, Canon 35mm 
tilt/shift lens, tripod, 
Kodachrome 64 


SlideBase-Pro 
Software 


Organize and label slides, 
prints and negatives with 
new SlideBase-Pro laser printer 


compatible software. 
Call 800-325-3350 
or write for FREE CATALOG 


MULTIPLEX DISPLAY FIXTURE COMPANY 
1555 Larkin Williams Road « Fenton, MO 63026-3008 
FAX 314-326-1716 
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TOPO MAPS 


40 National Park maps 
60 Colorado & Utah maps 


pemererensaemmee aga eee Each Trails Ilustrated 
he 4 myo topo map is a guide with 
helpful information. 
SR Sold in over 1000 retail 
‘ . locations, ask for them 
« by name. For a free 


\ catalog, contact: 
Trails Illustrated 
Z 10 
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TECHnococY 


Ohio Institute Of Photography (OIP) trains 

students for a photographic career through 

specialized education. This training focuses 

on combining technical and creative skills. 

Associate Degrees and Diplomas are avail- 

able in the following majors: 

@ Commercial ¢ Visual Communications 

@ Portraiture © General Applied 

@ Corporate @ Photo Lab Technician 

@ Biomedical (Diploma only) 

For more information, call or write: 

Ol Ohio Institute of Photography 
Dept. 15 e 2029 Edgefield Road 
Dayton, OH 45439 e (513) 294-6155 

OH Reg. # 72-11-0344T Accredited Member of NATTS 


} KIRK ENTERPRISES 


NEW-Arca type mount for 
80-200 2.8 Nikon to F.4s or 8008. 


Check on our close-up flash systems or ones 
made to your specifications. Bogen 3020 tripods 
modified to go to ground level. Custom Arca type 
plates for lens and bodies that work. Watch this 
ad for more new products. VISA/MC accepted. 
Write or call: 
KIRK ENTERPRISES 
4370 E. US Hwy 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 


Winter Shooter _ 


vitality of the Great Lakes is one of the 
real benefits of specializing in this area. 
As in all seasons, winter along these 
inland seas offers unique opportunities 
that could fill an outdoor photogra- 
pher’s subject wish list: mountainous 
dunes and boreal forests, rugged rocky 
shores and steep cliffs, points and 
peninsulas, islands and archipelagoes. 
Accurate descriptions of the Great 
Lakes Basin must include superla- 
tives—the largest freshwater lake on 
Earth, the world’s longest expanse of 
freshwater dunes, some of the planet’s 
oldest exposed bedrock, one of the 
greatest concentrations of lighthouses. 
Here is an ecosystem defined and 
bound together by 20 percent of the 
Earth’s freshwater and 80 percent of 
the freshwater supply of the North 
American continent. During winter, it 
sometimes seems as if every drop is 
bound up in snow and ice. 
Summer’s balmy lake breezes and 
the endless horizon views of tossing 
waves and sparkling blue/green water 
have given way to polar air masses that 
bring lake-effect snow squalls and arc- 
tic scenes. Ice accumulates along the 
shorelines in pressure ridges and win- 
drows. Attached shelf ice spreads out 
from shore, extending many miles into 
the lake, while ice floes wander aim- 
lessly through the open waters. 
Lying, according to the book United 
States Coast Pilot, ‘‘in the midst of a 
climatological battlefield’’ where the 
three major air masses of the North 
American continent collide, the Great 
Lakes are recipients of weather 
imported from other areas. The lakes 
have a way of putting their own spin on 
these weather systems. In early winter, 
the open waters give up their stored 
summer heat and moisture to incom- 
ing air masses, resulting in squalls and 
blizzards that are a sailor’s terror and 
an outdoor photographer’s delight. 
And then there are the quiet, serene 
and contemplative times. On calm 
nights we have often heard a soft and 
delicate tinkling sound floating in off 
the lake, as thin broken shards of ice 
move against each other in the gentle 
swells of the open water. The crack- 
lingly cold mornings that often follow 
produce unique beauties: the pastel 
softness of dawn on snow-laden rocks, 
an ethereal fog (arctic sea smoke) that 
wisps and dances over the open lake, 
and the fairy-world fans and needles 


Software.. 


IBM or Mac 


Use LABELbase™ program 


Captioning with...... 

¢ 4 lines of text per label 

¢ Automatic numbering 

¢ Repeat features 

e 3 labels per slide 
Storage with...... 

¢ Multiple master files 

¢ Select subject files 

¢ Sorted files 
Retrieval with...... 

¢ Key words 

¢ Image numbers 

¢ Select phrases 

¢ Tag assignments 


SlideScribeF]’ 


1-800-345-4118 
Suppliers of labels, slide protectors, mounts, 


storage boxes, archival adhesive and more. Call 
for the name of your nearest dealer. 
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“Txi-Pads 
Finally. a tripod leg cover 
insulated & padded 


Great for cold weather photography. 

Protects hands from freezing cold 

metal tripod legs. Cushions your 

tripod when you carry it over 
your shoulder 


@ 100% NYLON WATERPROOF COVERS 
@ QUICK RELEASE VELCRO” FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 
@ FOAM INSULATION FOR WARMTH 

@ AVAILABLE IN BLACK ONLY 


AVAILABLE IN A SIZE TO FIT MOST TRIPODS. SPECIFY 
TRIPOD MAKE & MODEL WHEN ORDERING. SPECIAL 
ORDERS AVAILABLE--If you use clamp-on accessories, 
we will make one leg shorter so you can use the 
accessories without removing the Tri-Pads.” 


$34.95/set of 3 legs + $3.85 shipping & handling 
California Residents add 712% Sales Tax 


TO ORDER: SEND CHECK OR MONEY ORDER WITH 
COUPON TO: A. LAIRD or CALL (707) 584-9402 


VISA/MASTER CARD ACCEPTED 


NAME 

ADDRESS 

CITY STATE ZIP 
PHONE 

TRIPOD MODEL # 


NEED 1 LEG SHORTER? HOW LONG? 


Send to: A. LAIRD PHOTO ACCESSORIES 
P. O. BOX 5726 
SANTA ROSA, CA. 95402 
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DORAN 
PHOTOGRAPHERS’ 
HELPERS 


DRYERS FOR RC OR 


REGULAR PRINTS 
5 Models Available 


Uniform heat over entire surface — 
apron tension control. Single or 
twin surfaces. 
Models for 
miniature to 
16x20 prints. 


Ss 


Model T2-C illus. 


LIFESAVERS ARE 
SHAPED LIKE THIS 


Clear your 
Darkroom of 
Toxic air with 
A Doran Light 
Tight Louver Sg 
& Fan. 


6 Models for rooms 5’x6’ to 
20’x20’. Louvers to 18’x18’ size. 
Write for catalog. 
DORAN ENTERPRISES 
2779 So. 34th St. 
Milwaukee, WI 53215 
(414) 645-0109 
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LOWEST PRICED 

ALUMINUM SECTION 
FRAMES IN USA 


Silver, Gold, Contrast Grey, Anodic Black 
=P ean (Blue) Sera Silver 
| Silver, Gold,Contrast "Grey Anodic Black 


Style _915 _colors; 
Silver, Gold, Contrast Grey, Anodic Black 
Pewter (Blue), German Silver 
Plus we carry 20 other styles in 
114 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
13/32" Shipping Handling (cont. 48 states) 
4. 10% of order ($5.00 minimum) 
5% on orders over $150.00 
FREE on orders over $250.00 
Shipping/Handling elsewhere 
APO,FPO.AK,HI,PR,Canada 35%, or 
cost plus $5.00 ( $10.00 minimum at 
all times. ) 
All frames include FREE corner hardware 
19/32") hangers, springs and bumpers 


Prices are for 2 equal lengths(1 pair) 


2 pair make one frame 

Other sizes available. Check or money 
915 order must accompany order. MasterCard, 

Visa welcome ($25.00 minimum charge) 


CT residents add 8 % sales tax. Send $2.90 in stamps for 

catalog and color charts. Sent 1st class 
Free catalog via bulk mail 

STYLE/ 915 STYLE) 911 915 

SIZE & 905 
4.36 
4.56 
4.77 
4.97 
5.18 
5.38 
5.79 
5.99 
6.20 
6.40 
6.60 
0.20 

PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


Contemporary Frame Co. 
Dept O, 346 Scott Swamp Rd, Box 514 
Farmington, CT 06032 For information (203) 677-7787 


Call Toll Free to Order 800-243-0386 


78 Outdoor Photographer 


Winter Shooter 


of hoarfrost (water vapor crystallized 
on winter-bare limbs and twigs). 

Winter is a time of simple essences 
and elegant simplicities. Photographic 
equipment and technique, to be effec- 
tive, must mimic this Spartan season. 
When asked the secrets of his remark- 
able photography, one photographic 
sage is reputed to have said, ‘‘f/8, and 
be there.’ 

In the ice and often deep snow of the 
Great Lakes Basin, ‘‘being there’ can 
easily be half, or more, of the battle. 
Here, constancy is not a word that can 
accurately be applied to anything but 
change. We have more than once applied 
blue wax to our cross-country skis in the 
morning, only to have to add red wax 
and soon find ourselves scraping it off 
(and the four inches of attached snow!) 
to reapply blue wax—all in the space of 
a few hours and several abrupt temper- 
ature/snow condition changes. 

And then there is the Canadian 
Shield. This exposed ancient bedrock 
in the northern upper lakes is still 
rebounding from the weight of the last 
glaciation, still trying to clothe itself 
with vegetation and topsoil. Many 
parts of the Canadian Shield are just 
too treacherous and abrupt for skis. 
This is slow-going snowshoe country. 

Perhaps the most variable and 
inconstant topography in the basin is 
that of the dunes, especially on the 
eastern shores of Lake Michigan. 
Even in winter, these shifting and 
drifting mountains of sand continue 
their slow movement near the shore, as 
westerly winds constantly mix sand 
and snow into a giant moving parfait. 

With the windswept bareness of the 
foredunes, snowshoes often appear 
unnecessary. But be forewarned that 
what appears to be solid sand may be 
a thin covering over several feet of 
crusted and puffed-up unstable 
snow. . .tread cautiously. 

With the exception of established 
cross-country ski trails, rangers at 
Sleeping Bear Dunes National Lake- 
shore discourage visitors from being 
on the dunes in winter, especially the 
inland (eastern) side where windblown 
snow and sand accumulate. Twice peo- 
ple have been caught in avalanches. In 
both cases, the victims were rescued, 
but not without some tense moments, 
including nearly an hour’s search for 
a buried youngster. In late winter and 
early spring, melting layers of snow 


beneath the sand can cause significant 
slides of frozen sand. 

Ice is also a concern. This peculiar 
solid phase of water may be beautiful 
through the lens, but underfoot it be- 
comes a flat-out hazard. Every year we 
hear of yet another unfortunate soul 
who wandered onto unstable ice, only to 
become marooned on a newly-formed 
ice floe heading out to sea until rescued 
by helicopter. Near shore, windrows 
often shift without warning, and cre- 
vices and caverns are frequently hidden 
by roofs of thin, crusty snow and ice. 

There are a few protected bays and 
harbors that often become solid 
enough to support people, snowmo- 
biles, and even cars—such as the ice 
road from Bayfield, Wis., to Madeline 
Island in Lake Superior. Even solid 
and secure ice is not to be trusted; it 
has a unique ability to precipitate sud- 
den gravity attacks. 

Slipping and falling on the ice is 
treacherous enough when empty- 
handed. The addition of highly valued 
photographic equipment creates a dis- 
astrous moment of indecision on the 
way down. Which to protect, body or 
equipment? John experienced such a 
decisional dilemma on the ice at the tip 
of the Leelanau Peninsula in northern 
Lake Michigan. It cost him a couple of 
broken ribs. ..but the cameras and 
lenses survived and performed without 
a complaint the rest of the day. 

Once ‘‘being there’ is accomplished, 
the f/8, or technical simplicity compo- 
nent of the sage’s advice takes on spe- 
cial meaning. Even the simplest task 
becomes more difficult in winter. 
Gloved fingers fumble with knobs and 
switches; bare fingers freeze to bare 
metal. Viewfinders fog up and tripods 
tilt like sinking ships in the snow. 

This is a time for simple, solid, 
straightforward cameras and tech- 
niques. It has been our experience that 
the Canon F-1 is one of the most relia- 
ble and hardy cameras for rugged win- 
ter use. (We have also been impressed 
with the performance of the smaller 
and lighter AE-1 Program in incle- 
ment weather.) 

Although we carry an embarrassing 
array of photographic gear in warmer 
months, our equipment for extended 
wintertime forays usually includes: two 
camera bodies for each of us, one wide- 
angle lens each (20-35mm zoom and 
24mm), one moderate telephoto each 


(fast 85mm), and one longer telephoto 
each (80-200mm zoom and a 200mm 
macro that goes to life-size without 
extra extension). Regarding tripods, we 
find the Bogen leg locks easier to use 
and more reliable in winter. 

The key to using cameras and lenses 
in winter is to get them thoroughly cold 
as quickly as possible and keep them 
cold. Snow will slide off cold equip- 
ment. It will melt, soak into and then 
freeze in warm equipment that is 
brought out into the cold. When tent 
camping, we keep our cameras and 
lenses in a pack outside the tent to avoid 
the moisture condensation that accum- 
ulates from breathing all night inside 
the tent. Always put cold cameras and 
lenses in a sealed plastic bag before 
bringing them into a warm building. 
Otherwise, condensation can soak them 
just as thoroughly as a quick water 
immersion. Our cameras have never 
failed us in winter using this method. 

Bring spare batteries and keep them 
warm in an inside pocket. (We can get at 
least five days and four nights use out of 
one battery with our Canons in 
minus-10 degrees F to 25 degrees F 
weather.) Unfortunately, the newer auto- 
everything cameras we have used seem 
to eat batteries at an alarming rate! 

Carrying cameras and lenses safely 
yet accessibly when skiing or snow- 
shoeing is a challenge. Our preferred 
system is the CamJacket—a chest bag 
for one camera and mounted lens that 
is secured with a chest strap. The 
camera can be suspended in the bag 
from either an elastic neckstrap or 
straps that hook to loops on backpack 
shoulder straps. This system protects 
the camera while keeping it easily 
accessible. Galen Rowell’s new system 
from Photoflex also appears to havea 
chest bag that would do well. 

A simple, effective and reasonably 
priced way to carry an extra lens or 
two is with a ‘‘water bottle parka,’ 
available at backpacking stores. This 
foam-cushioned bag with a belt loop 
and zippered lid is made for carrying 
One-quart nalgene water bottles in 
winter; however, it also works admira- 
bly for carrying a long lens or zoom, 
or two shorter lenses (with a swatch of 
foam between lenses) on a belt. 

When it comes to film choice, we 
subscribe to the old frontiersman’s 
point of view: ‘‘Beware the man who 
has only one rifle—he probably 


EWA the spacesuit for your camera 
is a flexible underwater camera 
housing that lets you be free and 
flexible. You can use any SLR cam- 
era, change lenses or strobes and 
go as deep as you want, the hous- 
ing adjusts to the pressure and only 
the camera's own body strength is 
the limit: SLR’s 100 feet. Video 
cameras 30 feet. You can even hang 
the EWA spacesuit over your shoul- 
der and travel, swim or sail with 
your totally waterproofed autofocus 


Take any Camera Underwater: 


or video camera. And you know 
how important moisture protection 
is for those electronics. There are 
no seals, no fittings or O-rings that 
could possibly leak or need service. 
Yet control is easy and direct. Think 
of all the ee adventures. Be free 
and flexible. Available in photo, dive 
and video stores. Call or write for 
free brochure. 

EWA-Marine flexible camera hous- 
ings are available for video, SLR and 
compact cameras. 


GWAC" the spacesuit for your camera. 


World’s most sold underwater camera housing! 


Pioneer Marketing and Research, Inc., 216 Haddon Ave., Westmont, NJ 08108 (609) 854-2424 1 (800) 257 7742 
Canada: Nadel Enterprises, Inc., 7290 Torbram Rd., Units 19 & 20, Malton, Ontario, Canada, L4T3Y8 (416) 678-1211 
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YOU CAN MAKE MORE THAN 


$150 PER HOUR 


YOU TOO can get the same membership benefits 
that other members of the International 


Freelance Photographers Organization (IFPO) 
around the world have enjoyed for more than 
seven years, 

* You will receive the back-up and support needed 
to get you and your camera or camcorder to and 
behind the scenes. 

* You will make money. You can turn a hobby into 


cash or increase current income. 


* You will gain recognition and credi- 


bility instantly using the IFPO creden- r 


tials and business programs to open 


WITH YOUR CAMERA 


You will receive in your membership package: 

¢ Official Lifetime Membership Card 

* Parchment Lifetime Membership Certificate 

* FREE subscription ‘ al 

Magazine. for phot 

In addition you will receive complete program 
information: 

* Photo Contest with big cash prizes 

* How to get published 

* Press Credentials 

* Model Consulting Program 

* Distributorships 

* Camera clubs and dealers discounts 


JOIN TODAY! 


doors for you. I Enroll me as an IFPO member and send my Membership atl | 


¢ You can get your photos published in 
International Photographer Magazine, | 
YOUR Magazine for YOUR photos. I 

*You can win big cash prizes in |IP CJ 
Magazine's monthly photo contest. l 

* You can join more than 100,000 pho- 
tography pros, amateurs and scrious PRM 


enthusiasts in more than 125 countries address 


including Membership I.D. Card and Parchment Certificate. 

I enclose $39 for Lifetime Membership and FREE BONUS 
2-year subscription to International Photographer Magazine. 
I enclose $54 for Lifetime Membership and LIFETIME 
subscription to International Photographer Magazine. 


around the world and learn how they 


succeed with their camera or camcor- 


der. f 
= = 


Credit Card Orders: 


Visa/MC/Amex/Optima card# 


WASHINGTON DC 20036-8205 USA 


exp.date 


| | 


IFPO-02, P.O. Box 18205 


CALL TOLL FREE 1-800-654-9557 


FAX Credit Card order line 1-919-945-3711. For Information call 1-919-945-9867 
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WORLD LEADER IN 
NATURE TRAVEL 


P hie Rene Jamaten, Hawell. 1 g 
Argentina, and Borneo/ Thailand. 


ar INTERNATIONAL 
EXPEDITIONSINC 


One Environs Park 
Helena, AL 35080 + 205-428-1700 


ret 1-800-633-4734 
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SEND FOR OUR FREE 
CAMPMOR 


cionmne CATALOG 


P.O. Box 998-6OP 
Paramus, N.J. O7653 
Phone (201) 445-5000 
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knows how to use it.’ We use Fuji Vel- 
via almost exclusively. This film’s ver- 
satility is remarkable, as long as it is 
not underexposed. Velvia is extremely 
sharp, holds details in shadows when 
correctly exposed, and suffers little 
when pushed one stop. When faster 
film is required, we use Kodachrome 
200, pushed as much as two stops for 
night photography. 

Winter is not a time to venture forth 
with unfamiliar equipment and film. 
Do the testing and experimentation 
close to home and then enter more 
remote areas with a simple, effective 
and familiar system. After all, the crit- 
ical equipment in nearly all photo- 
graphic successes and failures is the 
gray matter found 4 to 6 centimeters 
behind the camera’s eyepiece. 

If experienced and engaged, that 
same gray matter is also superior to any 
modern camera’s ‘‘fuzzy logic,’ com- 
puterized metering program. The new 
metering programs do have their attri- 
butes, but there is a certain subconscious 
Zen to effectively exposing a piece of 
film. This Zen comes only after the 
science and facts are mastered and 
pushed through the filter of thoughtful 
experience. It is at this point that pho- 
tographers become adroit at knowing 
when to rely on the camera’s limited 
decision-making abilities and when to 
override it with our own limited abilities. 

Nonetheless, winter does pose some 
unique technical problems and solu- 
tions, first that it is so much whiter 
than any other season. Camera meters 
average everything to shades of gray, 
specifically 18 percent gray. But winter 
steadfastly refuses to average out to 
anything near 18 percent gray. Even 
the Sunny 16 rule (1/ASA equals shut- 
terspeed at f/16 in full, direct, midday 
sun) is not as useful and reliable in 
northern winters. 

Clear days are uncommon events 
around large bodies of water in the 
winter, and in northern regions the 
sun’s brightness seems diminished by 
its southerly position in the sky. 

The solution? Learn what to meter 
and how to compensate. With several 
metering methods, we can double- 
check our exposures. For example, we 
meter snow in the dominant light in 
our scene and open up one to two 
stops. Or, we meter tree trunks of 
approximately 18 percent gray appear- 
ance; or meter our (clean) palms and 


1-800-234-5026] RS& Ey! + 0-d 
1-406-251-5870] cerns RM ES compe 


Glacier Software, Box 3358, Missoula MT 59806 


Photo Software 


Label your slides with 


ic lD 
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The newsletter 
for nature 


The 
Gui ilfoyle pparaiertiore 
Report their pictures. 


For details: 
AG Editions, Inc., Box O, 142 Bank St., 
New York, NY 10014 
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FREE Binocular Buying Guide! 


Bausch & Lomb (‘Simca 
10x40 Customs (‘Simca 
Call 1-800-624-8107 


National Camera Exchange 
Golden Valley, Minnesota (612)546-6831 
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Keep Track... 
A complete stock photo management 
program with bar-code capability. 
6392 S. Yellowstone Way, Aurora, CO 80016 


ee 690-6664 PHOnOnR ACK | 


AM 
OP/TECH + BOGEN - LUMIQUEST 
MAMIYA + BENBO « QUANTUM + COKIN 


WRITE OR CALL: 1-800-992-0607 
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THE POKE BOAT” 


ITS MORE THAN A CANOE BUT WEIGHS 


ONLY 28 LBs! 
Remarkably stable, ~, brochure and more 
durable and easy £:\ information call 
to use. All for less Phoenix Products® Inc, 
than $800. For a 1-606-986-2336 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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LazerTees™ by Color Creations» 


To have your photo transferred in full 8x10 
color to a Hanes®Tee, send $16.99, photo & 
size to 4032 S. Lamar #500-104 Austin, TX 
78704-7900.Original & LaserTee returned in 
4 weeks. Make fun gifts! Tx res. add 8% tax 
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THE FILTER ooo QStill) 


CONNEC ON 


accessories anu more.... 


1-800-882-2832 


BOX 155 ¢ S. WINDHAM, CT 06266 
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open one stop; or, when available, 
meter the clear blue north sky 45 
degrees above the horizon. All of these 
are ways of reading objects of differ- 
ent exposure values and knowing how 
to compensate and arrive at correct 
exposure. The Zen comes in knowing 
when, and how much, to tweak 
exposure and make the resulting image 
reflect the feeling the original scene 
generated in the photographer. 
Finally, the low sun and short days 
that many view as wintertime’s big 
negatives are, for photographers, 
some of its biggest assets. Even at mid- 
day, the winter sun is comparatively 
low. The lower the sun, the more 
warmth and character it imparts, 
partly due to the increased atmo- 
sphere it must penetrate, and partly 
due to its ‘‘side-lighting’’ effect. 
This low sunlight is often called 
“*sweetlight’’ for its magical ability to 
imbue objects with a warmth and 
character of universal appeal. Sigurd 
Olson gave the name Ross Light to the 
day’s last warm rays, after the name of 
a photographer friend who first 
described it to him. Sweetlight, Ross 
Light, whatever the name, it is a truly 
wonderful experience. And although 
wintertime provides shorter days, 
when they are sunny, they come witha 
higher percentage of this magical light. 
Magic is probably the best single 
description of this time of crystalline 
elegance in the Great Lakes Basin. 
While many people make their annual 
winter pilgrimage south to the land of 
perpetual and monotonous warmth 
and green-on-green, we stay behind. 
The show is just beginning as wind 
blows snow in off the lakes, intermit- 
tently hiding islands and peninsulas in 
its veil. The nights become cold and 
the stars shine with a piercing bright- 
ness, as northern lights dance and 
pulse while the temperature plum- 
mets. Ice expands, sending resonant 
groans and cracks through the night. 
And an owl hoots. It feels good to 
shiver as the enchantment returns.op 
—_ ee ee Se 
John and Ann Mahan specialize 
in photography and writing that 
focuses on the beauty and uniqueness 
of the Great Lakes region. The 
Mahan’s latest book, Wild Lake 
Michigan, is available from Voyageur 
Press, 123 North Second St. Still- 
water, MN 55082, (612) 430-2210. 


The Reflecta 
Diamator AFM 


The portable projection system. 


The Reflecta Diamator AFM is really two 
high quality presentation systems in 
one. Use the built-in 912” x 914” screen 
for convenient tabletop viewing. Or, push 
abutton and project your slides on stan- 
dard screens up to 70” x 70” and make 
your presentation to aroomful of people. 
Either way, you can count on German 
engineering for the bright, even illumi- 
nation professionals demand. Features 
include light intensity control, auto fo- 
cusing, a multi-coated f2.8 lens, wired 
remote control, a built-in editor, a 50- 
slide tray and a built-in handle plus a 
case to take your show on the road. 
See it now at your Bogen dealer or 
write: Bogen Photo Corp., 565 East 
Crescent Ave., P.O. Box 506, Ramsey, 
NJ 0744-0506. 201-818-9500. 


We don't sell anything 
we wouldn't buy ourselves. 


CALLING 

ALL 

CAMERA 
CLUBS! 


Special offer for club 
members only— 
discount subscription 

rates to 


Outdoor 


OUTDOOR PHOTOGRAPHER’ all- 
new cap protects you from nature’s 
elements in top-quality style. Made of 
100% wool (not a blend) with glare- 
reducing green undervisor, this tasteful 
black cap with embroidered red OUT- 
DOOR PHOTOGRAPHER logo is fully 
adjustable and features sewn airholes on 
all six panels. To order, just send a check 
or money order for $12.95 plus $4.00 
delivery (each) with your name and 
shipping address to: 


Phot her 


Cap Department 
12121 Wilshire Blvd., Suite 1220 
Los Angeles, CA 90025 


California residents add 8 4 % ($1.06) sales tax. Allow 4-6 weeks 
Jor delivery, Please, no PO. Boxes. 


Photographer 


Ask your club secretary to 
inquire on your club 
stationery for full 
information. Write to: 
Denise Grzesiak 
OUTDOOR 
PHOTOGRAPHER 

Magazine 
12121 Wilshire Boulevard 
Suite 1220 
Los Angeles, Calif. 90025 
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Tropical Trails Less Traveled 
February and March, 1992 

Costa Rica-bound travelers looking 
to take the path less traveled may find 
their way on Wildland Adventures’ 
new program ‘‘Tropical Trails Less 
Traveled,’ which features the coun- 
try’s remote wildlands. 

Adventurers on the ‘‘Wildlands 
Camping Safari’’ travel in a self- 
sufficient group of 12 as they traverse 
the country at their own pace from 
cloud forests to tropical rain forests, 
camping in the national parks close to 
wildlife and avoiding crowded nature 
lodges. All camping gear is provided. 

Four other itineraries, ‘‘Tropical 
Waterways,’ ‘‘Jungles and Beaches,’ 
‘*Tango-Calypso’”’ and ‘‘Cuanacaste 
Explorer,’ are designed for more 
independent travelers who want to 
reach secluded beaches, remote wild- 
life areas and pristine rain forests. 
These departures are guaranteed for as 
few as two persons year-round. 

For more information, contact: 
Wildland Adventures, 3516 N.E. 
155th St., Seattle, WA 98155, (800) 
345-4453. 
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KURT KUTAY/WILDLAND ADVENTURES INC. 


Ladakh Photo Adventure 
July 3-19, 1992 

Experience the startling contrast 
between the lush green valleys and 
forests of Dharamshala and the arid, 
almost lunar landscapes of Ladakh’s 
Himalayan ranges. The change in land- 
scape is paralleled by an equally intrig- 
uing cultural comparison from exiled 
Tibetans now living in Hindu Garhwal 
mountains and the native Ladakhi 
practicing Tibetan Buddhism. 

We begin this journey in Leh, 
Ladakh, the last stronghold of Tibetan 
Buddhism, where we visit and photo- 
graph many monasteries. We also par- 
ticipate in the Hemis Tsechu—the 
annual Buddhist festival at Hemis 
Gompa. This year we will witness the 
unfurling of a sacred giant thangka, 
wrought with pearls and precious 
stones. It is only unfurled every 12 years 
and thousands of villagers will con- 
gregate in traditional dress to pay 
homage. The tour continues on to 
Dharamshala and Delhi, including a 
trip to the Taj Mahal. Tour leader is 
William Neill. 

For more information, contact: Des- 


tination Himalaya, 4 Ledgeview Lane, 
Brunswick, ME 04011, (207) 721-0303. 


Explore Southeast Alaska 
May to September 1992 

Spruce-hemlock rain forest inter- 
spersed with muskeg bogs are typical 
of the landscape you will see in 
Southeast Alaska. The Admiralty, 
Baranof and Chichagof Island areas 
support a wide variety of wildlife 
including brown bears. 

The eagle nesting density is as many 
as one breeding pair per mile. Marine 
mammals that may be encountered in- 
clude sea lions, seals, humpback whales, 
orca whales and Dall’s porpoises. 

Boat is one of the few ways to access 
the more remote areas of Southeast 
Alaska. Trips to explore the Icy Strait 
area begin in the community of 
Hoonah, a quiet fishing town with a 
rich Tlingit Indian heritage. 

For more information, contact: 
Hoonah Charters, P.O. Box 384, 
Hoonah, AK 99829, (907) 945-3334. 


Model Workshops 
Throughout 1992 

Join in the adventure of pho- 
tographing at The Wildlife Model 
Workshops or during a seasonal 
nature photo tour. Seasonal tours 
include the rain forests and beaches of 
Costa Rica, the scenic and historical 
attractions of the San Juan Mountains 
of Colorado, and the wildlife and 
grandeur of Yellowstone and Glacier 
National Parks. 

Located near Glacier National Park 
in Montana, The Wildlife Model 
Workshops offer the opportunity to 
photograph hard-to-find wild animals 
(21 different species) including wolves 
and mountain lions in natural settings. 

Wildlife models including timber 
wolves, bobcats, lynx, bear, coyote, 
red foxes, gray foxes and mountain 
lion will be photographed in a variety 
of natural locations. 

National award-winning wildlife 
photographer Robert Winslow will 
instruct the workshops, which are 
designed for all skill levels. Enrollment 
is limited. 


Domestic 


ANDERSON RANCH ARTS CENTER 
EXPLORE THE AMERICAN WILDERNESS 


Grand Canyon 
Mark Klett, May 15 - 24 


Colorado High Country 
David Hiser, July 25 - August 2 


Indian Rock Art in the 


Southwest Canyonlands 
Linda Connor & Polly Schaafsma, 
August 29 - September 6 


San Juan River 
John Sexton, September 19 - October 2 


Request our free catalog: P.O. Box 5598, 
Snowmass Village, 
Sponsored by Professional Photography Colorado 81615 
Division, Eastman Kodak sd 303.923.3181 
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ADAM JONES 


Everglades N.P. 
J.N. Ding Darling N.W.R. 
Feb. 9-15, 1992. For info., call or write: 
Adam Jones, 3039 Cabinwood Dr., 
Louisville, KY 40220, (502) 452-2717 
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Learn From The Masters 
Over 80 Workshops for Beginners, 


Serious Amateurs and Professionals 


Architecture - Commercial - Darkroom - Lighting 
Nature - Portraiture - Photojournalism - Studio 
Zone System - The Florida Everglades and More 


PHOTOGRAPHY 'S #1 WORKSHOP 


SUPPORTED BY: Canon and Kodak 
2310 East Sivern Pam Roan 1 ( 800) 553 - 2622 
Boca Raton, FLoriva 33432 1 ( 407 ) 391 - 7557 
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WHALES: BAJA MEXICO 
ADVENTURE VACATIONS SINCE 1974 


4 4 4&8 4 A 
BAJA’EXPEDITIONS 


2625 Garnet Avenue, San reo CA 92 
| Call for our free color brochure (619) 
1-800-843-6967 
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Photography in the Parks 


_@ Arches, Canyonlands, Zion 
Grand Canyon, Monument Valley 


Canyonlands Field Institute 
Box 68-OP, Moab, UT 84532 


A Circle No. 13 on Reader Service Card. 


81-3311 o Toll Free | 


: PHOTOGRAPHIC 
Northisight “csexsuors 


DELAWARE WATER GAP, PA- Jan. 18; SOUTH FLORIDA - Feb. 2-8; 
ARIZONA DESERT - April 5-11; SHENANDOAH NP. - May 3-9; 
(CAPE MAY, NJ - May 15-17; ACADIA, ME -JUNE 7-13 & 14-20. | 


Our 8th year. Call or write for brochure. 
362 Bullville Road, MONTGOMERY, NY 12549 
(914) 361-1017 


A Circle No. 52 on Reader Service Card. 


Wildlife Phot ot 
land, OR hg 


(Nat'l. Wildlife Federation Sponsored) 
Nature erate gta 
West VA Mountains me & June 
By IRENE HINKE SACILOTTO 
Osprey Photo Workshops (410) 426-5071 


2719 Berwick Ave., Dept. OD3, Balto., MD 21234-7616 
A Circle No. 56 on Reader Service Card. 


ROCKY MOUNTAIN SCHOOL 
OF PHOTOGRAPHY 


Learn photography from some of the best names 
in the business, including Galen Rowell, Bruce 
Barnbaum, John Shaw, Dewitt Jones, George 
Lepp, Neil Chaput de Saintonge and Jim Bones. 
Weekend and week-long workshops as well as a 
ten week "Summer Intensive" career training 
program. Join us for another terrific year for 
workshops in Montana, Colorado, Alaska, 
Mexico, Vermont, and many other locations. 


P.O. Box 7605 Missoula, MT 59807 
CALL 1-800-874-3686 


Experience The Best of The Pacific Northwest! 


Yosemite—Winter/Spring 
Arches National Park—Spring 
Plus more exciting tours of the The Great Northwest! 
NORTHWEST PHOTO TOURS *¢ 5018 N.E. 138th Ave. 
Vancouver, WA 98682 « (206) 256-4282 


A Circle No. 53 on Reader Service Card. 
Robert Winslow Photo Tours, Inc. 
spt SA 


Photograph Autumn 
« ss. color or wildflowers 


a in Colorado's SanJuan 

pe ast Mountains, the rain 

es z forests and volcanoes 

jays Costa Rica, workshops in 

Yellowstone and Glacier National 

Parks or a unique concept in wildlife photo- 

graphy, The Wildlife Model Workshops, a 

large variety of animals in natural settings near 
Glacier National Park, Montana. 


Call or write: Robert Winslow, Director 
P.O. Box 334 ¢ Durango, CO 81302 © 303/259-4143 


A Circle No. 77 on Reader Service Card. 


ANCIENT IMAGES PHOTO TOURS 
S.E. Utah -January through November 
Join Dan Norris, publisher of AncientImages 
Greeting Cards, for an ede aed 


adventure in the heart of Anasazi Country. 
Explore and photograph little-known ruins and rock 
art in the splendor of canyon landscapes. 


1-800-388-7886 + P.O. Box 451, Boulder, CO 80306-0451 


| Warighons 


West 


Taos, Santa Fe, Crested Butte 
Zion, Yosemite, Tetons, Big Bend 


Monument Valley, Canyon de Chelly 
Rocky Mountains, California Deserts 
Fjords of Norway 


Joe Englander 
‘Per Herntone 


All Formats, Color and Black & White 
For Infomation, Dates & Locations: 


eu) Circle No. $ 98 0n Reader: Service Card. =—a 


Magnificent 
PHOrO Whidbey taland 
rsCUs f 
@ Ruth Bernhard April-June 1992 


M@ Bruce Barnbaum ee 


@ Pat O'Hara Mi Bryan Peterson 

@ Huntington Witherill Mi Stu Levy 
@ D.and 
li Martha Casanave ll More 


A Circle No. 16 on Reader Service Card. 


Four Seasons Nature Photography 
Tours, Seminars and Workshops 
Join Daniel Poleschook, Jr., Joseph K. Lange and/or Maurice 
R. Carlisle, each with over twenty years of nature-photography 
experience for: 


Coupeville Arts Center 
P.O. Box 171 WP 


Coupeville, WA 98239 
. Hiser Mi William Laven (206) 678-3396 


1992 
Waterbirds « Ding Darling N.W.R., Florida 
des N.P., FI oo 


Jan. 4-10, 11-17 
Jan. 18-24 

Feb, 8-14 
Feb. 15-21 
Mar. 14-20 
Mar 21-27 
Apr. 18-24 
May 9-15 
May 16-22 
June 13-19 
June 20-26 
July 11-17 


+ Zion N.P. & Bie Canyon N.P., Utah 
+ Arches N.P., Utah 
/ peoeaae N. Ey California 


& Wildlife * Glacier N.P., Montana 

t & Mountain Scenery * Western Oregon — July 18-24 
Wildlife & Scenery * Nai &S. Africa Aug. 15-31 
3xtension * Namibia & S, Africa Aug. 31-Sept. 5 

Grand Teton N.P., Wyoming Sept. 19-25 

Scenery * Yellowstone N.P., WY Sept. 26-Oct. 2 

Polar Bears * Churchill, Manitoba, Canada Oct. 16-23, Oct. 23-30 
Bald Eagles « Chilkat River, Alaska Nov. 14-20 
Birds * Bosque del Apache N.W.R., New Mexico Dec. 5-11 


Box 620132, Littleton, Colorado, 80162 * 303-972-1893 
A Circle No. 24 on Reader Service Card. 


TWin FALLS 


PHOTOGRAPHY WORKSHOP 


May 15-17, 1992 
September 25-27, 1992 


Nature Photography 
from beginner to pro. 


Contact: 
Twin Falls State Park 


PO. Box 1023-OP, Mullens, WV 25882 
(304) 294-4000 


A Circle No. 84 on Reader Service Card. 
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For more information, contact: 
Robert Winslow Photo Tours Inc., 
P.O. Box 334, Durango, CO 81302, 
(303) 259-4143. 


For something more than nature 
photography, join naturalist/pho- 
tographers Ted Levin and John Doug- 
las and the Hulbert Outdoor Center 
staff for an unforgettable week in the 
Florida Everglades. 

Daily field trips focus on unique 
habitats: the river of grass, coastal 
prairie, mangrove jungles, hardwood 
hammocks, pine uplands, cypress 
domes, sloughs and Florida Bay. 
You’ll photograph sunrises, sunsets, 
landscapes, wildflowers, alligators, 
spoonbills, eight species of herons, 
colorful tree snails and search for 
manatees, bobcats and bald eagles, 
while learning how these animals fit 
into this delicate biological province. 

Levin has spent 17 years visiting the 
Everglades. His work appears in 
national and international publica- 
tions including Audubon magazine, 
Sierra National Geographic books 
and Time. Douglas is a studio and 
free-lance photographer and a staff 
photographer at Dartmouth College. 

For more information, contact: Hul- 
bert Outdoor Center, RR #1, Box 91A, 
Fairlee, VT 05045, (802) 333-9840. 


84 Outdoor Photographer 


Cheesemans’ Ecology Safaris has 
designed an in-depth opportunity to 
photograph foraging and courtship 
behavior of a possible nine species of 
Hawaiian honeycreepers. The tour is 
limited to eight people with three pro- 
fessional bird photographers as leaders. 

The tour is organized by Pete 
LaTourrette, president of the Bay Area 
Bird Photographers with bird photo 
credits on both book and magazine 
covers, and Doug Cheeseman and 
Jack Jeffrey, biologists with several 
years’ experience in Hawaii. 

The workshop takes place on the Big 
Island from Pu’u La’au and Hakalau 
Forest to Saddle Road Kipukas and 
Mauna Loa Strip Road. There are also 
opportunities to photograph scenery, 
native peoples and active lava flows. 

For more information, contact: 
Cheesemans’ Ecology Safaries, 20800 
Kittredge Rd., Saratoga, CA 95070, 
(408) 741-5330. 


Whether your goal as a nature pho- 
tographer is to capture wildflowers, 
wildlife, sunrises, sunsets, mush- 
rooms, waterfalls or scenic land- 
scapes, the Great Smoky Mountains 


DON SVELA/ALASKA WILDLAND ADVENTURES INC. 


have it all. With more than 25 years of 
combined experience in photograph- 
ing the Smokies, workshop leaders 
Tim Black and Bill Lea have a wealth 
of information to share. 

Emphasis will be on the use of qual- 
ity light, composition and field tech- 
niques in obtaining those artistic 
images of one of the most unique eco- 
systems the United States has to offer. 
Classes are geared to primarily 35mm 
photography. Class size is limited. 

For more information, contact: 
Great Smoky Mountain Photo Work- 
shops, 205 Wayah Rd., Franklin, NC 
28734, (704) 369-6044. 


These Baja Discovery adventures 
(March 8-11 and March 11-15, 1992) 
focus on the annual gathering of thou- 
sands of gray whales in the warm, shal- 
low waters of the Baja lagoons. The 
shore camp, on an inner lagoon island 
roughly 600 miles south of San Diego, 
lies adjacent to the largest concentra- 
tion of whales in Laguna San Ignacio. 

Both trips include a natural history 
program, all boating excursions, small 
groups for personalized experience 
and more. 

For more information, contact: 
Baja Discovery, P.O. Box 152527, San 
Diego, CA 92195, (800) 829-BAJA or 
(619) 262-0700. 


Alaska Wildland Adventures offers 
natural history tours in Alaska. The 
seven-, 10- and 12-day trips, which 
depart weekly, feature group experi- 
ences (maximum 18 guests) combin- 
ing outdoor adventuring with the 
security of professional tour guides. 

A sense of adventure and average 
physical fitness are the only require- 
ments necessary to join the informa- 
tive and experience-oriented trips. 
Outstanding photo opportunities can 
be found at the Kenai National Wild- 
life Refuge, Chugach National Forest, 
Kenai Fjords National Park and 
Denali National Park. 

For more information, contact: 
AWA, Box 389, Girdwood, AK 99587, 
(800) 334-8730. 


WILDFLOWERS 
AND WATERFALLS 
PHOTO WORKSHOP 


MAY 18 —22, 1992 


Photograph spectacular waterfalls and 
abundant wild flowers in the unique 
Finger Lakes Region of central New 
York. Join a small class with two 
professional nature photographers/ 
instructors, Vici Zaremba and Steve 
Diehl of R.1.T. An intensive learning 
experience combining lectures, 
extensive field trips, and personal 
critiques. 


For details call or write: 
INDIAN RIVER PHOTO WORKSHOPS 
P.O. BOX 7, ANTWERP, NY 13608 
(315) 659-8544 
A Circle No. 37 on Reader Service Card. 


Gace PHOTO 
MACRO)TOURS WORKSHOPS 


*Small Groups - Quality Instruction - Reasonable Prices* 


Pt. Reyes—Wildflowers—Slide Printing 
Death Valley—Alaska—Mendocino 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O, BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 


A Circle No. 44 on Reader Service Card. 


YELLOWSTONE 


Photographic seminars with Tom Murphy, 
a professional who lives there. 
WILDERNESS - PAdephofthy— EXPEDITIONS 


402 S. 5th Street, Livingston, Montana‘59047 
(800) 521-7230 


LEARN TO 
WRITE 


With author/photo 
journalist Bill Thomas. 
Enjoy springtime in the Smokies and 
learn to match words with your pictures 
in an intensive short course with one of 
America’s most successful authors. Two 


workshops: one for photography stu- 
dents who want to improve their work, 
weekend; one for the photographers 
who want also to write, 4 days. Write 
for details. 


Bill Thomas’ Touch of Success Workshops 
Lowell, FL 32663 
Ph (904) 867-0463 


A Circle No. 68 on Reader Service Card. 


WILDLIFE 
PHOTOGRAPHY 


Trained wildlife available for filming, Wolver- 
ine, Canadian Lynx, Cougar, Bears, Coyote, 


190 Drake Drive, Kalispell, MT,59901 * (406) 752-2189 
A Circle No. 70 on Reader Service Card. 


CARIBBEAN 


Live on board, sail, visit & photograph 
the US & British Virgin Islands for a 

1 week adventure, March 7-14, 1992, with 
J photographers Jim Raycroft & Bobbi 
Lane. Info: IPA 7213 Santa Monica Blvd., 
Los Angeles, California 90046 

(213) 874-0557 


ADVENTURES | 


A Circle No. 38 on Reader Service Card. 


WILD FLORIDA PHOTOGRAPHIC WORKSHOPS 


PHOTOGRAPH NESTING EGRETS 
Snowy Egrets, Great Egrets, Cattle Egrets, Tr-Colored Herons 


with 
JOHN NETHERTON and CHARLIE JARMAN 
MAY 15-17, 1992 
502 NW 75TH STREET, SUITE 384, GAINESVILLE, FL 32607, (904) 375-8907 


A Circle No. 85 on Reader Service Card. 


Personalized Instruction 
in Outdoor Photography 


on location with 
Lewis Kemper and William Neill 


Maui, Hawaii Jan 12-19 
Montana Wildlife, winter Feb 22-27 
Death Valley Mar 16-22 
Smoky Mountains Apr 6-12 
Utah Canyon Country May 11-17 
Montana Wildlife, spring June 20-27 


Sierra Photographic Workshops 
3251 Lassen Way Sacramento, CA 95821 
800 - 925 - 2596 or 916 - 974 - 7200 


A Circle No. 103 on Reader Service Card. 


FRANCES DORRIS PHOTOGRAPHY 
61529206993 


1992 SPRING WILDFLOWERS OF EAST TENNESSEE 
Workshop May 1-3 Co-op May 3-10 
Larry West Mike Kirk David Duhl and more 
Camera Basics © Macro/Flash © Landscapes ¢ Flowers 
Chalet housing © Family style meals ¢ Call or write 
P.O. Box 120691 © Nashville, TN #37212 


A Circle No. 19 on Reader Service Card. 


Bird Poster, Free! 


| Winona, Minn, abounds in native & mi- 
) gratory birds. Free award-winning color 
YY poster with tour maps and birding tips. 
* A valuable keepsake. Write Box 870-B 
Winona, MN 55987, call 507-452-2272. 


Winona Convention & Visitors Bureau 


A Circle No. 76 on Reader Service Card. 


“WISCONSIN'S NORTHWOODS iy ay 
PHOTOGRAPHY WORKSHOPS” a 


1992 INTERNATIONALLY ACCLAIMED 
PHOTOGRAPHY INSTRUCTORS 


Helen Longest Slaughter Sandy Nykerk 

Craig & Nadine Blacklock Jerry & Carol Pinkos 
Nancy Brown Andrew Holman 
John Netherton Carol Christensen 
John Smithers 


Call Or Write For A Complete Brochure 
DILLMAN’S CREATIVE WORKSHOPS 


P.O. Box 98 
Lac du Flambeau, WI 54538 
(715) 588-3143 


y vy Vv N 


ROCKY MOUNTAIN SCHOOL 


OF PHOTOGRAPHY 


Learn photography from the best in the 
business; Galen Rowell, Bruce Barnbaum, John 
Shaw, Dewitt Jones, George Lepp, Neil Chaput 
de Saintonge and Jim Bones, and others. 


WEEKEND AND WEEK-LONG WORKSHOPS 
IN MonTANA, COLORADO, ALASKA, 
Mexico, VERMONT AND MANY MORE! 


TEN WEEK "SUMMER INTENSIVE" 
CAREER TRAINING PROGRAM IN 
MissouLa, MONTANA 


CALL 1-800-394-RMSP 
P.O. Box 7605 Missoula, MT 59807 


A Circle No. 82 on Reader Service Card. 


DE CHELLY GALLERY presents 1992 Dinehtah, Land 
of the People photographic workshops in Navajoland. 
Spectacular scenery, Ancient Ruins, Rock Art, Navajo 
culture & more. 4WD expeditions into remote back- 
country, Monument Valley and Canyon de Chelly. 
JOSEPH LANCASTER—Instructor 
DE CHELLY GALLERY 
PO. BOX 1936, CHINLE, AZ 86503 
(602) 674-3737 


A Circle No. 89 on Reader Service Card. 


FJORD CRUISES FOR NON-SMOKERS 


Relaxing 8- & 11-day cruises to spectacular fjords of British 
Columbia via San Juan Islands. Towering peaks, quaint ham- 


lets, secluded coves. 8 guests in 4 staterooms, live aboard, 
informal atmosphere. Daytime travel only. 2-hour float plane 
trip. $1375 & $1820 per person dbl. occ. Depart Seattle 
May-Sept. Brochure: CEBU CRUISES, 1017-168th Ave. 
SE, #16, Bellevue, WA 98008, (206) 746-3414. 


fbi : Gerlach 
f «+, Nature 
Algics? “yf Photography 
How to Shoot Beautiful Nature 
Photographs for Fun and Profit 
Join full time professional nature photographers 
JOHN AND BARBARA GERLACH 
for an intensive one day seminar 
High Quality Instruction * Small group sizes 
Please write or call for our illustrated brochure 
FEB 1-2—ATLANTA, GA 
FEB 8-9—WEST PALM BEACH, FI 
FEB 15-16—MIAMI, FI 
FEB 22-23—LAKELAND, FL 
MAR 7-8—HOUSTON, TX 
MAR 14-15—DALLAS, TX 
MAR 28-29—PHOENIX, AZ 


SEPT 27-OCT 3 & OCT 4-10—MICHIGAN FALL 
COLOR WORKSHOP. 


GERLACH PHOTO SEMINARS 
P.O. Box 206 
Lapeer, MI 48446 
313/664-3362 


A Circle No. 91 on Reader Service Card. 


ARIZONA. HIGHWAYS 


EXPLORE BEAUTIFUL ARIZONA ON PHOTO TOURS 
LED BY RENOWNED ARIZONA HIGHWAYS PHOTOGRAPHERS SUCH 


AS: JERRY JACKA, LARRY ULRICH, JAY DUSARD, JACK DYKIN- 
GA AND MANY OTHERS. LOCATIONS INCLUDE: GRAND CANYON, 
LAKE POWELL, MONUMENT VALLEY AND CANYON DE CHELLY. 


FRIENDS OF ARIZONA TICHWAYS 
P.O. BOX 6106, PHOENIX, AZ 85005 (602) 271-5904 


A Circle No. 26 on Reader Service Card. 
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Travel Photography Workshop in 


SANTA FE ge 
with Lisl Dennis 


May 9-15, Sept. 12-18 & 19-25 
P.0. Box 2847 Santa Fe, NM 87504-2847 (505) 982-4979 


| NEW! FOR 1992 


More than 300 workshops, 
apd cas tours & schools = 
& SCHOOL SEE EEE aaa 
RR “Indispensable... 
Workshops and Tours 
hools and Colleges OUTDOOR AND TRAVEL PHOTOGRAPHY 


Ristarareatd heteats 
—" At bookstores or $18.95 ppd: 
SE ShawGuides, 625 Biltmore, #1406 UA, 


Miami, FL 33134 * (305) 446-8888 
O 


Joe McDonald 
Wildlife! 

Spring Photo Workshops and Tours 
Everglades Photo Workshop Feb, 9-15 


So. Florida Wildlife Photo Tour (10 day) Jan, 29-Feb. 8 
So. Florida Wildlife Photo Tour (7 day) Feb. 16-22 
Reptiles Of The World April 10-12 
ELECTRONIC FLASH in field/ April 24-26 
studio Nature 
Spring in the PA Mountains Workshop 
New Jersey SHOREBIRD Migration 
Yellowstone Wildlife Tour 
Predators of Montana 
(puma, bobcat, etc.) 
Complete NATURE Photo Course 


WORKSHOPS 


May 8-10 

May 22-24, 24-26 
May 31-June 6 
dune 15-19 


May 10-16 
July 12-18 
Call or write for complete brochures. 
Quality Instruction in Small Groups 


Joe McDonald’s WILDLIFE PHOTOGRAPHY 
116 7th St./Whitehall, PA 18052 
(717) 543-6423 © (215) 433-7025 


A Circle No. 46 on Reader Service Card. 


Great Smoky Mountains 
Photography Workshops 
Wildlife + Scenics + Close-ups 
Tim Black 
March 27-29, 1992 


Bill Lea 
April 10-12, 1992 


205 Wayah Road 
Franklin, NC 28734 
(615) 453-6610 (704) 369-6044 


A Circle No. 50 on Reader Service Card. 


Wildlife Models “‘Supertrip” .Feb. 16-20 


Everglades N.P......... Feb. 22-28 
South Florida in Winter ............--05- Mar. 1-7 
Desert in Bloom, Arizona Mar. 28-April 3 
PAIGHOS NPP UEEIN voce disteis eles: we dv vee May 10-16 


Yellowstone NiP. os. see ee ce ees June 13-19 
PT Rater ie ites toes Aug. 25-Sept. 11 


(Sigh. Nie Si 4 
-WILDLIFE IMAGES PHOTO TOURS, INC. 
16845 East Kenyon Drive, Aurora, CO 80013 

303-680-4931 
D. ROBERT FRANZ 


A Circle No. 86 on Reader Service Card. 


NATURE ONE PHOTO TOURS 
Small Groups Professional Instruction 
PERFECT FOR AMATEURS 
VERMONT — Jan. 3-7 
COAST OF MAINE — Jan. 10-15 
MARTHA VINEYARDS — Jan. 24-27 
Call or write for "92 Tour Schedule: P.O. Box 531 
Haddonfield, NJ 08033 (609) 427-9223 


A Circle No. 99 on Reader Service Card. 


86 Outdoor Photographer 


LORRI L. FRANZ y! 


‘Travel and 
‘Workshops 


Alaska 


Brooks & Alaska Ranges 
Eruk's 
Wilderness 

Float Tours 


12720 Lupine Rd 


Anchorage, AK 99516 
(907) 345-7678 


Alaska! 


Naturalist 
Gulded River 


Expeditions 


Bears, Birds, 
Fishing 


ALASKA’S 
Wilderness Hideaway of the Year 
Birds—Bears—Flowers 
5 to 10 day wilderness vacation. Warm informal Alaskan 
hospitality in a spectacular coastal and mountain panorama. 

Experience 30 ft. tides, prolific seabird and marine life, 


nesting Bald Eagles, Brown Bears, wonderful fishing and 
beautiful natural wildflower cliff gardens. 

Cozy cabins, sauna, hot tub and gourmet meals. 
Ultimate wilderness relaxation. Personal guiding with 
licensed naturalists. 12 guests maximum. 

Join us and see why we were voted Hideaway of the 
Year 1981 by Harper Publications, ‘ ‘Hideaway Report.’” 
Write for free brochure, or call today! 

Boat or floatplane access only $1950 per person/5 days. 

See why so many of the world’s best outdoor pho- 
tographers have been our guests. 

Kachemak Bay Wilderness Lodge, Box 956-P, 
Homer, AK 99603. (907) 235-8910. 


DENALI NATIONAL PARK 


ENDLESS PHOTO OPPORTUNITIES 


Join autumn photo 
workshops as the 
tundra colors 

turn to fire at 

the exclusive 

west end of Denali. 


Kantishna Bedeilae 
Box 130 Denali Park, AK 99755 
(800) 942-7420 


A Circle No. 43 on Reader Service Card. 


Because you can 't experience Alaska 
in a hotel lobby. 

Suite 7, P.O. Box 872247, Wasilla, AK 99687 
(907) 376-9438 

A Circle No. 10 on Reader Service Card. 


Deioer fie 


bALASKA 7, ry eat faave 
WILDLAND _ Denali Park 


Kenai Refuge 
ADVENTURES Seacoast Glaciers 


“Why sightsee Alaska when you can experience it!” 
1-800-334-8730 Po. Box 389, Girdwood, AK 99587 


A Circle No. 2 on Reader Service Card. 


>, EXPLORE SOUTHEAST 
< ALASKA 


Relaxing cruises for 4 to 6. Let 
our experience guide you to 
that special focus on Alaska. 


Hoonah Charters PO Box 384 
MW Hoonah, AK 
(909) ae 3334 


A Circle No. 35 on Reader Service Card. 


ALASKA 


_ With photojournalist /- 

author Bill Thomas: 
Let me share with you world’s most 
awesome scenery and wildlife by air, 
land and sea. Spellbinding once-in-a- 


lifetime experiences. July - Aug. 

Others: Southwest Indian Country, 
May; Everglades-10,000 Is- 
lands, March; Okefenokee- 
Suwannee River, Fla. Eagle 
Country, Apr. and more. 


Touch of Success Photo Seminars 
Box 194 
Lowell, FL 32663; Ph (904) 867-0463 


A Circle No. 67 on Reader Service Card. 


Afognak Wilderness Lodge 


in enchanting Forest by the Sea 

Enjoy photographing, at close range, our unique combination of land 
and sea wildlife from EAGLES to AUKLETS, KODIAK BROWN BEAR 
to SEA-OTTER and excellent Salmon/Halibut fishing. Elegant log 
lodge & guest cabins with superb local cuisine for 12 guests. Float- 
plane access. Color Brochure. International references. 

Roy & Shannon Randall = — Micro-wave phone: Fax: 
Seal Bay, Alaska, 99697-OP (907) 486-6442 (907) 486-2217 


A Circle No. I on Reader Service Card. 


HaMA POROS g os 


TOURS, INS. 


Kenai Fjords National Park 


Wildlife ¢ Birdwatching e ¢ 


(907) 224-8068 
in Alaska 800-478-8068 
"The premier way to see Alaska's wildlife. 
Kenai Fjords Tours, Inc. 

Box 1889-OP ¢ Seward, Alaska 99664 
The ORIGINAL Kenai Fords sightseeing tour. 


” 


A Circle No. 88 on Reader Service Card. 


BEARS OF PACK CREEK 


Join Alaska's oldest wilderness expedition company on 
a 5-day photographic & fishing expedition by canoe into 
the Admiralty Island brown bear preserve. No boating ex- 
perience required. Limit of 10. Five departures only: 
Late May, July 14-18, July 25-29, July 29-Aug. 2, Aug. 5-9 
Alaska Discovery 

369-D South Franklins Juneau, AK 99801 (907) 586-1911 


ALASKA * ALASKA * ALASKA 
World Class Wildlife Photography 
© Seven Species of Big Game * Magnificent 
Mountain Settings * Tundra Treks © Professional 
Guide & Photographer. 
Write: Denali Trekking 
Box 93, Talkeetna, Alaska 99676 
Call: 907-733-2566 


A Circle No. 20 on Reader Service Card. 


PHOTOGRAPH ALASKA! BERG tia ea ic MEXICO 


BEARS, MOOSE, SHEEP, GOATS, 
CARIBOU, WHALES, SEA OTTERS, SEA 
LIONS, SEABIRDS, SHOREBIRDS, SWANS, 
EAGLES, SALMON, SCENERY, GLACIERS 


PHOTOGRAPHIC WORKSHOPS, 
WEEK-LONG CREATIVE 
ADVENTURES, BASED IN A CASTLE, 
ON IRELAND'S WEST COAST. 


EN-VISION PHOTO - P.O. BOX 929, 
SUMMERLAND, B.C., CANADA VOH 1Z0 
CALL (604) 494-1661 FAX (604) 494-3131 


A Circle No. 90 on Reader Service Card. 


PHOTOGRAPHIC TOURS 1992 


INDONESIA led by Paul Slaughter June 10-28 
TIBET led by Brian Vikander September 9-29 


Join us on these unique photographic tours led 
by professional photographers. Call Distant 
Horizons at (800) 333-1240 or write to us at 679 
Tremont Street, Boston, MA 02118. 


PHOTO TOURS 
Anchorage; Denali, Kenai Peninsula, Prince William 
Sound (PWS), Copper River Delta 
28 June-8 July, 26 July-5 Aug., Limit: 10, $1895 


PHOTO WORKSHOPS 
Cordova; Copper River Delta, PWS 
12-17 June, 11-16 July, 15-20 Aug., Limit: 8, $1395 
GOOSE COVE LODGE, Pete & Belle Mickelson 
Box 325P, Cordova, Alaska 99574 
(907) 424-5111 


A Circle No. 29 on Reader Service Card. 
Access Kodiak’s 
wildlife-rich 
archipelago 
aboard the 50-ft ISL AND 
M/V Ten Bears 


Seabird rookeries, bears, marine mammals, salmon & halibut fishing. . 


Kodiak Western Charters*PO Box 4123 The M/V Ten Bears: 


Kodiak, AK 99615¢(907) 486-2200 Wercoming clients to 


A Circle No. 102 on Reader Service Card. 


A Circle No. 93 on Reader Service Card. 


— 


JOURNEYS OF DISCOVERY 


PHOTOGRAPHIC TOuRS & 
WorksHops 1992 


A variety of itineraries emphasizing landscape and wildlife in fil 
unique destinations with professional 
photographer/instructors and guide/naturalists. 

Orca whales; Canyonlands of Arizona and Utah; 
Alaska/Yukon, Iceland, Greenland and the High Arctic 
(Ellesmere/Island); Scotland and more. 

1516 Duranleau Street, Vancouver © B.C., Canada V6H 354 
Tel (604) 669-7741 © Fax (604) 669-3244 
In the USA 1-800-688-8605 


ECOSUMMER EXPEDITIONS 


Foreign 


ICELAND 


Experience the land of Fire and Ice on this unique expedition 


designed for the adventurous outdoor photographer. We will 
tacular locations 
orseback riding 


be visiting some of the most remote and s 
in Iceland. 23 days of camping, hiking ani 
in August, 1992. 
IN WILD PLACES PHOTOGRAPHY ADVENTURES 
#106, 2300 OAKMOOR DRIVE SW 
ANADA T2V 4N7 (403) 2 
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DISCOVER 


» AN ARCTIC OASIS! 


At Bathurst Inlet, north of the Arctic Circle in Canada's 
Northwest Territories. Comfortable lodge in a tiny Inuit 
community, magnificent tundra scenery, wildflowers, 
wildlife. All ages, physiques, interests. New outpost 
camp program, canoe outfitting on three arctic rivers, 
spring program. 


Bathurst Inlet Lodge 


¥ 


ROSS PHOTO SAFARIS and WORKSHOPS 
10 Archalaus PL West Newbury, MA 01985 
THAILAND: Bangkok North * Bangkok South 
MALAYSIA, BORNEO and adjacent islands 
Exotic wildlife * Rainforest * Remote Beaches 


Villages * Exciting Cities ¢ Ethnic Cultures 
Underwater excursions 


Limit 8 to 16 people. For the adventurous photographer! 
Ph. (508) 363-5448 Fax (508) 374-9914 


AUG 25 to SEPT 11, 1992 


A Special Photographic Expedition to Nakura, Samburu, 
and the Masai Mara, led by D. Robert & Lorri Franz 


WILDLIFE IMAGES PHOTO TOURS INC. 
16845 East Kenyon Drive, Aurora, Co 80013 303-680-4931 
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WHISTLER ’92 
PHOTO WORKSHOPS 


3-5 DAY WORKSHOPS, JULY & AUG 92 
Leading photographer-instructors teaching landscape 
and nature techniques in spectacular Whistler Resort. 
WHISTLER CENTRE FOR BUSINESS AND THE ARTS 
Box 1172, Whistler, B.C. Canada VON 180 
(604) 932-8310 © Fax (604) 932-4461 
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Box 820-OP, Yellowknife, NWT 
XIA 2N6 Canada (403) 873-2595 
Fax (403) 920-4263 


Member Arctic Coast Tourist Assoc 


()) Joe McDonald 
© Kenya! 


Two unique photo safaris offered in 1992, 
limited to only THREE photographers per van! 
Samburu, Nakuru, Masai Mara Aug. 4-22, '92 
Nakuru and two locations inthe Aug. 22-Sept. 8, '92 

Masai Mara Game Reserve 
Group size is limited. 


Call or write for complete brochures. 
Quality Instruction in Small Groups 


Joe McDonald’s WILDLIFE PHOTOGRAPHY 


116 7th St./Whitehall, PA 18052 
(717) 543-6423 © (215) 433-7025 


\ 
ee 
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ALASKA-GALAPAGOS 
*BAJA CALIFORNIA: 
AUSTRALIA: BELIZE 


Small groups led by Professional 
Naturalist Photographers 


BIOLOGICAL JOURNEYS 
1696P Ocean Dr. bi fi CA 95521 
800-548-755: 


PHOTOGRAPHY WORKSHOPS 
SPECTACULAR SCENERY, FASCINATING 
PEOPLE, VILLAGES, FESTIVALS 
& ARCHAEOLOGICAL RUINS 


Small groups, Hands-on instruction with 
Photographer John Warner. 25+ yrs. exper. 


Otter Creek Photography, Hendricks, WV 26271 (304) 478-3586 
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SERIOUS PHOTOGRAPHY SEMINARS IN PARADISE 


HAWAII Jan.11-18. Magic of the Big Island. 

Jan. 18-25, Maui! * Jan.25-Feb.1. Tropical Kuai. 
VIRGIN ISLANDS Feb.8 & Feb.15. Master photography 
cruising the laid-back Caribbean on 45' sailboat. 
ST. JOHN U.S. VIRGIN ISLANDS Feb.22-29. 
Stock and color photography - “Econo-Style” Seminar. 
LORETTO BAJA CALIFORNIA Mar.21-28. Color Seminar 
on 45' sailboat in the undiscovered Sea of Cortez. 
GREEK ISLES May 15-31. The experience of a lifetime! 
2 weeks sailing island to island in the magical 
Mediterranean on 50! sailboat. 


1-800-628-4238 
303-871-9317 #1835 S, Pennsylvania St. # Denver, CO 80210 


THE JUNGLES OF 
COSTA RICA 


A photographer’s dream—Journey back 


into time where everyday is a different 
and exciting adventure. Free Brochure. 


1-800-TRAILS-S or (305) 451-5344 
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stock's Ireland trips have gained a reputation 
both as an exploration of the art of y 
and Ireland itself - a two-week immersion in a 
remarkable land and culture. Ron knows 
traditional Ireland intimately. A native of 
Massachusetts, he's been traveling and 
photographing there since 1971. Accommoda- 
tions are in Ron’s own Hillcrest House, 
registered by the Irish Tourist Board. The 
workshop is limited to a maximum of eleven 
participants. It is intended for people of all levels 
of photographic experience. Departures are 
offered between March and October. For more 
information, contact: 


IRISH 
PHOTOGRAPHIC 


& CULTURAL TRIPS 
Dept. OR-1, P.O. Box 915 
Ithaca, NY 14851 
(800) 633-0299 
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ya and 
Wort kshops 


Designed by wae Phblogranees 
East Africa Botswana Namibia 
Borneo-Bali-Komodo 
Nepal India 
New Zealand Ireland 


Dept OP-1, Box 915, Ithaca, NY 14851 
1-800-633-0299 
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= = 
Send for the essential 275 page TRAVELER'S GUIDE 
$16.50 pp. Also, FREE INFO, On-Your-Own Discovery 
Tours and 2 week Workshops on a 12 passenger yacht. 
Galapagos Travel, P.O. Box 1220 
San Juan Bautista, CA 95045 ¢ (800) 969-9014 
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THE ARIZONA-SONORA 


DESERT MUSEUM FON 
Presents 
GALAPAGOS/EQUADOR 
Photo—Natural History Tour 
Led by Professionals 
June 10-23, 1992 — $4,275 


(Includes air/luxury yacht) 
$960 Amazon Extension 


Wild 
1ZONS 
P.O. Box 5118—C 


Tucson, AZ 85703 
(602) 622-0672 


RHINO ELEPHANTS’ TIGER 
Wildlife Photo Safaris 
to India’s richest gameparks 
Ranthambhor, Keoladeo & Kaziranga 


DESTINATION HIMALAYA = (207) 721-0303 
4 Ledgeview Lane ¢ Brunswick * Maine 04011 


CALLING ALL 
CAMERA 
CLUBS! 


Special offer for club members only— 
discount subscription rates to 


Outdoor 
Photographer 
Ask your club secretary to inquire on your 
club stationery for full information. 
Write to: 
Lynne Werner 
OUTDOOR PHOTOGRAPHER Magazine 


12121 Wilshire Blvd., Suite 1220 
Los Angeles, Calif. 90025 


Clarion Super-Light Hikers 
Cover The Market 

Clarion II and III hiking boots 
offer Vasque’s Variable Fit System to 
custom fit narrow, medium and wide 
feet. Along with greater coverage, the 
Clarion provides personalized fit 
unusual in a super-light hiking boot. 
High-tech features include uppers of 
tough nylon and split leather, a triple- 
density midsole, biomechanically 
shaped rubber landing pads and a 
high-density midsole stabilizer. 
Leather side bar support strap seams 
are positioned to minimize abrasion. 

Like many hikers, Clarion has speed 
lacing. But Clarion has a unique 
recessed double-rivet hook at the 
ankle for extra support. Clarion II for 
women comes in teal/gray; Clarion II 
for men comes in blue/gray or 
green/brown. Clarion III is a men’s 
oxford in gray. 

For more information, contact: 
Vasque, 314 Main St., Riverfront 
Center, Red Wing, MN 55066, (612) 
388-8211. 


Close-Up Attachment For 
Mamiya 6 

A new close-up attachment for the 
Mamiya Rangefinder Camera is 
designed for use with a standard 
75mm lens, locks easily to the camera 
and permits close-up photography 
from a 20- to 40-inch distance from 
the film plane. The field area covered 


88 Outdoor Photographer 


This is the calendar you've been waiting for — 


Photo Flip~ 
CALEN P - : 


— because it uses your 
own favorite photos— 


Horizontal 
Photo 
Format 
Vertical 
Photo * 
Format _ 
$14.95 


Plus $3 Shipping & Handling 


Desk-top acrylic base holds 12 photos up to 4"x 6” in size. 
And it's reusable — calendar page inserts will be available for 
each new year. Makes a great gift for family and friends! 


Send check or money order to The Graphic Works, RO. 5191, 
Santa Cruz, CA 95063 (CA res. add 8 %% sales tax). Please specify 
“horizontal” or “vertical” photo format(s). Order 3 or more and 
shipping is FREE via UPS Ground Freight in the continental U.S.! 


Visa and MC Orders Call Toll-Free 1(800)369-2958 


Fields And Views 
Forever 


4x5/5x7/8x10 
Field 
Cameras 


in Cherry/Rose © 
or Ebonywood 


Compact, lightweight Field Cameras for 
the serious large-format photographer. 
Hand-crafted, beautiful, yet ruggedly 
finished by WISTA especially for us. For free 
brochure and price list, please write or call. 


FIELDS AND VIEWS, INC. 


PO. Box 132, Old Chatham, NY 12136 (212) 779-1471, FAX (212) 779-1472 
(Prices start at $925 for Cherrywood DX/II Version) 
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Clean 

negatives, 

slides & lenses. 
Buy Staticmaster 
from your dealer or 


Since 1950 write for free literature. 


staticmaster 


2937 Alt Blvd. N., Grand Island, N.Y. 14072 * (800) 525-8076 
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SHOOTER'S RA 

The Practical Photographic KAG 
Shooting, marketing, electronic imaging, 

how-to, more! $10 for 4 issues or $3/single. 


SUBSCRIBE NOW! 
HAVELIN COMMUNICATIONS 
PO Box 8509, Asheville, NC 28814 
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Don’t Forget To Say 
You Saw It In 


Phot Be oaiher 


is from 30x30-inches to 14x14- 
inches. The attachment comes with a 
fitted storage case. 

For more information, contact: 
Mamiya America Corp., 8 West- 
chester Plaza, Elmsford, NY 10523, 
(914) 347-3300. 


Cyclops Widens View 
With Mark III 

Following such panoramic cameras 
as the Cyclops Wide-Eye and the Mark 
II comes the Mark III. Among this 
camera’s attributes are: a battery- 
operated swing lens covering 120 
degrees on 120 or 220 film, 10 shutter 
speeds from },,; to five seconds, and an 
Jf/2.8 75mm, six-element Saphir lens. 
The f/2.8 series Saphir lenses are 
characterized by high resolving power 
and large field of view, resulting in 
remarkable image quality in both color 
and black-and-white. 

The Mark III’s extended range of 
shutter speeds plus the focusable lens 
system offer photo opportunites previ- 
ously not possible. Supplied with 
viewfinder, charger and remote firing. 
Price: $2,900. 

For more information, contact: 
WW Inc., 16640 S. 104th Ave., Orland 
Park, IL 60462, (708) 403-7576. 


PERMANENT SOLUTIONS 


Whether you have 20 slides 
or 2000, Light Impressions 
has the solution to your 
storage needs. Our exclusive 
SlideGuard pages offer safe, 
long-lasting protection for 
your slides in clear, archival 
polypropylene. Pages can be 
stored in files or binders. 
Your slide portfolio will be 
easily accessible and 
permanently protected. 


Call for your free catalog: 
1-800-828-6216. 


vor IMPRESSIONS 


Dept. 783R, 439 Monroe Avenue, Rochester, NY 14607-3717 
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‘THE PRO'S CHOICE. 


Fine Print is a wholesale photo lab 
printing exclusively for the professional 
photographer looking for high quality 
custom color prints in quantity. 

Call or write for our FREE brochure. 


FINEPRNT 


Wholesale Custom Photo Lab 
1306 Blue Spruce Dr., Unit E 
Fort Collins, CO 80524 

1800 777-1141 @ 1303 484-9650 


Sample Prices: 20-8 x 10's @ $2.40 ea. 
5-16 x 20's @ $12.50 ea. 


We specialize in the , 
finest CIBACHROME 

prints from slides 
or transparencies. 


For more information, 
write or call. 


1-800-477-4024 


1221 S. Lamar 
Austin, TX 78704 
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SOLITARY SENTINEL: Steven Fuller, photographer and winter keeper at 
Yellowstone Park’s Canyon Village, shot this bison bull in the Hayden Valley— 
which harbors an average winter range of 1000 bison. Fuller speculates the 
bull was heading toward a thermal area just behind the hill, not a bad place to 
be in February. 


Nikon F3, 35mm lens, Kodachrome 64, 1/50 sec. at //5.6 


Without O, 
Have you ever said to yourself, “Oh, I wish I had my camera”? Well, now there are no more excuses to 


there'd be no Route 66. 


leave your camera behind. Olympus has just created the Olympus Infinity Stylus—an ultra-compact 


No Grand Canyon. 


pocket camera that really fits in your pocket. It’s not only super small, it’s super smart. Stylus knows 


There'd be diners, but no hot coffee. 


how to focus, load, rewind, all automatically. It lets you get as close as 14 inches. Proper exposure 


No rest stops. 


is no problem with auto-flash, fill-in flash and red-eye reduction flash. All this in a camera that’s 


‘ 
s 


co Stulus \ 


s e ¢ 
barely wider than a 35mm roll OLYMPUS " ) le ] of film. The Olympus Infinity 


Stylus. The one camera that’s made for the next sunset, smile or moment that makes you say “Oh.” 


And no Olympus Infinity Stylus to 


take everywhere your vacation takes you. 


oS 2 eee ee Tt. 2-2 a 8. 6 ft 8 6 O. 


© 1991 Olympus Corp. For literature or dealer information, in USA call 800-221-3000 or write Olympus Corporation, Dept. 595, Woodbury, NY 11797. In Canada: W. Carsen Co. Ltd., Toronto. 
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© EASTMAN KODAK COMPANY, 1991 


EXTRA SHARP COLOR PRINT Fill 


We’ve shed our box. 


AND WHAT’S EMERGED IS KODAK’S NEW, CARTONLESS EKTAR FILM PACKAGE. 


FEATURING A TAMPER-RESISTANT SEAL, AN EASY-OPEN THUMB TAB, AND A WRITE-ON 


AREA FOR SUBJECT NOTES. AN EXCEPTIONAL PACKAGE FOR AN EXTRAORDINARY 


FILM. EKTAR’S ULTRA-SHARP COLOR PRINT FILM IN 25, 100, AND 1000 SPEEDS. i<-] 


